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25% Seoul Intl. ALT Cinema & Media Art Festival

Festival Tile  The 25th Seoul Intl. ALT Grema & Media Art Festival /  NeMAF

Dates August 7 (Thu) - August 13 (Wed), 2025 (7 days in total)

Locations Hongdae KT&G Sangsangmadang Cinemra & Suite, KT&G Sangsangmadang Gallery

Nature The longest-running alternative cinema & media arts festival in Asia, encompassing various fields
induding film and exhibitions with a partial competition in new media alternative films

Scale 93 works(cinema & media arts) from over 30 countries

Prograns

- Gne Media Curating Forum Antigone's Qaint On Media, Violence and Ethics, Flaneurs of the Screen - Ernie Gehr,
Barry Gerson, Kevin Jerome Everson's Cnemetic Practice Rhythms of Labor, Dignity of the Image,
Interiority is exteriority, Mise-en-abime, Trends in Korean Altemative Cinema & Media At : The
Meta-Image

- ALT Gnema & Media Selected Programs Korean Shots, Glocal Shots, Feature-length

- Media At Forum - Imvited Programs Digital Moving Sunspot, Commissioned Works - Opening  Works: Ethics of
the Digital Moving Imege

- Media At Forum — Media Arts Selection Program New Media Section

- LAB Program  Opening Symposium Summer School

- Side Bvents:  Artist Talks (GT), Performance, Masterdass, Spedial Lecture & Workshop, Awards Ceremonies

Host iGong, Alternative Visual Culture Factory, Korean ALT Ginema & Media Arts Assodiation

Organizer The Executive Committee of the 25th Seoul Intl.  ALT Ginema & Media Art Festival

iGong, Altemative Visual Culture Factory is the Gnemg, Media arts and moving

| images organization established in 2002 It has consistently introduced artists
. . and works that embrace themes of the artistic, alterity and gender sensitivity
through altered de-genre and new fomrs of moving imege arts. The

organization continues to cany out various prgects, induding the Seoul Intl.
ALT Grema & Media Art Festival (NeMAF), the Everyday Practice At Museum

ALT-Visual Cuture Factory Recontextualized by Data, and the discovery and support of emerging artists.
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2UME Time Table

H A Date Al ZtTime Z=21% Program Hrl#8AtEvent ZPage EZAVenues
11:00 emy MIEX|Y Opening Symposium 12 KC
: Iy MA QEY HEHA i
8.7.(2Thur) 17:00 S | Opening Exhibition, i Opening Performance 14 KG
emyd A3d|d Openmg Screening
19:00 et Cjx| 2 S9O0|O[K] TE|°F 10 27m|n 6sec) E, KE 15 KC
Opening Works: Ethics of the Digital Moving Image — Commissioned Works
12:00 L& HW i The Seventh Continent(105min) A% & ORAEZE|A SESEHD) @ %
. Master Class with Seungwoo HA(K-Arts) NE
15:00 Ot Atols MYZE0d 22 HHHEET ALT-Glocal Shorts1 (78min 35sec) NE @ @D 88
8.8.(@Fri) KC
17:30 CjotAtolls MEZ2OM sk CHEHERET ALT-Korean Shorts1 (61min 54sec) KE @) 68
20:00 2El= &2 Smell of Burnt Milk (79min) KE 103
11:00 AT RIO| AMKIST - 0fL|7|0f Flaneurs of the Screen - Ernie Gehr (86min 45sec) A%¥ & @ 31
: OAEZ2fA HEIE(MALH) Master Class with Minyong JANG(Seokyeong Univ) ND (2
89.(ESat) 14:00 WEE QECH OJYOoHE Interiority is ex'it_eriority, Mise-en-abime KE? @D 48 KC
17:00 HiL|o] HIC|2 Benny's Video (105min) 4% = OtAHZ A AE(FLEE @ 28
: Master Class with Kyungwook KIM(Film critic) NE @
20:00 ot dols MYZ= 3 ot CHHEE2 ALT-Korean Shorts2 KE, KJ ® 73
11:30 Ao ACj7|of ot 71742 THE 71 57
: Fragments of a Chronology of Chance (96min) NE
13:30 HIE@ ZH}O|ABetween Goodbyes(95min) E, KE @ 135
8.10.(¥Sun) 15:30 ojorgMoles Mymz21 224 tHHER3 ALT-Glocal Shots3 (71min 30sec) NE @3 ® 98 KC
is00  1E HIS osieol @sim NN k5ol 2153t 00|X|o| EY Kevin Jerome 43
: Everson’s Cinematic Practice: Rhythms of Labor, Dignity of the Image (34min) E
19:30 CHotE MOl M2 Sk CHESE3 ALT-Korean Shorts3 (68min 29sec) KE @ 78
o 11:00 Z2E & Every Single Dot (82min 56sec) KE @ ) 105
8.11.(2Mon) KC
14:00 A32I0| AMXLS - Hi2| HZ Flaneurs of the Screen - Barry Gerson (59min 46sec) ND @2 34



H A Date Al ZtTime Z=21% Program HIl#AtEvent ZEPage EZVenues
15:30 (EtFstL|Ch o] e QIL|CHWelcome to) The Planet of Orchids (62min 53sec) KE ® 106
17:40 ot CfQtEAO] S 2: OEF-O|0|X| Trends in Korean Alternative Cinema & Media ® 54
. Art : The Meta-Image (66min) KE
20:00 Z¥E|E Z=21 Collective Monologue (105min) NE @ 107
11:30 Cjorgdatols MEZ2O 222 CHHEED ALT-Glocal Shots? (79min 14sec) NE @ 93
13:30 CiotQiAtgles MEZ2 M k= CHHELZA Al T-Korean Shorts4 (64min 9sec) KE (2 @) 83
12.(2
8.12.(2HTue) 16:00 Al A& Trials and Initiation(71min 10sec) KE @D 104 KC
e 29| & Four Daughters(107min) 4% = OFAEZHA HE S(E L) ® 29
) Master Class with Hyewook JEONG(Pukyong Univ.) NE @
12:00 A 2RO 2= El Recuerdo (66min) NE @ 108
8.13.(+Wed) 13:30 QFE| 1| Antigone(109min) NE @ 28 KC
17:00 A 44 Awards Ceremony 19
SO ™ AtEvent @ OFE|AE E3 Artist Talk @ OFAE 22 A Master Class
HAaVenue KC KT&G &&0rd A|H[OF KT&G Sang Sang Madang Cinema
X 32 5 8= FOoIXtYo| MIE X %S2 HHELICL Please note that some works do not have English subtitles.
H W Date Al ZHTime IZ 2 138 Program B A Venues
e 13:30 12 38 A& QU0 - 'fIEs A14F9| 0|0f7| d23HZ3|H)
8305520 4600 2% ONFEAA, oA, NHEIR £ XIS X148 01st0] )
HEF(@O =2 ofFto|H it
: 2 AlebRl A4, X|9E Ofx}, ZXeHEl ofojL s °
8.4(2Sun) 13:30 3% Atet 1, XI9ZE Ofx}, = oL Aol ) |G
16:00 47 Ao Mgtot ofo 7| . AZ X s Lol AAtet st BHEO AM UHIM2L)
13:30 54 0|21t R2|E Q= ERXO| Cfet Z4 N N
2 : Qs gk <H[EQ FHFO|A Between Goodbyes> ™3|y (0|22 of7to|dat
8.5(2Mon) HoLS Gna)
16:00 62 QEZY : Yo FAE MY, 12 AZ Soem ETe
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HHP 70| = Screening Guide

SR
b = General

a2 124 Ol ZH&tot Under 12 not permitted

(&) 154 O] Ztot Under 15 not permitted

@ Had HEET Under 19 not permitted

Xt2 SUBTITLES
E 0| CHAF + BH=0] X2 K|S English Dialogue + Korean Subtitles Provided

NE H|ZO| CHAF + 320 & HOIRIEE M Non-English Dialogue + Korean & English Subtitles Provided
KE oh=0f ChAF + HOIXH HIS Korean Dialogue + English Subtitles Provided
ND

CHAF SiZ No Dialogue

MEaaHU AL EHAEZOM HYE= ZE HE=0 4SE0= st=0 AH20] X|IE U
All Non-Korean dialogue films are subtitled in Korean. Some of the Non-Korean films may not have English subtitles.

Z2|0jof PREMIERE

WP World Premiere A == &4
IP International Premiere = o A= oY
AP Asian Premiere OtA[OF %= HF
KP Korean Premiere ot Ax oY
B4 VENUES
MY oz Screening
KC B0 KT&G H40KE AlHot Hongdae KT&G Sangsangmadang Cinema (B4)
ON 220 ¢ Online screening
Al 2207 Exhibition
KG

SO KT&G 401 A2z Hongdae KT&G Sangsangmadang Gallery (4,5F)

NeMAF Summer School
Ks SO KT&G MAAQIE KT&G Sangsang Suite (B3)
HEXA Symposium
KC

B0 KT&G H40KE AlHot Hongdae KT&G Sangsangmadang Cinema (B4)
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The online screening will be accessible through Vimeo from Saturday, August 23th to Sunday, August 24th.
83 23Y(E) 12AIREH Yoz 22t 4das Sl &t0] 24 Its
You can access and view the screenings through the NeMaf online
screening platform from 12 PM on Friday, August th.

=20l HEE SHO|X| SX|(HIH< Hot= &Y
(0, )N RV Il Homepage Notice (Nemaf Vimeo Online Screening Room)

2 7ts ARz 82 23Y(E) 12:00(pm)- 8& 24 () 12:59(pm)

Viewing Hours August 9th (Friday) 12:00 PM - August 10th (Saturday) 12:59 PM
T 3,0009 Feature-length Work 3,000(KRW)
CHH 17,0009 Short Selection Work 1,000(KRW)

AR S| Gl SRl AU 0182 Folol 2 A8 Al BN M2 22 4

olgdd

How to Use

2R Price

- AexEe Mool H3lo| U2 4 YELIC
R 2R 2 Y 2F## 29| : nemafest@gmail.com ‘ _
* Unauthorized reproduction or commercial use without the copyright holder's consent is

Important Notes prohibited and may result in legal liability.

* The platform operates most smoothly on the latest versions of all devices, operating
systems, and browsers.

+ Unlike offline screenings, online screenings allow individual viewing of each work.

» Cancellations and refunds are difficult after payment (cancellations and refunds are not
possible regardless of whether you watch the screening within the viewing period).

* Free passes, ID cards, and NeMaf invitation tickets cannot be used for online screenings.

+ Some works may have geographical restrictions on screening.

+ For inquiries related to payment and playback errors: nemafest@gmail.com

- D3|l DFIE, YopE AL
fe]

OtLH Ticket Information

E[Z! OL| TICKET TYPES

& TYPES =% PRICE
o : H
12|3 Single ;’070800
bt M A SCREENING no
Y Z2|TA Free Pass 100,000
=° = - # 100,000
_ 3,000€
2arol Aty ZHH Feature # 3,000
ONLINE SCREENING chm 1,000
CrE Short W 1,000
HAIEIZ 7,000
HA = e
HA| EXHIBITION ONE DAY PASS # 7,000
MEXH.ZH.E3 EE(EIZAXX}L S XFIER)
SYMPOSIUM « LECTURE * TALK Free(ticket holder & Donation will be welcome)

- OO[EPI=. AX[Kk= HORE XPY OHEAOIM OOJCPI=E M| = ERI 2 Tickets can be issued with an ID Card

- IROA A ARSPER RO S SHCE Free Pass ticket&s regulations are the same as for invitation tickets.
-HAEPUOR KTRG <40 SOl 222|435, 550N Tilizi= YOOl TAIS SIRaQt XISEA 26k = UELICE
ONE DAY TICKET for every exhibition of NeMaf2025 for one day



SiZHoj|0f TICKET at BOX OFFICE

[

S KTRG Sente 2242

SO KT8G efafote At
KT&G SangsangmadangHongdae Gallery

KT&G SangsangmadangHongdae Cinema

§/7- §/13 §7-8/13
2gNZ A 302 T - ORI AR AR T 0
OPENING HOUR 30 minute before the first screening~before *o'x*ﬂl’iggﬁiséionaglosgj 1 5’,30 p8r/T11 887
. =] .Y,
the last screening starts 1500 TR (2EORE 1400

74 | gk eH
HE OI:}VOT% MEIIE Si2 Credit, Cash

224210j0f ONLINE TICKET PURCHASE

KT&G &40te SO KT&G SangsangmadangHongdae

XtA VENUE

2025 73 30¢ 27 10A] E|Z F

o 7| Z¢
OIt7IZt PERIOD Ticket opens at 10:00 AM, on July 30, 2025 (KST)
KT&G &40te AlHIoF 50X |EEEA FHO[X| & CIEZA 2HHY
KT&G Sangsangmadang Cinema O{Z Dtryx online website & Dtryx
01' [Iﬂ%l‘ﬂ https.//www.sangsangmadang.com/movie/movielnfo/HD mobile app|icatiOnhttgs://www.dtryx.com/
RESERVATION
METHOD
O] %40 E].Eij. 10,
T Iar

e

@

A3 Taln,
@i&%ﬁ

ZHYY HOw TO L87tE, AZtolH|
=TeE Payment methods vary on each booking website.

SOl B DISCOUNT
T2 TYPES &0l DISCOUNT H|11 NOTE
SHt 191 &9l
Mool ¥ 2ALEA o . 2X7te /2R ERE KK
© > ™ ozmmz Tl 9| o = ™
DISABLED PEOPLE, PEOPLE OF WE1—()§()W; B?i%:nta = Discount includes one
NATIONAL MERIT ! companion, Must carry a valid

ID

gole HFLHD 7Hs Discount is available at the box office only.

ko


https://www.sangsangmadang.com/movie/movieInfo/HD
https://www.dtryx.com/

E[Z! A 9 2= QL CANCELLATION/REFUND

SO0 BOX OFFICE

= 2ajol oo
T& TYPE 22tQl 00§ ONLINE A% SCREENING
T A <
oo AFOIE g0f M2l o] Y Aot & 02TMA Its
REFUNDABLE . . . . .
TIME Varies on each booking website 30 minutes before the screening
N S OOHAIOIE O A 2 Y oY mEL0M FHAZ EIZ FA|
HOW TO On the booking page At the respective venue

2201 oS ot ERI0]| Skl 22101 FA/EHE 715 Tickets booked online can be canceled online.

2221 o = LHE ERIS SEEAMIE FAyRlE 7IS If you booked a ticket online and it has been issued, you
can cancel it on get a refund at the bos office of the respective venue.

HAARH 20fi= Fay2lE 27} Ticket cannot be refunded after the screening begins.
ID7|= / 2T / TR R e ERIR Fy3lE 7| Tidkets issued by ID Card or invitation tidkets cannot be refunded
ERU i 3 220)| M2 2= WAL S 30| 2t 0] Ticket cancellations and refunds fees vary according to

the rules for each venue

F2IARS PLEASE NOTE
Hpss| ME=HCHAISLOBLIAEIZ2 G| 7=20n ot &3 157 S0fi= ERIEE 5! &=7t
We strictly observe strict screening time. Admission is restricted after 15 minutes of screening.

THH R20| 83| 82 4 Felo| oA B2 = Y0l 7fs

In the case of screening of a bundle of short films, admission is allowed after the screening of each movie is over.

A Qe e S20i| et Y24s| SX| Admission to the theater is strictly controlled according to the viewing level

m

I AXXIZH U 7ts Admission is possible only with a ticket

SAE HIE7t Food s prohibited during the screenings.

ol A B AFEl 7 Ak £ E7F No photospvideos allowed during movie screening

ID7IE, A ZR[iAEs AR QE0| 7161 EFLEAM ERIEHE = QJF

Admission to the theater is not permitted with ID Card, invitations, and free passes, and tickets are issued at the ticket
booth before admission

AX[eh ERIR RPIEl LAl A 77101 $H5104 AR 7S Possessed tickets can only be used for the speified date and time

EF 22 & 302 RE 7ts Tickets can be issued 30 minutes before the screening

ERI 24 Sl IREl 22 Mg £7} Tickets cannot be reissued if lost or damaged

10



HAE[H X|X Festival Map

Z0 KT&G &40t Hongdae KT&G Sangsangmadang
https://www.sangsangmadang.com/info/HD

MEA| DI Of20HEE 65 (ML)

65 Eoulmadang-ro, Mapo-gu, Seoul, South Korea
X[SF&Subway: 224 SCHATY o £, Y 3¢
=7 62 M9 1H EF Bt 9, Hongik University
Station (Line 2), Exit 3, Hapjeong Station (Line 2), Exit 1,
Sangsu Station(Line 6)

HABus: OF2HATown Bus : OFZ08H, OFEL16H,
ZE(X|M) HAGreen Bus : 70118

KT&G M40t sli= & FAH 3740] glesz FAt

Z7ILICL OiSusolLt 2 SSFAY olgs HEY

A4ore zorhstn
Aluot

LIC}. KT&G Sangsangmadang Hongdae does not have a
dedicated parking space, so parking is not available. We
recommend using public transportation or nearby public
parking facilities.

| "IN
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2213 OICI0f: CIXIE OIDIXIC] HISZ-A00 HEsHI ZHE@sne 25
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Discussion & EE

22|: sangeun232@gmail.com/ studies@nemaf.net




ZHCfA $2X| Ambassador

M 4t BEOAMZ MYE S2X= 2024130] 0[0f H253| MESTHOIAYLOISHAEY SLEHALZ &
SOt S2Al= 2004E 2t OFFFAOF BIE BZZ H|RJoIH AWK 1282 WS WMol EZS

Ho ASHI? Al VER2E CHE 2 JO0|h A=<dd U> <28Z% BM>, <3,
<REl 7PHE> S22 FOo| SRl Ash<ZAMAM|04(2023)> <EFE2i0I7H2018)>, <dSS9ZEL|
(2016)>S0ll= = HO|ZUE AV|HS XD FSUQUCE SECAL S2K|= "S0| HUOIX|g= Cf
ot Fof, 0|z, 8% SO| AFEH BMAI= Hiotdd0ls 20k M7F BH7kK D QL= 2OFLICE £
5| RF OFAlofe| Felof 20| BOF L|OFT| TS LitEY0ls MEs2 Ml 2 IS UAZ

S oO=2 L

2 20 HOHE 20245 2of M= B0l 7|tiotn AL LY,

Dhani Eunjie Song who has been selected as the 4th Promotional Ambassador, will be active at the
24th and 25th Seoul International Alternative Cinema & Media Festival. Dhani Eunjie Song debuted in
2004 as the vocalist of the Sogyumo Acacia Band and has released 12 albums to date. Expanding her
career, she has been active in various fields as a theater actress, film actress, and planner. She has
appeared on stage in plays such as "Beyond the Square," "Queen Munjeong Yoon," "Hamlet," and "Yuri
Gagarin," and has also demonstrated her profound acting skills in films such as "Conversation (2023),"
"Taklamakan (2018)," and "Seongbuk-dong Makgeolli (2016)," gaining attention. Promotional
Ambassador Dhani Eunjie Song said, "The field of alternative cinema & media art, where various films,
art, and music unfold freely without being bound by conventions, is an area of great interest to me. |
am particularly interested in the peace of Asia these days, and the diverse alternative video art works
at Nemaf are likely to provide me with great inspiration. | am very much looking forward to Nemaf
2024 this year."

k 3



Wt e & 3
What [ saw in my dream

7§23 Opening Performance
LH7t BojlM 2 Z What | Saw in My Dream
2023 Korea 20 mins Color Performance
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"Gravity is the weakest force. Because it is fair and impartial, it
never acts arbitrarily."

There is a woman who has lost her child. She asks: Who caused
the death of her child? Seeking accountability, she turns to
institutionalized knowledge and codified language. But those words
merely diagnose pain—they do not answer. follows the monologue
of this woman as she dissects a system of knowledge that
functions without feeling. Through the cracks in this system, the
work traces how real, visceral grief overflows.
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Seoul Express (Jeon Youjin and
Hong Minki) explores new
possibilities of narrative through
media-based installations and
performances. Through
non-narrative text, abstract
gestures, fragmented scenes, and
an intentionally uncontrolled
mode of direction, they invite
the audience’s personal and
historical experiences to resonate
with their intention on an equal
and horizontal plane.
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Commissioned Works - Opening Works: Ethics of the Digital Moving Image
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Works: Ethics of the Digital Moving Image —
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LIE 2] FAE 22 CENatal Kidk, Cosmo Ground
ZxHaeik KIM
2025 Korea 12min 37sec Color

DESCRIPTION
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Under the occupied shadows, floating cosmo ground, xencliths, and the breaths perceived from all beings are
increasingly coarsened by humanity's collective experiments. This work considers all existing entities as
pioneers of a sentient cosmos, thinking not only from Earth but from the universe at large, and positions
both human and non-human elements as agents jointly adventuring through this unknown space, while
exploring the ecological emergencies of the present.

Starting from the current moment, when space development has once again surfaced as the foremost
political theme worldwide, the work engages with the pioneering momentum of the new space age. From
initiatives like SpaceX's multi-planetary civilization program, which extends fascistic projects on Earth into the
cosmos, Natal Kick Cosmo Ground seeks to chart new relationships. Natal Kick articulates asymmetric finitude
as the release of uneven energy during a supernova explosion, marking the death of a star once considered
infinite. In contrast, humanity projects its Earth-bound modes of dominance and thought beyond the planet,
spreading terrestrial conflicts and unjust hierarchies into the stars and cosmos under the infinite nominality of
the commons, while actively reinforcing extractivist practices.Contemporary society extends into a new space
age through scientific production and experimentation that reach beyond the bounds of Earth. Private
corporations and state governments attempting to exploit space treat its territory as an inexhaustible
resource, deploying the finitude of the cosmos as a propaganda device for political ideologies that transcend
national and anthropological borders. In this world, finite from the start, all agents of action may, as Latour
suggests, be political agents, encompassing humans and non-humans alike. Here, cosmopolitics gestures
toward a cooperative approach for addressing global crises. The work aspires to recreate our relationship
with the cosmos and dreams of new political imaginaries. In doing so, it acknowledges all actors, including
humans, non-humans, objects, and environments, as political agents and situates them within a shared
discourse on planetary conditions.

2 aeik KIM
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JAEIK employs data that transforms with time and space, drawn from human behavioral recognition or automated
algorithmic processes. These drifting data points, perceptible both online and offline, are sites of continuous
convergence and friction. By mining these visible datasets, the artist renders irreproducible images visible in real
time through the medium of space.The work exposes the ever-changing structure of phenomena shaped by specific
online and offline spatial coordinates, emphasizing their irreproducibility. It revisits the layered contexts of material
and immaterial environments that once occupied each space, and through the exhibition site, gives form to the
underside of both visible and invisible worlds. More recently, the artist has been recording the changing moments
of life through callisions of invisible data in real time. The underside of social phenomena and the psychological
processes of human change are layered with invisible data, gradually made visible through the work and
increasingly revealed as traces of life within the frame. The artist's work focuses particularly on recovering lost or
damaged memories by imagining and expressing the visible and invisible phenomena entangled in the underside of
place. JAEIK recently helds a solo exhibition, , at the DDP(Dongdaemun Design Plaza) Gallery in 2023-2024
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Hl Ho| ofo{L|7} LACIHIf | had four mothers Si javais quatre méres

o|0|2{Mirae kh RHEE
2025 Germany, Korea 5min Color & B/W Essay Film

110
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"Si j'avais quatre méres (If | Had Four Mothers)" is a poetic video letter to the absent mother, tracing
the fragmentary afterlives of a stolen beginning. Interweaving theoretical texts by Barthes, Sontag, and
Azoulay with found images and speculative narration, the artist searches for recognition in the faces of
Korean women photographed by Chris Marker — and for a frame wide enough to hold loss, memory,
and refusal. The script was developed in dialogue with Al, an act that mirrors the film's central tension:
what does it mean to create using tools shaped by systems of erasure, extraction, and power? Like
photography itself, Al reflects and distorts; it offers language not as origin, but as residue. This film
does not resolve such contradictions. It inhabits them — collecting traces, speaking into silence, and
assembling a constellation of mothers: birth, foster, adoptive, and the motherland state.
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ity, and diasporic return. Through endurance-based actions, audience engagement, and the charged
symbolism of Korean ethnographical objects, RHEE's work embodies both loss and reclamation. Her
ongoing project, Run Towards My Family, activates public space as a site of ancestral reckoning and

collective witnessing.
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ol 32|#{CtO|Iksoo Clicker-die
HEHxHAMEDong Hyun GwonxSea Jung Kwon
2025 Korea 9min. 30sec

DESCRIPTION
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“lksoo Clicker-die” is Kyung Sun's studio as well as a space where diverse beings come and go. The
camera captures the movements of things passing through—humans, a cat, a dog, flocks of sparrows
and pigeons, cockroaches, and machines.

HES 8 xHMBEDong Hyun GWON x Sea Jung KWON

USENF2 7St H|2IZ-S5 T2l Ol ¥H AIRE HojL FY7 &%, HE9| &7t A
o| 7= =Wok= O[|op7|et O|N[XIE F£1 UL oM £ S B7'ol= CHRHEzZ|e Feb SEEnt
ARE1 2HE ALO|of S0 =Zfo| WHE, & JSERMN £ OiNE SOl Lotohs HEE ZMSIT YPC
SPACEOIIAl & 71Ol (2{E G =1(023))2 HEBIRCH, (FH2 2M 2025 X|g, 017[)(2025 =&
aichojE2t 2Rd), Ml49z2| MES=EFeN|(2023) & Cheel ST FothoM 2ES MERACE Dong
Hyun Gwon x Sea Jung Kwon attempts to escape the dichotomy of human and animal by pursuing
narratives and images that explore this relationship in terms of entanglement, connection, and love.
They work with documentary that navigates reality as well as sculptural practice that lies between
objects and ideas, using both artistic mediums to develop their language. They held a solo exhibition,
Love Death Dog (2023) at YPC SPACE, and have participated in numerous group exhibitions and film
festivals, including Young Korean Artists 2025: Here and Now (2025, MMCA Gwacheon), the 49th Seoul
Independent Film Festival (2023).
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Al &4 Award Ceremony

YA 2025. 8. 13 (=) 17:00

2 KTG J&0te AlH|OHXI5H4F)

Date August 13, 2025 (Tuesday) 17:00
Venue KT&G Sangsangmadang Cinema (B4)

CHOtH A0 =AF ALT Cinema & Media Art Award

= B2 Korean Section

ot Z-E 4 Best Korean ALT Art
=
=

H2 Korean Section
4t Best Korean ALT Artist

L2
N

Glocal Section
At Best Glocal ALT Art

=1 [= =]
S

& Feature-length Section
E4 Best Feature-length Art

HH B2 Feature-length Section
&

Et7h4 Best Feature-length Artist

F0|C|of B2 NewMedia Section
HF0IC]o| ZH7t4t Best NewMedia Artist

A3 Prize

1,000,000 (KRW)

1,000,000 (KRW)

1,000,000 (KRW)

1,000,000 (KRW)

1,000,000 (KRW)

1,000,000 (KRW)
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oS HA| C{EThe Seventh Continent
0|5t St A Michael HANEKE
1989 Austria 109min Color 1:85:1 Fiction

DESCRIPTION
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The film is about life of Georg, his wife Anna and their daughter Eva over a period of three years: It is the
story of a successful career, it is the story of the price of conformity, it is the story of mental
short-sightedness it is a family story and it is the story of a lived consequence.
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0|5t St AlIMichael HANEKE

19429 @AEZ|OF EAeR, oty d2fel ¢=2 TIUCE 1967 32E 1970 G| AFRAYAEHIA|0]
EOIM EFE7I2 D, 197032 =2z 2= W V2 ZEJUCE 1980 A OiRE <25 BHmy of
E>0| INEeE 2 F=S WAn, 19973 <ILIAIY>L2 F MAZQ MAolds L2ZICt O|F 2000
H <0JX|el AE>, 2001F <I|OHL|AES, 2005 <3|E>, 2009F <51QF 22> 2|1 2012 <OFFESTHK|,
LSk S0t MG ZETEHEE stke & GRS MAXQ AHYeE  XIR|RRULCEL
Born in Austria in 1942, he studied philosophy, psychology, and theater. From 1967 to 1970, he worked as a
playwright at the Stdwestfunk Theater, and since 1970, he has been active as a freelance director and writer.
His feature debut The Seventh Continent (1989) received international acclaim, and his 1997 film Funny
Games created a global sensation. He went on to solidify his status as a world-renowned auteur with a
series of acclaimed films including Code Unknown (2000), The Piano Teacher (2001), Hidden (2005), The
White Ribbon (2009), and Amour (2012), many of which won the prestigious Palme d'Or at the Cannes Film
Festival.

ERDate  AlZtTime Z21%¥ Program B AlEvent EAVenues

L& HRY i The Seventh Continent(105min)
8.8.(2Fri) 12:00 4 = OAEZHA SHS2(EH01F) @0 KC
Master Class with Seungwoo HA(K-Arts) NE @9
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Lol Adcyr|of 3t 71742 THHET1 Fragments of a Chronology of Chance
0|5t S| #AIMichael HANEKE
1995 Germany, Austria 96min Color 1:85:1 5.1 Surround Fiction DESCRIPTION

DESCRIPTION
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On Christmas Eve 1993 a 19 years-old student killed several people - all of whom were complete strangers -

for no apparent reason. What brought victims and killer together?

ojstd st AIMichael HANEKE

1942 QAER|OF EhloR Motnt Mefd, ASS TSUCEL 1967H2E 1970EMK| = AFRAQIAEHIA|0)
HolM 3l5x7t2 LR, 1970ERE Z2|fM 2= W AT7IE 2EUCL 1989E T OIfE <25 B of
E>0| IHHeE 2 F=2 UM, 1997F% <ILAYA>L2 T MAFQ MAM0|HES L2ZiCt O|F 2000
H <OjX|Ql AE>, 2001 <I|OH[AES> 2005H <35|E>, 2009 <51oF 2[2> 2|1 2012H <O0FFE>7HK|,
LHSts S0 7R Zadsde =45k & MRSt MANY A¥eER  XIZ[HRUACEH
Born in Austria in 1942, he studied philosophy, psychology, and theater. From 1967 to 1970, he worked as a
playwright at the Sitidwestfunk Theater, and since 1970, he has been active as a freelance director and writer.
His feature debut The Seventh Continent (1989) received international acclaim, and his 1997 film Funny
Games created a global sensation. He went on to solidify his status as a world-renowned auteur with a
series of acclaimed films including Code Unknown (2000), The Piano Teacher (2001), Hidden (2005), The
White Ribbon (2009), and Amour (2012), many of which won the prestigious Palme d'Or at the Cannes Film
Festival.
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H|L|2| H|C|2BENNY'S VIDEO
0[5td St AMichael HANEKE
1993 Austria, Switzerland 105min Color 1:85:1 5.1 Surround Fiction

i

DESCRIPTION
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Benny is a teenager from a wealthy family. His parents leave him largely to his own devices, and he finds an
emotional substitute in the world of video films. Gradually, without the people around him noticing, his
values and his sense of reality begin to change. He meets a girl of about his own age and takes her home
with him one weekend. The apartment is empty - his parents have gone to the country. What begins as a
shy love story ends in a catastrophe: the life of the family can never be the same again.

0|5t S| AIMichael HANEKE

19423 @AEZ|OF EXoz Mot H2[d), A2 FSUCL 1967HFEH 19707 = AFRAYAEFHIA0]
EfOilM SISEI7IZ A, 1970HRH Z2M 25 R VIR ESUCL 1989 FH OIRE <A Him| Of
5>0| ZHHez 2 FFS UUARH, 199735 <HLAY>2= F MAXY AMo|MS LoiCt O|= 2000
H <OjX|9| FE>, 2001 <H|OFL|AE>, 2005 <3]=>, 20093 <o}F 2|2> J2[1 2012 <OFFE>7HK]|,
Yask= S0t 7HESN TS ke & HHEMUESH MAXY HESE  X2IEUCL
Born in Austria in 1942, he studied philosophy, psychology, and theater. From 1967 to 1970, he worked as a
playwright at the Stdwestfunk Theater, and since 1970, he has been active as a freelance director and writer.
His feature debut The Seventh Continent (1989) received international acclaim, and his 1997 film Funny Games
created a global sensation. He went on to solidify his status as a world-renowned auteur with a series of
acclaimed films including Code Unknown (2000), The Piano Teacher (2001), Hidden (2005), The White Ribbon
(2009), and Amour (2012), many of which won the prestigious Palme d'Or at the Cannes Film Festival.

E®Date Al ZHTime Z21¥ Program S{8AtEvent EAVenues
FH('|)|E"-|9| HIC|2 Benny’sI \gide%('105r1‘nin)
A S OFAEZgiA ZIHL Slm=

89.(ESat)  17:00 g% & OtAE 3L JHS(SLBED ® -

Master Class with Kyungwook KIM(Film critic) NE
®
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QHE| | ANTIGONE
20| Hl2tAHSophie DERASPE
2019 Canada 109min Color 1.85 24fps 5.1 Fiction

8.13.(=Wed). 13:40 2tE|11Lj|Antigone(109min) NE (9

DESCRIPTION
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des ol UE ol o ZEO| HF Dok EC|HOAHAE HESte =F TR 2 B0 o327t &
Of ME{X|HA| Of 7F52 CHA| HISS 7 EICh Qi F oF ¥2 =4 CHE of F2 430 7t 2522 Y
2 2710 S04, 7152 AlE [0IM 2Eol7| AlRRiTt BTN =2 BILE e JiLILH Astds an] O
2HAH7E SYO| Oa|A HISS ZMRUCE <E|H)>= FolE 27k= o ofdel ojop|E ditlf 2E2[Z 0]
QIXte| &f0f| Cifst IHEZ TYEZSHIICE

Despite the drama surrounding her family's immigration, Antigone has adapted well to North American life.
With her sister Ismene, her brothers Eteocles and Polynices, and her grandmother Menoeceus, the teen lives
a modest but relatively quiet life in a working-class Montréal neighborhood. Tragedy again strikes the family
when Antigone’s older brother, Eteocles, is wrongfully gunned down by police during the arrest of their
brother Polynices, a small-time dealer. With one brother dead and the other in jail and threatened with
expulsion to his country of origin, the family is more divided than ever. Critically acclaimed Québécois
filmmaker Sophie DERASPE's provocative and timely adaptation of the classic Greek tragedy of the same
name reimagines the story of a woman’s quest for justice as a commentary on the immigrant experience in
contemporary Montreal.

21| H|2kAHSophie DERASPE

A2t o=t 2ok A GetAo LEIUCE CHRAEZ| 2 siRCt 2006'H0] 2tdot R HEE <04 2
"Hefzl-oz H MAXQ FTHo| 2ES UCE HEXCZ <HIOIF APRI=>(2009), <SCH>(2015)2 CHFHIE!Z]
<Ofo|L} Z2E>(2015)7F RACE After working in visual arts and literature, she entered the world of cinema.
Gaining recognition through documentary work, her directorial debut <Missing Victor Pellerin> (2006) received
critical acclaim worldwide. Notable works include <Vital Signs> (2009), <The Wolves> (2015), and the
documentary <Amina Profile>(2015).
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21}2| HEFour Daughters
7tRELZ # L OFKaouther Ben Hania
2023 ZA F|LK|, =, AFRC| Of2HH|OF 108min Color 1.85:1 Stereo Documentary

DESCRIPTION

FILIX|0 A= Smoj|al U] =0l RUTh of= 2 M| Eub W ZO| SOl ZHESE| SIS ZHESie FHRErE #
SILIOF =2 20} 7152 0| HISS 371t &K AO|Of|A WSS OA} i,

The life of Olfa, a Tunisian woman and mother of 4 daughters, oscillates between light and shadow. One
day, her two eldest daughters disappear. To fill their absence, director Kaouther Ben Hania calls upon
professional actors and sets up an ex- traordinary film mechanism to unveil the story of Olfa and her
daughters. An intimate journey full of hope, rebellion, vio-lence, intergenerational transmission and sister-
hood, which will question the very foundation of our societies.

F}REtZ #l 8}L|OFKaouther Ben Hania

7IREHI2 H SHL|OF 252 FILX|Q Z-AN Fot ES SEIUCEL FH OIFIE = 20143 7+ Fob| ACD
22 Moz MEE0f © MA 157h= Ol&olM 7hS3stH aMXel d52 HERICL CHRUEZ|QF S8
HAE ELEN 20| MER FAS Mudie B SHLoF =2 <2me| EE>2 20233 7t FotN| 34
A™ 220 Ry CRRUMEZ| A|DARl CEFMEZ] ZEALG dOnS' $=ARICE Kaouther Ben Hania
studied filmmaking in Tunis and in Paris. , her first feature-length film, opened the ACID section at the 2014
Cannes Film Festival and achieved international success on both the festival cir- cuit and cinema screens,
where it would be distributed in more than 15 countries. Kaouther Ben Hania, who has continually
experimented across documentary and fiction, made her first appearance in the Official Selection at the 2023
Cannes Film Festival with , which received the L'l d'Or for Best Documentary.
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2R Date Time Z21% Program BrfiAtEvent EAVenues

SI9| BE Four Daughters(107min)
8.12.(2lTue)  18:30 43 = Oi2HSYL S EZH) @0 KC
Master Class with Hyewook JEONG(Pukyong Univ.) NE (3
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2 qDate Time Z21%M Program B AtEvent EAVenues
23 20| APHRIST - 0fL7]0] Flaneurs of the Screen -
. Ernie Gehr(86min 45sec) & Q8 £ OtAESEHA HUE
89(=Sat) 1100 (y7Arh) Master Class with Minyong JANG(Seokyeong 09 KC
Univ,) @
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7} Autumn
O{L| 7|0{Ernie GEHR

2017 US 30min 39sec Color 1.78:1 Stereo =A| ¥zl £ s}, CHRHEZ]

DESCRIPTION

20| O|AE MO|E 3842 ZEHNO|HME M2 AAE A Ho| HEgoz Fgw0f ATt 384

= <7t=>2 U7t 1960HCHRE A CHAE 20| O|2E MO|E X992 of2f YBSS EX Ut O &F
K| 2572 Q0| Loj eSS ZABILL (OfL] 710)

"The Lower East Side Trilogy is composed of three independent yet interrelated digital works. The first piece,
Autumn, is composed of glimpses of parts of the Lower East Side that | have frequented since the 1960s.
The work highlights some of the changes that have taken place there over the last 25 years or so." (Ernie
Gehr)

o{L| 7|0{Ernie GEHR

OfL| 7]0{(19413d)= 1970E0He| FEFO| Yot 2t LS AHetEl O|=2e| HYPst AUloc) =35toz
@'§IE &gl J= 196000 LS| AR Hal7|X|Q| C"ﬁlg = A2 A7Z|= ot HEAE ARRICE 19| ZE
= w2 fDlsd, of2| SOF AWE, B8P g3t dEa MESAAT AYOEI § MA ZX(oIM sal""1

S mefth Algl2 B8 AZfEI9ion] Cirol [zomEE At |g3e Wttt

Ernle Gehr (born 1941) is an American experimental filmmaker closely associated with the Structural film
movement of the 1970s. A self-taught artist, Gehr was inspired to begin making films in the 1960s after
chancing upon a screening of a Stan Brakhage film. His films have screened internationally, including
retrospectives at the Museum of Modern Art in New York, The Centre Georges Pompidou in Paris, the Musee
du Cinema in Brussels and at the San Francisco Cinematheque, and he has received awards and grants from
numerous institutions.
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olMA AEZ|IE O30 CHSH0] Aproposessexstreetmarket
O{L| 7|0{Ernie GEHR
2018 US 29min 44sec Color 1.78:1 Stereo =A| ¥}, 54 J3, CHRMEZ|

DESCRIPTION

20f O|AE MO|E 38%2 ZEHMO|BME Mz AZE A Ho| AFo2 YL QITf 38X K iRy %}
= <7t=>2 U7t 19600 FE A CHAE 20f O|AE MO|E X9 o] YRSS X AL O] HE2
K| 2572 Q0| Loj eSS ZABILL (OfL] 710)
"The Lower East Side Trilogy is composed of three independent yet interrelated digital works. The first piece,
Autumn, is composed of glimpses of parts of the Lower East Side that | have frequented since the 1960s.
The work highlights some of the changes that have taken place there over the last 25 years or so." (Ernie
Gehr)

o{L| 7|0{Ernie GEHR

OfL| 7]0{(19413d)= 1970E0He| FEFO| Yot 2t LS AHetEl O|=2e| HYPst AUloc) =35toz
F3E Aol d= 196000 LS| AF Hef7|X|o| A IE = A2 A7Z|= ot HEAE ARRICE 19| ZE
= 78 dfio|gd, oi2| ST ME, 224 Jat 4 223 2 MIZSAIAT ALOER S MA ZXI01M 2|20
= Zoith 4S8 Sl AVHEICH, T 7I*F°E$E1 J1t X YSE UL

Ernie Gehr (born 1941) is an American experimental filmmaker closely associated with the Structural film
movement of the 1970s. A self-taught artist, Gehr was inspired to begin making films in the 1960s after
chancing upon a screening of a Stan Brakhage film. His films have screened internationally, including
retrospectives at the Museum of Modern Art in New York, The Centre Georges Pompidou in Paris, the Musee
du Cinema in Brussels and at the San Francisco Cinematheque, and he has received awards and grants from

numerous institutions.
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OjMA 3 24S WED{Circling Essex Crossing
o{L| 7|0{Ernie GEHR
2018 US 26min 22sec Color 1.78:1 Stereo TA| ¥} 4 I3} CHRHIEZ|

DESCRIPTION

32R0| DIX|9f Z <ojA SRS WSO-£ oA A2 U NN 7|53 Yaio| OjnjRISS 53
Boll7h= 20 O|AE AO|ES| RES 2RMoz HOFIA} Bict

The concluding work is Circling Essex Crossing. In this piece, what arises out of a series of images
documenting the construction of Essex Crossing is, for me, a metaphor for the evolving transformation of the
Lower East Side.

I

of{L| 7|0fErnie GEHR

OfL| 710{(19418 )= 1970E0hC| P=FO| Yot 231t LS el 0= HYst H7Io[C, =stoz
ke ol d= 1960EMH0f LS| A HafF|X|2| FotE 2 AS AVIZ Bt MES ARRCEL 19| 2F
2 w8 oltii|sd, of2| SO|F AE, 2214 Ao} HE, MZSAT AHOEHSR S MA X0 2lad
Zoloh 4SS SOl AN, Cho| 7|2 RE dit X|JSS AT

Ernie Gehr (born 1941) is an American experimental filmmaker closely associated with the Structural film
movement of the 1970s. A self-taught artist, Gehr was inspired to begin making films in the 1960s after
chancing upon a screening of a Stan Brakhage film. His films have screened internationally, including
retrospectives at the Museum of Modern Art in New York, The Centre Georges Pompidou in Paris, the Musee
du Cinema in Brussels and at the San Francisco Cinematheque, and he has received awards and grants from
numerous institutions.
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% 0{ELate Summer
Hi2| 7{£Barry GERSON

2013 US 11min 44sec Color 1.78:1 Silent A3} (poetic cinema), O|0|X| ZEZk(imagistic sculpture)
l l

8.11.(2Mon). 14:00 23210 AXES - HH2| HZ Flaneurs of the Screen - Barry Gerson (59min 46sec) (2

DESCRIPTION
<O E>2 HI2| AEC| CIXE AF & Sz, HE0| E2|2 AXFET AoLS e =5t ool dA1E &
ottt =2 0|7|X| Xet o|n|X|S2| AHE0| &4, LYt 27|9] ZZX-T[51oHY HEfS2 okt 34 %
oM ER3ts SYLASOl EILh (ZLZL AHIS)

“In Late Summer, one of Gerson's digital films, a grid on a window distorts vision, demarcating inside and
outside. The window becomes a mirror of unforeseen imagery, and sculptural-geometric forms of varied scale.
The shapes become characters that float in a changing landscape.”" (Monica Saviron)

4

Hi2| #HZBarry GERSON

2| H£(1939Ed)2 Baf, =24, ARE, CIXE X, 2lsiet AFHO| 2etEl AE 52 US0l2 0
Yot A7I0ICE J= HAH|O|L|oF HEFAT|OOA ENO{RteH, 19| OMHA|= okt Mg 2L Fote
2 o=2 A AL2 F= 10| Fof Aoz & Ae{M Urt = 19604 =0 X BiR At <42 2=
The Neon Rose>E MZIUODY, 0|2 XIS7HA| & 34H O|yo| 52 MIUCE 19| AES2 w2 iD=
(MoMA), $IEL| Oj=g, 415t Oj=gt SOM JHIH HAloz MAZ|AUT, MA| ZX|Q| Dj=2h T 7|2
=9| EHITME AVHE[RICE 20l HERX| EE OPFf0|2et MIEZIAIAT AHOH|F0)M 19| 2|10
SR

Barry Gerson (born 1939) is an artist-filmmaker who has made films, sculptures, photographic constructions,
digital film installations, and mixed painting/photo works. Gerson was born in Philadelphia, Pennsylvania,
where his father owned a chain of movie theatres. Self taught, Gerson is most noted for his films. He made
his first film, The Neon Rose, in the early nineteen sixties; since then he has completed over thirty-four films
which have been shown in one-person shows at The Museum of Modern Art, The Whitney Museum of
American Art, The Guggenheim Museum, and in group shows at museums, libraries and institutions
internationally. Retrospectives of his work have recently been mounted at Anthology Film Archives and The
San Francisco Cinematheque.
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=0|1 27| 7|Stretch and Pull
Hi2| 7{£Barry GERSON

2014 US 2min 56sec Color 1.78:1 Silent A|ZQ%} (poetic cinema), O[0|X| ZZf(imagistic sculpture)

8.11.(2Mon). 14:00 A3 29| MRS - Hi2| 7Z Flaneurs of the Screen - Barry Gerson (59min 46sec) 2

DESCRIPTION

A7t Root el L2 T8t LEEI0| S-S CHRfo Z=0M ZAfSICE Hi= 0[9f AjMof w2t A
2 Ofl MZ2 QMEP|= 3, Z2 E77HK] ofjoigt Eee= Hert

An ambiguous orange-and-yellow object is captured from multiple angles. To some, it may reveal itself as
something familiar; to others, it may remain an elusive shape throughout.

Hi2] #Z&Barry GERSON

2| AH£(1939E )2 Saf, =24, AE, CIXIE 2X|, 2lstet AFHO| 2elEl &E 52 S0f2 OfE|AEO|X}
Yot A7I0IC) J= HAHO|L|oF HEHAT|OOA ENOIRtoH, 19| OMHA|= okt Mg 2L F5te
2 O=2 A AE2 F= 10| Fof Aoz & Ae{M Urt = 19604 =0 X BiR A} <42 2=
The Neon Rose>E HAYOH, 0| X|F7HX| & 34H Ol ME2 MIRLt 19| AEE2 w2 0o
(MoMA), $IEL] D&t F745HY D= SOIM 7o HAloz LD, MA ZX|Q| Dl S, 7|g
=9| EHHITME AVHE[RICE 220l HERX| EE OPF0|=et MIEZIAIAT AHOH|F0IM 19| 2|10
SR

Barry Gerson (born 1939) is an artist-filmmaker who has made films, sculptures, photographic constructions,
digital film installations, and mixed painting/photo works. Gerson was born in Philadelphia, Pennsylvania,
where his father owned a chain of movie theatres. Self taught, Gerson is most noted for his films. He made
his first film, The Neon Rose, in the early nineteen sixties; since then he has completed over thirty-four films
which have been shown in one-person shows at The Museum of Modern Art, The Whitney Museum of
American Art, The Guggenheim Museum, and in group shows at museums, libraries and institutions
internationally. Retrospectives of his work have recently been mounted at Anthology Film Archives and The
San Francisco Cinematheque.
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2FThe Universe
Hi2| 7{£Barry GERSON

2009 US 7min 24sec Color 1.78:1 stereo A|ZIH3} (poetic cinema), O|0|X| ZEZ{(imagistic sculpture)

8.11.(2Mon). 14:00 A3 29| MRS - Hi2| 7Z Flaneurs of the Screen - Barry Gerson (59min 46sec) 2

DESCRIPTION

75Y m|o|Yt M| OpAdS S3f, X|7te| St O|HX| X|FIF 230| 2o| Tt HA0M AER= 2
OIX| = OfHXIE AlZ=ioh Ao X HiZl= OI2 S3l MIAISl 2OIX| G= EAet Eol SES =AfILt
Using architectural boundaries and color masking, this work visualizes invisible energy emitted at sites where
the Earth’s special points intersect with cosmic activity — capturing the unseen forces that shape the world.

Hi2] #Z&Barry GERSON

2| AH£(1939E )2 Saf, =24, AE, CIXIE 2X|, 2lstet AFHO| 2elEl &E 52 S0f2 OfE|AEO|X}
Yot A7I0IC) J= HAHO|L|oF HEHAT|OOA ENOIRtoH, 19| OMHA|= okt Mg 2L F5te
2 O=2 A AE2 F= 10| Fof Aoz & Ae{M Urt = 19604 =0 X BiR A} <42 2=
The Neon Rose>E HAYOH, 0| X|F7HX| & 34H Ol ME2 MIRLt 19| AEE2 w2 0o
(MoMA), $IEL] D&t F745HY D= SOIM 7o HAloz LD, MA ZX|Q| Dl S, 7|g
=9| EHHITME AVHE[RICE 220l HERX| EE OPF0|=et MIEZIAIAT AHOH|F0IM 19| 2|10
SR

Barry Gerson (born 1939) is an artist-filmmaker who has made films, sculptures, photographic constructions,
digital film installations, and mixed painting/photo works. Gerson was born in Philadelphia, Pennsylvania,
where his father owned a chain of movie theatres. Self taught, Gerson is most noted for his films. He made
his first film, The Neon Rose, in the early nineteen sixties; since then he has completed over thirty-four films
which have been shown in one-person shows at The Museum of Modern Art, The Whitney Museum of
American Art, The Guggenheim Museum, and in group shows at museums, libraries and institutions
internationally. Retrospectives of his work have recently been mounted at Anthology Film Archives and The
San Francisco Cinematheque.

36



4+ 3 Crystal Canyons
Hi2| 7{£Barry GERSON

2016 US 2min 45sec Color 1.78:1 Silent AIZIH3} (poetic cinema), O|0JX| ZEZi(imagistic sculpture)

8.11.(2Mon). 14:00 A3 2I9] At - Bi2| 7{Z Flaneurs of the Screen - Barry Gerson (59min 46sec) (2

DESCRIPTION

of| 715 S3S LM 2Hofl Higsl HolF= AE S Sl 18| U2 YA 0|, StHS
I2XEE dAE2 AlAY EEME 4ol e SUds 2SO0t

A series of cloudscapes unfold through split-screen compositions. The textures and luminosity of the clouds
glisten like crystal, while the visual divisions evoke the layered depth of sculpted canyons.

2] 7{£Barry GERSON

2| AH=(1939E )2 Bt =24 AY, CIX|E 2X|, 2lstet AMEo| 2etEl AE S2 S0f2 OfE|AEO|X}
Yot A7I0IC) J= HAH|O|L|OoF HEHATOfA ENO{RteH, 19| OfHA|= Bkt Mels 2L Fote
2 &2 A2l A2 F2 19| ot Aoz & AUE{M RUCE d= 19600 =0 K HK Aot <l 2=
The Neon Rose>E MZIUODY, 0|2 XIS7HA| & 34H O|yo| RES MIUCE 19| AES2 w2 iD=
(MoMA), RIEL]| Ol&2 745t D= SOM 7ol Aoz JILUD, MA ZX|Q| Dl =, 7|2
9| EHHITOME ATHE[RICE =20l= HEZX| BE OF0|Eet HIEZIAIAT AHOH|F0IM 19| 2|10
FRCE

Barry Gerson (born 1939) is an artist-filmmaker who has made films, sculptures, photographic constructions,
digital film installations, and mixed painting/photo works. Gerson was born in Philadelphia, Pennsylvania,
where his father owned a chain of movie theatres. Self taught, Gerson is most noted for his films. He made
his first film, The Neon Rose, in the early nineteen sixties; since then he has completed over thirty-four films
which have been shown in one-person shows at The Museum of Modern Art, The Whitney Museum of
American Art, The Guggenheim Museum, and in group shows at museums, libraries and institutions
internationally. Retrospectives of his work have recently been mounted at Anthology Film Archives and The
San Francisco Cinematheque.
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29| QAP ElLeaves of Light
Hi2| 7{£Barry GERSON

2022 US 51sec Color 1.78:1 Stereo ARG} (poetic cinema), O|0|X| ZZ{(imagistic sculpture)

Voo A, §
Flaneurs of the Screen - Barry Gerson (59min 46sec) (2

& s i Loy R b
8.11. ("""Mon) 14:00 A=2I0] AFALS - Hiz| A

DESCRIPTION
M2 9 2217 dARS
Leaves, light, and a window.

Hj2| 7{=Barry GERSON

HiZ| HZ&(1939 982 ot =2, AP" CIX|E HX|, 2=t AFRIO| =gtEl 28 52 TS0 OfE|AEO|Xt
gzt AIto[C}. d= l'L“"'Hﬂol'-lof Z2tAmoto|l M ENOItD, 19| OHX|= %"I:'.L_ Hels 2FRCt =35te
B olg2 A3 A2 F= 19| O“S’-f Aoz E e QUL = 1960ECH R0 A HAY st <I:||2 Ex
The Neon Rose>E HZHCM, Ol X|GMA| & 341L1 Ol&fe| ZEZS etdlct 19| MEE2 75 JOio|s2t
(MoMA), PIEL| Oj&z #2451 Ol 501|A1 eI °4*'i e*%'Elﬁ’i_T'_ NA ZX|o| Ol =AMz, 7|
=9 HHHIEAME AJHE|RUCE X220l HEEX] HE OFFI0|EQf MIZA|AT A|W|OHE|Z0A 19| 2|17HO|
Lt

Barry Gerson (born 1939) is an artist-filmmaker who has made films, sculptures, photographic constructions,
digital film installations, and mixed painting/photo works. Gerson was born in Philadelphia, Pennsylvania,
where his father owned a chain of movie theatres. Self taught, Gerson is most noted for his films. He made
his first film, The Neon Rose, in the early nineteen sixties; since then he has completed over thirty-four films
which have been shown in one-person shows at The Museum of Modern Art, The Whitney Museum of
American Art, The Guggenheim Museum, and in group shows at museums, libraries and institutions
internationally. Retrospectives of his work have recently been mounted at Anthology Film Archives and The
San Francisco Cinematheque.
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et 71 HEFogged Windows
Hi2| 7{£Barry GERSON

2013 US 13min 29sec Color 1.78:1 Silent A|ZZ} (poetic cinema), O|0|X| ZEZk(imagistic sculpture)

R R :
8.11.(EMon). 14:00 A3 zI9| MRS - Bi2| 7Z Flaneurs of the Screen - Barry Gerson (59min 46sec) (2

DESCRIPTION

4 M2l §2o= HiEkE MA|. Hi2| A=l CIXE &F S0 7+ 2=l olgtke2R 7hSst AZ0|ch

A world glimpsed through fogged windows — perhaps the most painterly and visually luminous of Barry's
digital works.

Hi2] #Z&Barry GERSON

Bi2| AZ(19393d)2 ol =2, AR, CIXE 2X|, 2ot AFEIo| 28tE 2F S8 THS0f2 OfE|AE
O} =t A7IO|Ct O= HAHO[L|O H2FRAL|OMoA EROIGton, 19| OfHX|= okt Hols 29
UCEL Zfo2 Olas APl A2 =2 19| ot Aoz I A4 Tk = 1960H0H 2201 X HAY
g} <2 2= The Neon Rose>E HMEHCH, 0|2 X|S7HK| & 34H O|¢o| XES 2tERUCE 19|
HES2 78 di0jE2(MoMA), FIEL| D=, FU5HY Dzt SO0IM JHQIE Aoz MUY,
A ZX|Ql Dlsd, =AME, 71252 EAEOIME A7HEIRICE 220s HE2X| EF OPFo|=et M=
SIAIAT AHIOHEIR0IM 19| 2|17Ho| SFICE

Barry Gerson (born 1939) is an artist-filmmaker who has made films, sculptures, photographic
constructions, digital film installations, and mixed painting/photo works. Gerson was born in
Philadelphia, Pennsylvania, where his father owned a chain of movie theatres. Self taught, Gerson is
most noted for his films. He made his first film, The Neon Rose, in the early nineteen sixties; since
then he has completed over thirty-four films which have been shown in one-person shows at The
Museum of Modern Art, The Whitney Museum of American Art, The Guggenheim Museum, and in
group shows at museums, libraries and institutions internationally. Retrospectives of his work have
recently been mounted at Anthology Film Archives and The San Francisco Cinematheque.
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Zt2le| +=Snows of Reduction
BH2| H<ZBarry GERSON
2012 US 4min 18sec Color 1.78:1 Silent A|X Y3} (poetic cinema), O|0|X| Z&ZK(imagistic sculpture)

8.11.(EMon). 14:00 A3 ZIO| tPHXES - Hi2| 7Z Flaneurs of the Screen - Barry Gerson (59min 46sec) (2

DESCRIPTION

2 ARt A2 42 =S F MAE YMFeHez THigRo=N IV |IFE U £/l =
45 eV YIEICE HEat g2 othtel X2 EH 2|z EX|EL) dotd=e © FE HHoIM TS
M22 AlZ0| EBNZICEL (ZU7H AHIE)

“Grids on a window try to decipher the winter landscape. A cubistic rearrangement of the exterior
world shapes floating sculptural forms with a magnetic force. Foreground and background are brought
to the same plane of perception. An entire new vision unfolds behind the filmmaker's house’s back
porch.” (Mbnica Savirdn)

_[F

H{2] 7H=Barry GERSON

HiZ| H=(1939E4)2 Fof, &2, AL CIX|E HX| 2[5t ARRIO| ZotEl 2F S8 BHS0I2 OlE|AE
O[Rt Yzt X7to|ot. d= HAHO|L|OF EEMAmOtoA ENO{RteH, 12| OfX|= okt H|2ls 29
UCEL =otoz Oles Aol AHE2 F2 19| Gt Agoz 2 e QUCE = 19600 2=0f X EHA
¥} <42 2= The Neon Rose>E HZAYCD, 0|2 X|SNK| & 34H 02| AFS HERUCE 19|
HES2 78 di0jE2(MoMA), FIEL| D=, FA5HY D2t SOIM 7HQIE Aoz MUY,
MA X9 Dl =M 71252 EHENME ATHEQICE ZZ0l= HEZX| EE OFI0[Eet Mz
ZHAIAZ AH[OHEIA0AM 29| 2|70 SRACE

Barry Gerson (born 1939) is an artist-flmmaker who has made films, sculptures, photographic
constructions, digital film installations, and mixed painting/photo works. Gerson was born in
Philadelphia, Pennsylvania, where his father owned a chain of movie theatres. Self taught, Gerson is
most noted for his films. He made his first film, The Neon Rose, in the early nineteen sixties; since
then he has completed over thirty-four films which have been shown in one-person shows at The
Museum of Modern Art, The Whitney Museum of American Art, The Guggenheim Museum, and in
group shows at museums, libraries and institutions internationally. Retrospectives of his work have
recently been mounted at Anthology Film Archives and The San Francisco Cinematheque.
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ol A| 3 Mexico
Hi2| 7{£Barry GERSON

2024 US 3min 19sec Color 1.78:1 Stereo A|ZIHZ} (poetic cinema), O|0[X| ZEZK(imagistic sculpture)

8.11.(2Mon). 14:00 A3 22| APHXLS - Hi2| 7Z Flaneurs of the Screen - Barry Gerson (59min 46sec)

DESCRIPTION

Hi2| 20| AFHA Aot <= Bi2[>E HYSiH HAR0| HFOIEH 5 #Fet 4F. 19| =
7| A1 0|O|X| ZZH(imagistic sculpture) S B E UE =HA of

& FHHERE U2 TIYSHH, 7[5HetXOl Mixfiel HZo| Zehs BAMSICE AE2 71 MAZ0M 22 Qlds
Sot X% Zt3eh goro= ojRalzt

Filmed during Barry Gerson's stay in Mexico while working on his autobiographical feature Don Barry, this
rare sound film is a compact yet richly textured variation on his later signature style of “imagistic sculpture.”
Beginning with the exterior of a bright pink house, the camera moves indoors to explore a sequence of
geometric colors and tactile surfaces. The film concludes with a piece of music composed by Gerson himself,
reflecting his impressions of Mexico.

rE
&
o

H{2] AH&Barry GERSON

oiEl 2E THS0{2 OfE|AEO|Xt
G2t Z710|C} D HAH|O|LIOFFE EHELRmOlo| M EfO{Eten, 19| OfHX|= Fotat HIolks 2Lt Fete
B2 ola2 U3l HE2 T2 19| Fat MeR A LA UL = 1960E0) 0| R A H3t <42 2=
The Neon Rose>E HZH2D, O|= X|G7HK| & 34H 0|49 ZAES FIRLCE 1o HESS 72 2dCi0lEat
(MoMA), PIEL| 0= FASHY Ol SoIM MM FAloz |}, MA 24X Oj&a, =AMz, 7|
=9 HHHEAME AJNE|RUCE X220l HEEX] HE OFFI0|EQf MIZA|AT A|W|OHE|R0|A 1| 2|17HOo|
Lt
Barry Gerson (born 1939) is an artist-filmmaker who has made films, sculptures, photographic constructions,
digital film installations, and mixed painting/photo works. Gerson was born in Philadelphia, Pennsylvania,
where his father owned a chain of movie theatres. Self taught, Gerson is most noted for his films. He made
his first film, The Neon Rose, in the early nineteen sixties; since then he has completed over thirty-four films
which have been shown in one-person shows at The Museum of Modern Art, The Whitney Museum of
American Art, The Guggenheim Museum, and in group shows at museums, libraries and institutions
internationally. Retrospectives of his work have recently been mounted at Anthology Film Archives and The
San Francisco Cinematheque.
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ZE of2|MZEBlue Follies
Hi2| 72Barry GERSON
2012 US 13min Color 1.78:1 Silent A|& &2} (poetic cinema), O|0|X| ZZk(imagistic sculpture)

Bi2| 742 Flaneurs of the Screen - Barry Gerson (59min 46sec)

8.11.(2Mon). 14:00 ATEIO| LHXLS -
DESCRIPTION

HiZ| A&2 KAME LIR2 B £ J4o| Dj2kd =Z2k2 sty F QEME FIR| A5H0l =2 40t 2
= 247} 21Ztof| ofs BHSOIFC= oA, Ol &2l At MA0M EF AICEL HEHRE MY AtO]2| WXt= H|of
Of OfL[2f, MAOf Ciet HXO|HME S2[HQl QIAZ &A7|= FIEIZAIAS HZOICE 0|S0| MZ BEl= Olfes
SAT O2H2Z|2 He=Ch (ZU7F AHIE)

“Barry Gerson shoots two unfinished sculptures made of painted wood, adding external objects to create a theatrical
tableau. All elements are human-made, which is unusual in Gerson's film work. The intersections between shapes
and colors are not limitations, but cathartic connections that expand a spiritual and physical perception of the
world. The reasons why they attract each other are a latent mystery.” (Mdnica Savirén)

Hi2] #{ZBarry GERSON

Hi2| AHZ(1939E )2 Gl =2, AR, CIXE 2X| 2leiet ARI0| =¢E AE S8 2S02 OfE|AEOIXt ot
7I0ICE = HAHO|L|oF HalATOtoM EfO{5tom, Jof OfHiXl= okt Hole 2FUCE S0z olgS o
HE2 F=2 19| Fot Ao & UK AUCE D= 1960HCH x0f A I F3t <HIR 2= The Neon Rose>E
HYon|, Ol XSl & 348 0l¢o| AF2 2HGUCE 19| AE552 72 Ani0lE2H(MoMA), SIEL D&,
5t D& SOIM 7O HAMoZ AR, MA ZX|Q| D&, =M, 7|25 THHTOME A7HER{CE X
Ols HEZX| EE OF7I0[HQ} MIRAIAT ALOHH|Z0IA 19| 2|27H0| HECE

Barry Gerson (born 1939) is an artist-filmmaker who has made films, sculptures, photographic constructions, digital
film installations, and mixed painting/photo works. Gerson was born in Philadelphia, Pennsylvania, where his father
owned a chain of movie theatres. Self taught, Gerson is most noted for his films. He made his first film, The Neon
Rose, in the early nineteen sixties; since then he has completed over thirty-four films which have been shown in
one-person shows at The Museum of Modern Art, The Whitney Museum of American Art, The Guggenheim
Museum, and in group shows at museums, libraries and institutions internationally. Retrospectives of his work have
recently been mounted at Anthology Film Archives and The San Francisco Cinematheque.
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AEl HZE Of|H{(Kevin Jerome Everson, 1965-)2 O|= dC FAOE0AM SEXQI QX|E XK[st= U=
O|C}. Z= CHOIS AICH OJAIATD] &4 22 2ojM 2310|2F MWALICOM R, O|= SAEQt &
Ho| AlZ| AN Algh Gl gAtet ZIYs| AA= FsiE NESICL £3] 5, 0IF, Q0 23t & ¥A £
RO =AHS F8 AXZE Mo}, ol2fgt ZAHO| Hgshe FAEQ S2nt 250 22 S 7|2Qlckr
Z=0| "HY Bl KICIAYA Ol S0 SSHe] Lot &, BAM2 OANeE Zilsh= 2o
2 O|KZICE 19| Y ZH2at CHFMEHZ|Y =7t "HAFOIN Q49 ZATSiC) Ol CHRHEZ|L &
Mol ZAIE HLIEM, MLt 7|5 M2 Sl 0l SAEe R Als AFEC &4, 2l AN
TIZE ANXoZ jRdsict E3| o2 16mm EEOIZ= 2R OIME A= 8¢l wE C|X|
Geb AH| FOIM AQ= AlZEC] TPt ‘& B2 ZIo| A MHsHs RUS TES| ojoj
Che ZOIECt A$HEl HEDF 20| AFRE, d2|n ZEo| 2EME Sofl FHXAIX| f2 &0 U2
THEIO 2N, 7|E CHRHIEZ|QNE CHE SXAHAQl O[Ek2 F=3Hh

3EHIe| 252 7|8sk= AN AH

19| ZE2 My CHRHEzZ| "AIS Fstt 1 oofle S8HIQ F8, a2l 25, AYel 28, Fao|
7|10 EES| MAM QUCE O HIFHOIM A7KSk= <ARRE S Sound That>(2014), <OlZ Eason>
(2016), <E2HEE #= Travelling Shoes»(2019) Al ZHE2 FH|Qt HAL2 CIEX[TL OfjHE0| Fah AO{7t
3Rste s, AlZt AN, 3SHQ X ERIE ETeih £9] 16mm Of221 EE 1J9| MUS
SOl 1 dEe 24O R 7HA|=IetH, CIXE PN S35| Akl AlZke| S T[AEICH O
2ot M2 CHFHIEZIC| AFMES THRS| Qo M202tr |20k, af RHMIQ| 2l&xt &2, 12| AjZte|
FHE R|Zs1A Ctes O EX|2 glplct 1742 CHIMEZ|Q| QI¥s F2&|, 7|Z0|Lt MAE Bk
S| MESh= Zi0| OfL|2} 2H40| OZig ZASIES Dtes =0 Pobs AMO|Ct

Sound That (2014)

<AHRE SH Sound That>2 OH{=e] 27 2| ZZORMO| FHIE O[ofEts XE F SiLIZAM EF 20t
L} 7|&0iM HIZRE ™ME X|Aof| CHet EF0| &4 QUCL 0| AER2 S28HE =TF(Cleveland Water
Department) 2@ E0| 7t0k=7KCuyahoga) 7H2E[Q| 7|8E A|HOIN F8 &7| ol Zgdks 252 &
I et ZE2 U7t ke €2 30150| Hols Y2 e oot a=9| 7|lEn HEYE =HoFE
Qreee0|2b UBHE QUCE 0|42 AEe| FX[ske HofLt QIE0| =1t 2|50 LiME sa4e EAste =
Bi=Ch 2E2 EXte| 0| Z¥she 71t sfid, d2ln 1 &0 S2E& 2|52 WS daidlct &
52 3otk AHE Aol 18| ez e[X| gb=Ct ChAl =HE 2l51 52 A2 S =
S2 S RARSIH, =&t of=0| 22 ZOo| Qe AlZhg 2t AUS2 ENECE 19| F3ols S5
St O[0F7|, 25, a7t QICt Cidl BrEmt FX| LMD 7|CHe 22 A|ZHo] 20} Ol &2 HYst
7Lt RSt SX| s Che, =S0| Mot Q= 2lE, &9 ZZ, B0 552 &d 1 XHHZE =LA
SECE

Eason (2016)

<O|& Eason>2 HIAH|L|OF Ea}RI|oF A3210|E H|C|Q MIE{(Scribe Video Center)?t 2|Z[ot 50! CHO|
FGreat  Migration***1005H  7|d ZZME=Z  HEEl ZHEEO|Chwe  FE22  Datdlmof
UNIA(Universal Negro Improvement Association, M|AZSQIX|@IeFaws)) 3|QI0IE MUA YA FE O
Z(James Walker Hood Eason, 1886-1923)2| O|ES [MRX|TE ZE2 19| a2 XFHCE CIFX| fi=
Ch 252 0|&Q| MY|E URPP|ECHs, 171 S3UE At 3SH2| 7|9, Es0| g7l S8MEE2 A2
ot O[O|X|e| THHE ZESHH, TA| 7to| LHA =0 TETICL 0|42 ‘Aol S0 Hojut, Zzto
TEZ O|dislziE ool ot Foty HFE HOFELL = FAK 21E29| 42 MAIRSZE Afss)
7|20}, 350 H2 YMN 2|50 2971 AIEZN AZoZ MESICE (Fasony2 2t P2 EAl9|
CHEXOI AlHRt & 4= RUCE O|NE oo OE2 MAR| 17HEl HAIO| ofL|zt, SeFHstn ZZixol
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Travelling Shoes (2019)

<EZE2 #= Travelling Shoes>= 2310|29| 7}AH 12 Hale AO0{=(The Brown Singers)2| 3|E&
“Travelling Shoes'OflA @& 2ot HZEl ZEO|CE Foh= 2310|29| 7IAH & HIlR o=
(Brown Singers)2| S JOAM ELICL AA| oY 52 53¢t F AZ2 AIEL| 22t FL{0f(Sidney
Brown Jr)2} EHE Z|EZE(Robert Whitfield)2| QIE{FQL 45Q1K| HBREE &0 = oo FHQl o|g|
X|7h Xt BHEH FEECE 20| XY FHl= 'F3 0[] ofd0|x}, 52l ZIAH0| X[t 'FE 5319
MAFOICE, O] k2= H/E 0lF2| O™EE eliste HEXQl 501 JIAHE, 40| Bo|A LAS ol ME
2 XYe2 o|FsH= UEat O 48S B Lt &2 o] FHIE AFEHe= TS| 4, O|O|X|
of AT, AlMut HEo| Moz ZESIL 0| Jo| 7[Y2 Woldl= QlEe| 2%, Ho| 2|5, &S Ao[Q]
ofg Jz2|n REE F0 JHEZ SAlSkHE oMol FAEQl O|0|X7t M2 752 RAISHH HEX|EICE
16mm SH EHEo| ofHR2IM FEM2 AlZIM7Zl= 7|e| YXIOXL SSK|7t 7HEs2 BA XM
ZERHCE O2[5to] fie FEHo= of ‘et ‘AlZbo| X|H 'S LA ECh

Li5 Qiojet ojojx|2| g2
ool AF2 HEEE MANQL =7te] S84S5 Sof B2l WES =Ll Ol2feh AMAtel nhHsk=
Chegh Y4 deEls g0, FF MR|oM FHelE SSH2| AlZhElt 7|9S BESID KEshs 8X|H
Aoz 7|ssitt ds 3ot & =S 'WF A0S A FH= Hi2h=Ct Oj= 19| Yot WEIE &
HO| OfLE} "o =S ERUD, 2 A2 on|S S SHMSIEE Sk O|RLE A2
=& SSHIE Tt AlBlH HIAX|Z 2HISHR| B0, JS9| 40| X 1fFot 2|51 #Z, RIS

oh= Ei=E AX[oiCt ot O Alple| QIFNASH HUEts ev|A7|=|, 2l B|Eo|Lt N2

S
Ch. O 2ol 3= Sl EfRlo] ars CHySlE O|0jX|= SHsHX| §i0, Nfot 2|51 B2|2 &0
2= RS FASI oo Febt =X Soihet OjsdtoM == Olgs Heo| ‘52 #4=9
2|g2|E W=0| OfLEl 1°o| AF2 SYO|E0| AlZh =&, SSHQF F4, J2|1 O[0|X] g2|E§ CHF
= G0 2= FES B0, SAICH AGIS0M AEZ Q0E 2Este Aoz MSoILt HO|E
2HE SoF e, JEL Oz S F2 7|20A IHE A2, 7t ARH sidS Selsk= O JXX|
B3, O SdS OfEA ZZ5t 8T AUt Bt IMN-R2lH EES 2 MAIRY| WE0IC) 2
2l Yozl 19| et WSR3t Ras 20 440 A0S MEA HifIoF EX|e 2ECL (2 8
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* "ARTIST IN FOCUS: Kevin Jerome Everson”, https://www.diagonalthoughts.com/?p=3338

** Whitney Museum of American Art, “Kevin Jerome Everson,” https://whitney.org/artists/11215

*** | aura Marks, The Skin of the Film: Intercultural Cinema, Embodiment, and the Senses (Durham: Duke University

Press, 2000), 12-15.

***+ The Herb Alpert Award in the Arts, “Kevin Everson 2012" https://herbalpertawards.org/artist/2012/kevin-everson

xeeee 201 LHO|S(Great Migration): 20417 2, ©f 6002t OFZ2|717| Oj=Q150| Q1T XHES gl Oj= EROIM 0=
S22 0|F% tols.

wxkkx Scribe Video Center, https://scribe.org/search/node?keys=kevin+Jerome+Everson

Al 2025 8 102 (Z) 1800

Y2 KT&G &0t AHBKK[S} 45)

AR F2f0|H BHE FH2KAIHBIC|0{ 70 =H
<AE ME ozl Yoby AN =&9| 2l52t O|0fX|2] Z=H>)

Date August 10 (Sun) 18:00

Venue KT&G Sangsangmadang Hongdae Cinema (B 4F)

Curator's Note before Screening Jung Sera(Cine-Media Curating Forum:

“The Cinematic Practice of Kevin Jerome Everson — The Rhythm of Labor and the Dignity of the
Image”)
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EZ 2" f=Travelling Shoes
¥l HME ofH£Kevin Jerome Everson
2019 US 7min B/W 1.33:1 (4:3) Stereo Experimental Documentary

DESCRIPTION
<ESd 2> Q00|28 SHOR &Eohks VIR OF 'HekR JoIzo| 5|ERS HIEe=Z o Sjo|ct
Traveling Shoes is based on the hit record by the Ohio based gospel group, The Brown Singers.

A4l HE oflt{=Kevin Jerome Everson

A2 HE olt=(1965EH 2310|2 F MHAEE S XY HX|L|OF & az=do| AHF 3
2 HEC2RE YF|0] HX|L|Of TSt ARLIQ OLE Sknt MELw==0|X} HEZ WS
O|CL OjH{0| Of&=2 T3l Z2f, ARXl, J2|1 12H0| FHADIQL 300 042 35 2 HIXS
SYAES OFREL 7SI 24, HIER S|y, SIRlI= o O 8 QRS BE LHE ojE
Yoy Ay B X ZO0RdS 02 dHE Tt ofH=o| ZHE SO0tEA Sk 19| upHd HES2 2IEL O
2 HO|E RE/AE ~EO|O0IEZ3 F T2t Jiffijsa M2 ERltiolEd 2814 AYDE|IoN &F
T|0, SIEL HIAL| (2008, 2012, 2017), AF=AL HIQZ], FH|7| QIELIME, Z4F0f HQIL|, d2|1 Ef=
HIALOME  &HO|AZ|RACE  Kevin Jerome Everson (b.1965 Mansfield, Ohio, lives and works in
Charlottesville, Virginia) is the Commonwealth and Ruffin Foundation Distinguished Professor of Studio Art
and Director of Studio Arts, University of Virginia. Everson's art practice encompasses printmaking, sculpture,
photography and film ,including 12 features and more than 300 collaborative and solo shorts. Recipient of
the Guggenheim Fellowship; Berlin Prize; Heinz Award in Art and Humanities; Alpert Award for Film/Video &
Rome Prize, Everson's work has been featured in mid-career retrospectives at the Whitney Museum of
American Art; Tate Modern/Film; Halle fur Kunst Steiermark, Graz, Harvard Film Archive; Cinema du
Reel/Centre Pompidou; Modern and Contemporary Art Museum, Seoul; Cinematek Brussels and featured at
the Whitney Biennial (2008, 2012, 2017), Sharjah Biennial, Carnegie International, Contour Biennial and the
Thailand Biennial.
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AM2E SiSound That

¥l HE ofHH£Kevin Jerome Everson
2014 US 11min 40sec Color 1.33:1 (4:3) Stereo Creative Documentary

DESCRIPTION

<ARRE S>2 S2EUE == HYUSO| FOFD7t XHK|FQ| 7|HE A|H0jA 2ot +5 Hotfel= HdS
a2l Fsfo|ct,

Sound That is about employees of the Cleveland Water Department on the hunt for leaks in the
infrastructure in Cuyahoga County.

A4l HE Of|t{&Kevin Jerome Everson

A2 HE olt=(1965E 2310|2 F MHAEE S XY HX|L|OF & az=dof| AHF 3 =
2 HEC2RE AYL|0] HX|L|O} TSt ARL|Q OLE Stit MEt=0|Xt ARLIL O [HEZ HES
OlCL OjHf=e| ofs2 Tal Z=Zf, AR, 2|1 12Ho| FHAIRL 3008 o442 35 & 7 AS HIRoH
YYEFES OFRELt FUSHY A=Y, HIEE oAy, SIRI= ORIE Oz W QRS BE LHE ot
Aoy Yd B A 2ot 02 Hh Tt o0 ZHE SO0IEA Sk 19| 1 HES2 2IEL Ol
2 HIO|E RE/LE, FEO|O0I2S F 2k oitfjolsd, ME =Eeitii|adl 2512 AYoHEIE0AM &Y
T|0, PIEL HIAL| (2008, 2012, 2017), AF=AL HIQZ, FH|7| QELIME, Z4F0f HQIL|, d2|1 Ef=
HIALH N E AHO|AL|RACE Kevin Jerome Everson (b.1965 Mansfield, Ohio, lives and works in
Charlottesville, Virginia) is the Commonwealth and Ruffin Foundation Distinguished Professor of Studio Art
and Director of Studio Arts, University of Virginia. Everson's art practice encompasses printmaking, sculpture,
photography and film ,including 12 features and more than 300 collaborative and solo shorts. Recipient of
the Guggenheim Fellowship; Berlin Prize; Heinz Award in Art and Humanities; Alpert Award for Film/Video &
Rome Prize, Everson's work has been featured in mid-career retrospectives at the Whitney Museum of
American Art; Tate Modern/Film; Halle fur Kunst Steiermark, Graz, Harvard Film Archive; Cinema du
Reel/Centre Pompidou; Modern and Contemporary Art Museum, Seoul; Cinematek Brussels and featured at
the Whitney Biennial (2008, 2012, 2017), Sharjah Biennial, Carnegie International, Contour Biennial and the
Thailand Biennial.
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O|Eason
gl ME of|H{=Kevin Jerome Everson
2016 US 15min Color 1.33:1 (4:3) Stereo Experimental Documentary

DESCRIPTION

232|0|8 H|E|Q MEQ| o2|2 HZE, HAH|Lo o] T2HATOtoM UOGE S92l ol 100FEE 7|8ok=
ot EEtAmo MASAX| D] UNIAS| 23 DIRI0IAE FAA {7 SE 0]2(1886-1923)2 at0f CHEXo=2
7|8kst ZE=0|Ct

A film commissioned by the Scribe Video Center, part of the one-hundred anniversary of the great Black migration
in Philadelphia, Pennsylvania, is loosely based on the life of James Walker Hood Eason (1886-1923) a long time
member of the UNIA of Philadelphia.

Al HE ofltH=Kevin Jerome Everson

7 HME OltHE(1965F 2310|2 F+ MHATE =M HiXf HX|LOF F 22X AHFE I 2R HHAA} B
Yeto = RE AYE(O| HX|L[Ot TSt ARCIR OLE &t MEu4=0|X} AFRL|R OIE CIAMEZ IHAFO|C) ofHE
ol o2 B}, Z&2f AR, J2|0 12| FHAS 300 0|de| 3& W /40l tHHANS HIRSH JUEES OFRE
Cf 75t 24 HIEZ Foly, otol= oIE o 3 QIEE 5 UME OffE oAy 27 U Z0pY
= 02 HE ACE oflHEe| Z=E SOl Sk 19 1A AES2 $IEY D&, HO|E RE/EE, FrEfojofot
23 F 2= JOolsd ME IEH00EY, B8 AUDHER0M 4S50, FEL HAIE (2008, 2012,
2017), AFEXF H|AIER|, FHH|7] QIELIME, RO H|AIE|, 02|10 Ef= HIALYOIME A O|AE|ATE Kevin
Jerome Everson (b.1965, Mansfield, Ohio, lives and works in Charlottesville, Virginia) is the Commonwealth and Ruffin
Foundation Distinguished Professor of Studio Art and Director of Studio Arts, University of Virginia. Everson's art
practice encompasses printmaking, sculpture, photography and film ,including 12 features and more than 300
collaborative and solo shorts. Recipient of the Guggenheim Fellowship; Berlin Prize; Heinz Award in Art and
Humanities; Alpert Award for Film/Video & Rome Prize, Everson's work has been featured in mid-career
retrospectives at the Whitney Museum of American Art; Tate Modern/Film; Halle fur Kunst Steiermark, Graz; Harvard
Film Archive; Cinema du Reel/Centre Pompidou; Modern and Contemporary Art Museum, Seoul; Cinematek Brussels
and featured at the Whitney Biennial (2008, 2012, 2017), Sharjah Biennial, Carnegie International, Contour Biennial
and the Thailand Biennial.
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Date August 19 (Sat) 14:00

Venue KT&G Sangsangmadang Hongdae Cinema (B 4F)

Artists Heesoo CHO, Younghae Chang, Eunkyung YANG, Segjin LEE
Moderator Yubeen LIM(Curator, Interiority is exteriority, Mise-en-abime)
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2|0l ray
ZFlChang Younghae
2024 South Korea 13min Z&{ & S Color & B/W 1.76:1 (16:9) 24 fps Stereo

/_

DESCRIPTION

<B0l>£ =0 Ft lE== SH2= oKz ot Hel Z48Nel A55S LRH 842 #1=5 1 5= H
FE X-ray O|0|X|2t WAFSHY,

Ray is an experimental film that stages an emotional farce centered around intoxicated figures, juxtaposing
the structure of desire with X-ray imagery that exposes and refracts the body.

HIsliChang Younghae

el S35 FY0| ol 7|gs Soff HAEL HSEl=7t o= 720 S ZHICLO0A 22 7IES
SO HAEE| D MYElE ez EXsIL, A, ZHHEL X-rayet 22 O XIS 283 LIHE O|ojX|=
gL, JAdS 220l MEeichs FEE TR0 Sl0|ERES SEYAMM o, HEHA HX| 52
E Y 3t Chang Younghae explores the structures through which violence and desire are transformed
and distorted by technology.For her, the body exists as a subject to be altered and reconfigured through
technological means. Utilizing media apparatuses such as Al, cameras, and X-rays, she examines the processes
by which the body is rendered into image, segmented, and objectified.Her practice spans video, performance,
and installation, presented across both white cube and black box contexts.
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=t | ZAA o ABetween Word and Body
Y2AYANG Eunkyung
2025 Bk 8min Z2{ Color 1.76:1 (16:9) 23.98 fps Stereo

1942 E] 3

&= oo =2l ojop7| &
Stories placed before the eyes

DESCRIPTION

ZIABIEIR] Gi= HOHet SRl OlEC 2 QI5t0] E2{d = fl= F0f| el dS «4 2YS 0[0l, 1
IFF0lM 71ES PP HX|2 ARRE o GlE Y F42|15 HESKE PO gt 1oz <«Fup 2| F7
ofM>E ZSACE g2 MUME =25k CXE 7Ie(dd s3iet 39 582 UM Mdsks A L=
2HM)O| RIS HITHoZ 2850 'HIZ B0 MStch

With a continued interest in bodies that remain hidden due to invisible disabilities and stigmatized names,
Between Word and Body explores how to position portraits and voices that are recorded for documentation
yet rendered unusable. The film critically engages with the mechanics of projection—the spatial reproduction
of digital technologies that capture the body, such as video and voice recording—and resists the act of
“right seeing.”

&2 ZYANG Eunkyung

1989 =M A2F2 SYsiet CIFAEZIE THEDE ZHIRIEX] Bl Fofieh el 0|F2=z 2lsio E2id
& Qe 00| ot 2HS 2 S 0[0je1 RUCh 1 IFYoM HAXo =z e 90| AUs(HRIE 5o 8
©) ¢t S22 HEsks A0 ofs 225t QAT FR JHAHCRE (ARMKE &, TEXE F)(2024),
CEAHH] Z712R127[)(2022)7F A2, wRf MES Q! CHRRIER| <O152| RI2[)2 142 DMZ=A|CHERHIE] D | Fotx|
K-Doc Short PitchOfAf @4=ab2 =&UCt 20243 QIMOESSE 2X|HA| LFA7IZ 23S0t QAT | heard a
Dokkabie's ghost story about a specter engaging in conversation with a passerby on the road. It got me
thinking about the first encounter with friends who approached and spoke to me, even when | didn't know
who | was. Thus, | realized that | had responded to the extended greeting and opened the door of my
heart. Inspired by that moment when the door of the heart opened, | wanted to create a scenario where
two people meet and gaze into each other's eyes.
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a E¢k2 0jEME 1 QUCHThat Anxiety Has a Mise-en-Scéne
Z3|4Heesoo CHO
2025 $F= 21min 41sec Z2| & =% Color & B/W 1.76:1 (16:9) 24 fps Stereo

DESCRIPTION

e siThAel He FYL Lio| HAIIS £ 41 ot S0l

=7lot Ao RXEe, B2 gt molwals WHo2 MR J|7 o2 LY SHSICE Sito Fsis Za Al

xE|x| GIRJSL A2 CF2 ool § o QEHMSOlo| ZMXOF Hi=Elr F2UZo= IEl o Bore
k=3

HolE[X| §i2 HY RKIZX| 42 @ S F™AE[X| Y= NASS Soff SHLe| st dd2 sttt deh=
STt AXef oA, =2 Qo= =QH0f StLel MAIZH |1 Q= HME dE¥e= THECL

"Young contemporary history and young tumors resemble each other — both parasitize my prime years."

The malfunction of both state and body passes endlessly through the MRI scanner under the diagnosis of a
prologue without a main plot. A single film never begins; instead, opening scenes pretending to be from
different films repeat schizophrenically. This anxiety, named the invasion sense, constructs a complete reality
through unexecuted directives — unrealized wars, uncured illnesses. The film paradoxically addresses a
present in which, even without a main plot, anxiety itself constitutes a world, suspended between fiction and

reality.

HIsliChang Younghae

19974 SOFAOF =Y. oh=0laedEcln DjEd =Yojsuet #FEJIZE YIS =-0/E1H0i|A
SO} AA|QE PICHAIS| D72 FAOHMIE BT Of, EMHBI0| A|ARS St - Atk BZS2Z MY
2t O MAIE =31 RACE Born in East Asia in 1997, she studied Fine Arts at the Korea National
University of Arts and the State Academy of Fine Arts Stuttgart. Since choosing cinema as a medium that
bridges the body and contemporary history, she has been developing a distinctive mise-en-sc
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70| 0]0{Z! AfO|Delay Via Damage
Delay Via Damage
2024 o 0:17:25 Z2{ Color 1:85:1 24 stereo experimental

DESCRIPTION

HESEX| e OfM|, 2IFEX| g= 0, S0 fE2 25 'S2I0[2ks O|F of2ff ot =50 IFdS A
Lok O] A2 &gl 7|Z0(At oiLte] MH7F M2 Ealoz ZZbE 4= USK| 2|1 AKet ef=0| St
o| & LIE EXf WAooz OfshE + UASKIE BT Ol= oHZl A2 =&od= IFYoIM wdsh= &
2ol SEI AN Mg, d2|0 BAHO| MP= EXH0f Cigh O|of|Ck

Media that no longer function, a past that cannot be restored, and fractured artifacts undergo processes of
imagination and manipulation that are presented as acts of restoration. This work explores whether a
damaged record can be sensed anew as a fractured body, and whether erasure and distortion can emerge as
another mode of existence. It is a story of the flow of sensation that arises in the attempt to retrieve what
has been lost, of the reconstruction of the body, and of a being that lingers at the threshold. Not a body
that is fixed, but one continually reassembled through overlapping flows.

O] MZISeojin LEE

OIMTI2 Botd=0[xt AlZtofl&7ict 22 det XISH 728 S8l M2 HE S9I7F ks BA0M
MrEels Aot Z2te EHMSICE Seojin LEE is a filmmaker and visual artist. Through material
experimentation and sedimentary layers, she explores reconstructed bodies and sensations that coalesce at
the shifting boundaries of fragmented time and space.
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Date August 11 (Mon) 18:00

Venue KT&G Sangsangmadang Hongdae Cinema (B 4F)

Artists Hyewon KIM, Inkyoung BAE, JuHye PARK(Bahk Berry), Yongkyu KIM, Siyoung SONG
Moderator Kiwoong NAM (Curator, CineMedia Curating Forum The Trajectory of Korean Alternative
Moving Image Art: Meta-lmage)
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Efl2tQl ZZTimeline Landscapes
23| @l Hyewon Kim
United States, South Korea, Sweden, Switzerland 2019 80min Color & B/W 1.76:1 (16:9) 23.98 5.1 Surround Documentary

DESCRIPTION
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| collected fragments of my daily life—such as walks, sunsets, and familiar landscapes—and arranged them
compositionally on the Premiere Pro timeline.This work began from my long experience in video production,
where | started to see the scattered clips on the timeline itself as a kind of artistic landscape.

For those unfamiliar with video editing, even just seeing the fragmented timeline often evokes a sense of
wonder or beauty.

Like Alexei Shulgin's Form Art, | approached the timeline as an experimental sculptural space, exploring how
a technical editing tool can become a medium for transforming everyday moments into art.
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With a background in video production over many years, | have been exploring how to use my most familiar
editing tool, Adobe Premiere Pro, to view everyday moments from a different perspective and transform them
into art.
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7t et OfHiEF 2HE7|The Guide for the Most Appropriate Avatar
B O AInkyoung BAE
2025 $k= 07min 50sec Color 1.76:1 (16:9) 24 Stereo

JiEt HE St OpHLES

DESCRIPTION
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How do we draw the line between ‘us’ and ‘the other? How much must we differ to exclude, and how
much must we resemble one another to end hatred?

This work explores how arbitrary and powerful the boundaries we create are, by intertwining historical
realities with the director's own science fiction universe.

Through an experimental fusion of literature and video, the project collapses the boundary between narrative
and visual experience. As historical events and science fiction intertwine, the line between reality and fiction
dissolves.

Viewers are invited to read the novel before or after the film, constructing their own layered understanding
of the story. In this hybrid encounter, we are asked to confront the fragility - and persistence - of the lines
we draw to divide ourselves from others.

b 21 ZInkyoung BAE

HiQIZ2 ZoiddMO0| ] RHR{Ach O|0|X|S AfZ=glol WEEet CIAEL|ORS 2| ZE|O|C|0| OfE|AEL}L J=
HiE 20 271 OD|X|S2 LISES, QB Za|ar F40 SO FEot AW, 2HA0H Hils 22
I HE Wl ™S 22{HWCE Inkyoung is a multimedia artist who creates warm dystopias through surreal
and humorous imagery. She reinterprets absurd visuals from pop culture and media, evoking laughter,
forgotten memories, and unanswered questions.
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22|17t At2HEl B E HHEAIN The Ways We Disappear
S A|YSiyoung SONG
2025 T 18min 12sec 22 & S Color & B/W 1.76:1 (16:9) 24fps

DESCRIPTION

== HRs X9 22l 0[0f7|eF Hete| 2:lE O[0P|= OEA 7L O &l 712l =2 ofEA
AMZREH Y £ OfFA O GAe| 23052 HojE 5 USTh

How do we meet the old story of politics dealing with the body and the old story of film? How is the
individual's body formed from history and how can it escape the scores of history.

& AlFsiyoung SONG

19973, X7t 7192 Mtgoks ar8o| Bts 7KL QU SYE SH2E oF dX(ef HEHA MHYUS
S} Born in 1997, Song is interested in how devices reconstruct memories and primarily works wit
video-based installations and performances
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s 5 8t=¢l ME{ 2Anatomy Class Chap.2
R5tLtHana YOO
2023 oH=, =2 18min Z2{ & S Color & B/W 1.76:1 (16:9) 24 5.1

DESCRIPTION

ZE offst ¢ MH2E o2l AIF it AlZtol| 7412 iR RS F2 Ml ARl 3ldut S HofHC)
g2 SAl0f OF71O|E O[O[X|E O}t Xte|HQl 'O[n|X| SHF'E Alx, WEo| FxS0M Lddts 2SS
o ZHYS BT

Anatomy Class (Chap.2) weaves recollections of three individuals who underwent a frog dissection experiment
during their youth in a science class. Simultaneously, it juxtaposes these stories with the distorted archival
images, creating an exploration of the dissonance and nature of violence that arises from such arbitrary
‘dissection of images’.

bl

f8ttHana YOO

FOHte 910t O FXIH WEE JIARX|0)| ofet Hal ME{S| il J2|n H2|H 2EY et 2oz A}
= O|ojLZi QAT HHSYut HX|S J|go 2 Xjo| Ujnz|et iAol HAIE AEE|HE o= EO0{HCL

Y2 7Ho ALE (OFFEZRE|, HIER, =), Y (Y Y= AM3), SI2HE C (CIAFoA HISE,

), CHIE ZERX|Y (HIEFO0] A2 3l R2{mH|C|0OIE HIAEIZKEMARE Z2t Oof] oM E U
Al=IQICE 202230 = HISR! OtE Z20|=E oI, oiff HIZ2 MES 7|8ez 25 FOIH Hana
Yoo is interested in artificiality and its political context, the alteration of mental states by technical apparatus.
Based on experimental videos and installations, Yoo explores the interrelationship between the allegory of
nature and othemness, which she translates into storytelling. Her work has been screened and exhibited at
various venues, including the solo exhibitions Elbow Room (Acud Gallery, Berlin, Germany), Chamber
(Post-territory Ujeongguk, Seoul, South Korea), Hysteric C (Diskurs Berlin, Germany), and group exhibitions
Fotomuseum (Winterthur, Switzerland) and European Media Arts Festival (EMAF). She was awarded the Berlin

A
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FROMA

sta|, 287, g8, 327, Z0|2Bahk Berry, KIM Yongkyu, HWANG Juwon (Julia), HONG
Eunlin, KIM yen

2025 Bk 8min 9sec Z2{ & S Color & B/W 1.76:1 (16:9) 24fps Stereo

1448712714

DESCRIPTION
"FROMAL = 2ISAISO| &S dHE[H ARy THeks 48Xl LMEIE =8 S =Yoirt 7|
= 4ol 55 KoM QIZte| Y, RE| JdHS T SOITHEA| SHH, Al ACHOf| Fget Q17HJ0] FALIX|
of Cigh EES TTICE "AIRE 2 &oPhs Alh, R2l= FRE X711, OfFH HasHor Sh=7"

"FROMAI; explores the psychological and social transitions prompted by artificial intelligence through a symb
olic narrative structure. The work reflects on human emotions, ethics, and imagination within the context of t
echnological advancement, posing a fundamental question about what it means to be truly human in the ag
e of Al “In an era of coexisting with Al, what must we preserve—and how must we change?”

o
Bt
uin
rlo

uta|, 284, 58, 2%, Zo|2Bahk Berry, KIM Yongkyu, HWANG Juwon (Julia), HONG Eunlin, KIM yen
FROMAI E(H0ll2, HE1, #H2|, 82T, &F#)2 MSAIEMSn CIXfeIsttE J|#oz AYE 5019 =2
e QZO|L), SEE, B4, T S Chst ANl QoS LS Al AlCkel 2R AR, QIZH I
ot Bf4E O|OJLIZICE 'The Team FROMAI' (Yeeun Kim, Yongkyu Kim, Bahk Berry, Eunjin Hong, and Juwon
Hwang) is a five-person project group based in University of Seoul. The team covers various visual fields,

such as branding, video, and graphics, to explore emotions, imagination, and humanity in the age of Al
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o AdlE MEZ2aW - 33 2e
ALT Cinema & Media Selection Program - Korean Shorts

1 o= MED ARG ASS SIHHA, 29| RE ARet HE0 Oas X0t SrE + Us
AbFO| AFetS ChAlg oM gLICh 28 B &E T B2 MES0| WD A= 52 Al
o FHE CHED AYEH|, Ol SSH2| galet OFHO| E52l= vlals AQIMESH HHdet 20If=

— AAAN - - OO —
LIl =2 =5 O|F OIF AMO[0f| TIE o o MM 7+ 7|12 =202, HF 7P1to] 7|of Xt

T A2 Sl 2yl A st AlZat of2let SEZ Hord HFSS Ulhs =U0|AFLICE £
2 M2|H FHOM HOjLE 7HRle| LS BHMALRt ZHRAL S OJAIXQ! FRIS Kot HMSHH 2AfeH
HESE 0| HASLICE o wEA ETESID U= Al 7IES Tl 7IE SY HES BEXY SHe
2 ARSk= AO| OfLIEL Al 7|& AHHe] =2K 20|E ElZeb S8Hol WAooz 28ot AES0| H
At 0L RUohs M S0|22 X|HOIRASHEL O O1F Uoj=oM 432 AEss S8 S3H2
orgut Yoozl Dj2Hof s 20| =2lg & U= A2|7F BHEEZ|E Z|EHEL (2 8RR o
718)

Let L, 22[eF g, of7|e 77|, 0|F1t MZHO| FHIYA L2lQ| ars Olgte 0|, 82 = =1 /UH
1 ARHO| O] Yot =2 50| B AUCEL O/ =X ZAWE ASit 2S0| Xz P20 o7+
E|0{0F SiCh= HE, HA| OIRIFAE ijet o|uizt ol CielS Li0{of oith= HE B2 XES0| M
& Yo4E A0 SOk gESO| HxHet O[22 OlESHR|, KNS o 10| H2{T ol52 ofist
K|, GAHE OfFA RIS FRIPL RUA2D, =F2 OfFA EA| S0 HOF Hop U=X| S L2l A&
=0| 2yS 72011 AAYCL =2 O AN 2FE + Gle HESE UK H0E=oE Jeh2 ZANE,
of H Of 25t 27|51 SHO00F ok HAER 29| 2t MRE QESILe EFAES S8
=ol 2Lt o SOIM wxfet SYSIn U= F2 J2of itk TS Alle HES0| FEUD
2 MESs 2 Y=ot HFE GoNls MooF = 5 U= LR YBL0| B2 oS &
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I7IE XLt BA &2 S2l= Kg, o] AE=0| 81 U SHo: 0|25t ChedtH
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o AdlE MEZ2aW - 33 2e
ALT Cinema & Media Selection Program - Korean Shorts

a
aTes HAle 2HsH gLt S g+ &
F10 UU=H|, o= SSHQ| &2let oFHO| E52] .
0|2 OIF Ato[of TIAzE OfH ofid MFoM 7hd 7|2 =t LT ZP)0| /7|0 A= Sl Sf= 2
oF AlZtat o2l SEZ Ford MESS PLbe mUOIAFLICE FAHZ AlRIY FHOIA HHOLL 74

Iob ZHARE Z7KEAL S DIAIKQl FHIE KRSt HMSHH Al AFS= =0 EIASLICE ok Bt
2SI s Al 7|2 Hed| 7I1E B MEe| BExXN fEHoz M8olk= 20| OtLl2h Al 71= Al
=2 oi|E HEel FYHQ WMoz 28 HEFS0| HAt soiL AUbks = 20|22 AFHO|USL
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0| O] HopZ =55 £0i| B2 AACE O BEX| ZRYE ASat XS0| X5 PE0|A 2HF7} E|0{of it
= HAl ORFAE et ofif7t ol CielE Liw0{ofF oith= HE B2 AES0| Ay 2eiE 20)7]
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Alof 2= BPoems on Bodies
Al 2Siwon PARK
2024 Korea 07min 30sec Color & B/W 4:3, 1:85.1, 2.35:1 23.98fps Stereo Essay Film

8.8.(2Fri). 17:30 CHAt POl MPZE

o

ot= CHHEE1 ALT-Korean Shorts1 (61min 54sec) KE

DESCRIPTION
ROMFE] lLQIX| 22 CHE AYLH2| M| BO| 0 d0| ‘&S FHZ AIE A1, 0|F

B AFRCE ¢
Al wizt2 o

aal

TotCt.

Three women ranging from a child to an elderly woman each write a poem about the body. These
poems are visualized through cinematic soundscapes and montage. Through their voices and visions,
the film explores the body as it grows and ages, its relationship with the world, and the social contexts
that shape and surround it.

2FA|8lSiwon PARK

20023 ME0|M EJOIL} Z2IHAl CZIOIM RISICE SiRll= CHSIOM FotE TS0, ofgnt CjofAx
2t MY, 2|1 O|S0| Alzlet He 2o 2HaE ZHN RSt Tt

Born in Seoul in 2002 and raised in Dhaka, Bangladesh, she is currently studying film at university. Her
work focuses on women, diasporic identity, and the ways in which these intersect with society.
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N|o{HHZl Q7S People Stuck in Between
M & Younghyun JEON
2025 Korea 13min Color 1.76:1 (16:9) 24fps Stereo 3D Animation

8.8.(2Fri). 17:30 CHtP A0l MEZEOM St THHEE1 ALT-Korean Shorts1 (61min 54sec) KE

DESCRIPTION

HEA oF A22 WO K| Qb= 0|0 -ECQ} -3—’8%.

o Lk i.* E-;LO.:!SIOI BEE= S0 EYXIX| &0 Z2|X| §= NHel= 43 Qg RiE
TIYEICt O22 o2 MY AEOIM FHOlLU= EE71 27| [[H—-Oil we 3rz oY) o

2IC} O|Z dli&sh| 23 218 247t =fixln HEES0| TS 751)\IEF| 7|25 dyof YHSO| EHd
Ct.

Inside the steel mill, deafening conveyor belts and endless processes roar on. Amid this massive
industry, a system works to create tireless steel humans that won't burn out. But the scorching heat
dries the land so much that even blood evaporates. Artificial rain is introduced, and as raindrops soak

the earth, bizarre life forms begin to emerge.

HMI#HYounghyun JEON
7‘*%“?_48 =20 HHYIS TSOIRACE =HAH0|D =2 I0|CIH0|H Qly=ap 22 3D OfiL|Ho]d
= MASCL HE2 79| MME A=t HIAPT|= LAE S Al=let Efelof °I°H 7RRlE 2=
I, A, oA, ._@ EfoiC)
Younghyun Jeon studied experimental film in Germany. She creates surreal, black comedic and puppet
show -like 3D animations. Her work explores the absurdity, oppression, limitation and instability
imposed by society and others, expressed through the distortion and transformation of the human

body.
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22H0| Ambidexter
O|X|’MLEE Jisun
2024 France, Korea 7min Color & B/W 1.76:1 (16:9) 24fps Stereo Animation

8.8.(&Fri). 17:30 CHIF A0z o203 ot 321 ALT-Korean Shorts1 (61min 54sec) KE 7

DESCRIPTION

A ZEAPR ME fIE F £0| LEL HE 5P| AZfBiCt o] &59| A I0= olaviel 52|17t
eBict. O|0j CHE & £0| S& OiX|d YHZ S| gEo=z oApjra|n 2Kt 22 Aokl
= SHZ JGYI0E &2 22(Q] AOFE ZIRICPt ER{UiV|E EHSSHH, 11 AIO|2 Wo| SEDICL Se2 M
2 Y 342 UEL 2 HIE 25 FECE FEQICL H7F %X 5, A2 3IH2 &8 SHLSHLC| HA|
Ol X3 EfQECt ot £0| & = gi= 42 Y2t} JojX|H, 3Kt 0| ZFE M2 20 1%
Ol 22l HIZat B2 AO|, & £9| Iin|et 3|50 X £O= WK ELE

Against a background of disordered black lines, two hands appear and begin to speak to us. The
artist's voice accompanies this gestural theatre. Two other hands then emerge, crushing the last
sequence into a mise en abyme effect, reduced to a stain, which leaves a living imprint, like a shadow.
The hands alternate between concealing and revealing our vision, from which emerges the light of day.
Color bursts into the sky, which is covered by clouds dotted with raindrops. After the rain, the black
ignites, point by point, at the touch of the fingers. A hand, running along an unknown path, falls,
releasing the hidden colors from its shadow. There, between dream and revelation, we dive into the
portrait, both destructive and restorative, of the two hands.

O| K| MLEE Jisun

1980 CHoICE M2 E4 2008 ZA CIB=RDS0IE3tn st (Ecole Nationale Supérieure d'Art de
Dijon)St0] 20115 Z2tA 2| Oj& StAL ZY (DNAP), 2013 Z2A 28 O MAL ZQ (DNSEP)SIRICE &
T =2 ORR|E 7[HICE MBI 0l R CHHGY 0= Lt olezaS ofn ULk

1989 Born in Seoul, South Korea. 2008 Entered in National Superior Art School of Dijon in France 2011
Bachelor degree 2013 Graduated from National Superior Art School of Dijon with Master degree She
lives in Paris, France, working as multimedia artist and short film director.
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A Z A 2| O}Planet Spoilia
O|MIELEE Se-hyung
2025 Korea 28min 54sec Color 1:85:1 24fps 5.1 Surround Sci-fi, Animated Live Action, Absurdist Drama

i

8.8.(2Fri). 17:30 CHOIHA0|& MHZ2 12 82 CHHEE1 ALT-Korean Shortsl (61min 54sec) KE

DESCRIPTION

SHERS &7| 2lof 5007t RFE HEE Z 82 Older WY AZAUD|ON| SAIKGICE

AR QlE1t SY|OlofLHo|NE ZRot stz =2l AFYoIM 2 370t MEE *FH AL

KIM and PARK have been wandering the universe for 500 years in search of "answers" when they
crash land on the strange planet of Spoilia. On its odd surface, they find an alien body and realize
that the planet has more secrets to uncover. A mix of live action and claymation, this cosmic
adventure was created by the director in his living room over the course of two years and three
months with support from the Korean Film Council.

o O

O| MIELEE Se-hyung

1998 Y. oh=ollEeSectuoie Sols MEAUCE THH SHEFZO| TF5>(2023)2 HFTH SO
ZEEUACEL <AZ U2 0= FRTSPIRC| HIE K|S 2oF FIE|ACE

Born in 1998, he studied film directing at the Korea National University of Arts. His comedy short film
THREE FRIENDS IN SUBSTRUCTURE (2023), set in the manholes and sewers of Seoul, screened in
competition at the Jeonju International Film Festival.
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& MResident Bird
- FEJANG byeong jun
2025 Korea 05min 30sec Color & B/W 1:85:1 30fps Stereo Documentary

8.8.(3Fri). 17:30 CHAFHO|E MPZ=AH

o

= CHHEER1 ALT-Korean Shorts1 (61min 54sec) KE

DESCRIPTION
38 1¢g Bl &Y MZ 37| 30| L2 SMS0| S HOoRih J2|1 of XE g X7l= EXE

O| Ak
It is March 1st at Gwanghwamun Square, where resident birds differing in size, shape, or color reside
with one another. There also exist other beings that are always there, watching over the area.

FHHZEIANG byeong jun
ME A= FYEYULICL

My name is Jang byeong jun, living in Seo-chon.
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X Z=First Breath
AZ7EKIM Hyojung
2025 Korea 04min 13sec Color 1.76:1 (16:9) 24fps Stereo Animation

8.9.(ESat). 20:00 CHOHY & HEE2 ALT-Korean Shorts2 KE, KJ

DESCRIPTION

Aprlato] oY £0IM & #Z2 AHRSHE FoIS2 AR0N| FH 7MKL, AR0M & TFE 2SO
LIX|Z 2= 222 Ligdh SA|0f HA02t SZHoMel H =55 StA| ElCt

The protagonist, who refuses to breathe in his ideal, gets closer to the pond and makes imaginary
friends. However, it eventually comes out of the water and exhales for the first time in real space.

ZRZEKIM Hyojung

K= ARRC| &0f CHol 2HESh= Z4S SO, A2to] O[opr|ef HH=0| E7! EHH OfL|Ho|dS 2tS0i2m @l
SLCE 2023E =0 o=oleSeotn ofL|HopMEnio| Aetstof xfst SRILICE THE OfLHoRE <1a2[>(2021),
<AAR(2024), <K =>(2025) 2 MESHH 2iXf obd ofiLitold ZHEe R 2S5k JUSLCE

| like to observe people's lives, and | have been making short animations with my own stories and
directions. | graduated from the animation department of Gyeonggi Arts High School in 2023 and
entered the animation department of the Korea National University of Arts in the same year. |
produced the short animation, (2021), (2024) and (2025) and | am currently working as the student
animation director.

k



A E

=, =Forest Gap

£ 0fl 2lYerin CHOE
2025 Korea, Japan 16min 07sec Color 1.76:1 (16:9) 24fps Stereo Documentary

8.9.(ESat). 20:00 COHAG|S MEZ2I2 o= CHEEEZ) ALT-Korean Shorts2 KE, KJ

DESCRIPTION

20249 18, 9= TORIO| HEISH Z0e| =0 PIXIe =MQl At F=H|7t 20| ofs EA=|UCE,
FH| 48 20FH0| &= SHRACE

QAX| QAChe CHE2 RCZ HOfLI, FEH|7F MYT Al H2HO0IAF MEh7H 210l =0 100742
=422 AT

In January 2024, a memorial monument for Korean victims of forced labor located in the Gunma
Forest, a prefectural park in Gunma Prefecture, Japan, was demolished by the local government. It was
the 20th year since the establishment of the memorial.

The determination not to forget blossoms into flowers. One hundred youths share their voices to bear
witness to history.

£ 0| 2lYerin CHOE

ME0IM EfOIL}, RR= 2 =M HFE & Ho|LFe 2FEoA FAR| 7|0t HIHE HENE= &
20f 2Hof AL

Yerin CHOE was born in Seoul and now lives in Tokyo, Japan. She is interested in connecting
historical memory and the present from a feminist perspective.
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S Statue
M GEHEON Youngchan
2024 Korea 05min 27sec Color 1.76:1 (16:9) 24fps Stereo Animation

o

8.9.(ESat). 20:00 EH‘.’J%QW% MYZ= 3% st CHEHEE2 ALT-Korean Shorts2 KE, KJ

DESCRIPTION

BE AES0| EES ot S¢E o M| d42 YES oM ETAM 222 AIREID,

The commotion begins when someone accidentally damages a statue that everyone respects. Whether
their respect for the statue was sincere or a forced belief began to be revealed through the

destruction of the statue.

T HXHEON Youngchan

19739 ZE&=H

1993 Ch=Cistn H=Astat st 20008 ¢

2000 OfL|mjjo|M OfFtH|O| st 2002 £

2004 UCLA OHL|TH[O| Ofl=MAL st 20061 E¢

&%}l Bentobox EntertainmentOfA] AE2|2E OIE|AEZ X|X| FOICk
Born in South Korea

Works as a Storyboard Artist

Lives in Los Angeles, USA
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FHASH Zat 82 YSunless: Dark Day, Bright Night
4144 BISeongmin SHIN
2025 Korea 28min 28sec B/W 1.76:1 (16:9) 23.97fps Stereo Fake Documentary

8.9.(ESat). 20:00 Lo A0 2 ALT-Korean Shorts2 KE, KJ

DESCRIPTION

EHFO| ARZFEl M7 EAl= Hat o] FAIE Sl AIS2 BHEEl= oFF S0|M &S O[0ZITh 2|50
M OpAE oF U2 SRk MEY LOE ZESIH TA| AIAEC| HSIE 7|SoICE oHE, Y LAk
HOp e oF ARI2 ST 7|90} BIREE =& S0IM ROPF Fit 7522 SHklE gdE B
L}

<OlFHZPSH Jif 812 E>2 0] & QA=9| QOIS W2t =AIP} QIZHS OfEA 2ot MEESH=AIE
FHSh=s Ho|=2 CHFHEZ|CE

In a sunless world, the boundary between day and night has collapsed. Life continues in
indistinguishable repetition. A Japanese scholar dispatched from abroad observes the transformation of
the urban system surrounding Seoul Station, documenting its quiet shifts. Meanwhile, a local citizen,
wandering the streets each day in search of work, recounts how blurred memories and repetitive labor
gradually reduce the self to mere function.

is a fake documentary that follows the voices of these two figures—one an external observer, the other
a local resident—to explore how the city disassembles and reconstructs human subjectivity within its
mechanisms of survival.

A glSeongmin SHIN

HIC|RE 2 D2 2otct AR O|C|01S HSHCn, diadlt &L JHelnt A7t XSk X|gS
ottt 2OJX| gi= AOILE IS, 7I9NE A QAMEX] = 2450 AlREel 4 ZZof o
Y= FEA| 0[0p7| Moz E0UH 375 Sl S HIEtEE FHYUS 0/of7ta Tt

Works primarily with video. Studied photography and media, and explores the intersections between
reality and fiction, and between the individual and society. Through narrative structures, examines how
unseen elements—such as rules, beliefs, and memories—shape everyday perception and experience,
using fiction as a way to reframe the underlying structures of reality.
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EAOM OFdE FHE R 7HX] YHWays to Tune into Urban Wild
8fStLtHanna PARK
2025 Korea 12min 10sec Color 1.76:1 (16:9) 24fps Stereo Experimental Documentary

2 ALT-Korean Shorts2 KE, KJ

DESCRIPTION
AIHEO AMEE S 2P &orgor2h OFFnk= THE ME 7|0| 2R3t
Survive — to the rhythm seeping into the concrete! New survival tactics are essential.

8t$tLtHanna PARK

AgZ Olas SEOICH HIFE 7|Hez 25 JO|th X2 opd LB S2TS 320, opdo| =Xf
7b FAQIX| 2|3 2 EXfet 'Lio| 2oyl of BrSt QL E3] AtRlH kgl SHILIOIM LIERL
= O7IK] Zeot dSot =710 20| BTt S== MEnt eH FAQIZ Che| CIX|E Ties MEstL,
I MREOXMALE Ao M2 2 52 AT} She studied audiovisual art and is
currently based in Jeju. Recently, while experiencing what she calls “The Wild Sensing Filter Syndrome,”
she has been delving into the essence of wildness and her connection to it. She is especially drawn to
the unexpected, quirky moments that surface within the cracks of social conventions. Over time, she
gathers a random collection of digital files and experiments with their sounds, images, and narratives
to build new perspectives.
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ZUX| 2= - B2 7ICt2l=Unending - Waiting for the End
7'547‘x_7-5% 3|Hyunjoo Kim x Kwanghee Cho
2025 Korea 18min 30sec Color 1.76:1 (16:9) 29.97fps Stereo Essay Film

|
8.10.(YSun). 19:30 CHOIGAIG)& MHZ =12 3k CHHEB3 ALT-Korean Shorts3 KE @

0| 2 oh=xit 27 |Letof ?IX[ot O|Z7|X| I XIO“EI Jl'—RI B 8 S4s HIED, EEATEL o=

HAS 2K SAE ZIA| FHS| a2 M2 & = Fon AEIS 2 9l0] Q8[30F She AAS A

0| E|ofziCk 4f0| EJHE B|=S{2s 0|SS ZAE L = e
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become part of everyday life. Those who try to rebuild their lives stay in the borders, never leaving them.

The film contemplates the borders created by war and bases, and the traces of violence, oblivion, and

exploitation in a landscape that has lost its faces and names. The unseen walker asks the boundary guides:

“What does our walking here have to do with memory?”

"Memory is short-lived, it only manifests itself through concrete 'boxes. The reason you are walking is to

continue the ‘doing'’.
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A FxZZ3|Hyunjoo Kim x Kwanghee Cho

U0} B = ['—f" l—__l.l.0|7|.]E|._ _._xH;x-l MB|EX Q_E_j_w SHH| MAIE|AL IFHM o2 HAY= SCj2d
SOJM MOPH= JHola ZEH 12|1 1S0| BHS0f 1 go| 70| ZEsict, 0SS £ X|o EE ARZi0|
£t Jpfolo] 0|28 SuWslD] 1a2 J|goz Jjolaf Kkl -'rlXI—. _ad0il Chot O[aHot Z7to] XBS ST
ol BT} 57l sozsE WHlE T C12 40| 242/SS BRZ MAZ 22 Alect 20191 <uf
W _ ==, T2NEEZ A|ROZ Q2 XIS s Q1 Q= 0|§% O=27|X|QF OIS Q= HHk|=l O]
U82E JIZES, SUYW d2 X2 USSUIOR FHS|0, Fa AiE7} 210 MZHHH e FALS
0 M2 20|t HO[x| %= HelsS Zsisin Qi) avlofs XA AlRix| 02 ZE0] ofst 25 £
Sfe B2 3 o3|Lielel 52 L JKIESS wA SHSHEN 2E0l MAE HE'S EOH neh=s Z2NE
‘GaE HICH - SRt Ao RHE'S TMSIAUTE Kim Hyunju and Cho Kwanghee focus on the ontological and
sociological question of "Who am I?” and the lost or fragmented landscapes of individuals and communities living
in modern civilization and the landscapes they have created. By naming individuals belonging to specific regions or
events and expanding the horizons of understanding and empathy for the concrete lives of individuals and groups
based on oral histories, they bring other voices from forgotten or intertwined lives to the outside world. Working
as a duo since 2019 with the project Pucker - Wrinkle, the artists have expanded their artistic practice to include
an abandoned military dlub, gift shop, and Chinese restaurant adjacent to a US. military base, where residents and
artists interact directly and indirectly with each other, experiencing visible and invisible changes. At its core, the
project “Land and Sea - Patterns of Entanglement and Interweaving” exchanges the narratives of both countries
through "readings” while cross-visiting Okinawa and South Korea's military bases, which have similarities such as
war, colonization, and conflicts caused by the US. military presence.
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¢ & HEHstone Room Triptych
YA HSeokyoung YANG
2024 Korea 14min O6sec Color & B/W 1.33:1 (4:3) 23.98fps 5.1 Surround Essay Documentary

8.10.(YSun). 19:30 CHOHEAMO|E MEZ 212 Sk CHHES3 AlT-Korean Shorts3 KE (19

DESCRIPTION
OHitte| DFX|Z} EFAIZ|AE & oF 7+ 238 oM TSIV |E A=,

—

A director explores the traces of three paths to resurrect the studio apartment, once the sole home of
her father's existence.

%M AHSeokyoung YANG

YMAR2 Q107} HISE2| 1 DN2X|= =t EHotie TEAIOIRL 7|2X0lCE F2 Joit HAES A
8510f Clotazaty Ziziar =71 Ozo| AlZte HHEL) dMi= M20i|M Cifet Z2HMES 7|25
X|Li2 QUCE Seokyoung Yang is a filmmaker and curator with a soft spot for things that get lost in
translation—linguistic or otherwise. She works with moving images and text to circle around linguistic
glitches, diasporic bodies, and the slow, unglamorous work of mourning. She holds a BFA in Film and
Video program from California Institute of the Arts and is currently based in Seoul.
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Atz719| x| MEvent Horizon
45| ™Y Heejeong JEONG
2025 Korea 03min 40sec Color 1.76:1 (16:9) 29.97fps Stereo Essay Film

8.10.(YSun). 19:30 CHOIH Al = 2 32 CHHES3 A T-Korean Shorts3 KE (19

DESCRIPTION

O] G2 o2l A2 olFgolntct ST "FXH AIZLEOf Cioh 2lefo= AIRfSLCE AlZte] ZME &
o MZ Holn AEFHE 20|H 1 AltEE, £ D20 =2 + ei|2ks 2o JE0IlE
LICE J2iLt O =22 Fxt deks g2 22 HZELICE MEME0 B 22Ol gis &
8, Fetet AlZtS &opte 2217t 283 e TNt F2ES 0o gt TArdel BAM,2 2
AOJOM 252l R2l2] LTS SAIRLIC

A childhood dream of a clear future fades into uncertainty. Through symbols of immortality in folk
paintings, we reflect on our hopes and fears of finite time.

8o

83| Heejeong JEONG

o o

YoE2 At FHA AOojM LSk HEE Boks AlZ Ol=7HYLICE S50t MRiQt ot 7Y
8, g MR f= VIS S 24 & oldx Rob folHt oigXel &7ts E2{dCt

Heejeong JEONG explores affect between people and places, visualizing ambiguous symbols to reveal
hidden tensions in everyday life.
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ZA7A 2| 1k Altitude of Boundary
A, B, S F2tHyunwon KIM, Byunghyun YUN, Youra Hong
2024 Korea 15min 38sec Color 1.76:1 (16:9) 23.976fps Stereo Experimental Documentary

£

T 1L | g i
8.10.(YSun). 19:30 CHRIF MOl MYZ2 Y

b= CHHEE3 ALT- Korean Shorts3 KE (9

DESCRIPTION

Nz QI Lot mnjot AFO| HAk= MAHOIM M2 SELOE IWHELO| O|HE oM 2[FAt

LIFARS] AIMO| mXfSh= 7120 Ot 9IXIE Helof sh=7k 1 akgo|A 0[] Of7[0|2 &|of 2 02
7|9el =Xat ¢Rf opFet ANl S8S SO 2Lt

The history of destruction and dissolution caused by redevelopment flows from the past to the present.

Then, what position should be taken during which the visions of external and internal view converge?

The film traces disparate memories that have already been archived and the landscape of

redevelopment that we are currently facing.

Zeg, 294, %’-Enyunwon KIM, Byunghyun YUN, Youra Hong

7'%§(7'34%, 2, SREN2 A 7|90 SH JAPt Zi2X(2E XIFo s 7D st oS
SOl BAO| 2ot %—e Hl&shA EX| DXt °H:f. Kim Yun Hong (working collectively as Hyunwon Kim,
Byunghyun Yun, and Youra Hong) explores the crossing border of personal memory and public history.
Through the medium of film, they work toward posing questions about boundaries—spatial, temporal,
and emotional.
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1|21o] HH|The Masked Monster
M| & Syeyoung PARK
2024 Korea 16min 35sec B/W 1.33:1 (4:3) 24fps Stereo Experimental Drama

St CHHES23 ALT-Korean Shorts3 KE (19

DESCRIPTION

7t HF 12 sl 2 R S0t SYS BRECL A2 HIE XL 00| SOteX|?t ool =2 Z
MA=78

Overcome with hunger, a girl trades her brother for a bag of rice. Hunger quenched, she comes to her
senses. But it is too late.

4k FSyeyoung PARK

MY FotE THECE 1996 om0l EfO{RL SH=olsdelstn Fatut (SHA, H|C|R OfE (MANE
ZURCEL T HFECE <CHA #R 83>7t QUCE Born in 1996, Syeyoung Park is a filmmaker based
in Seoul, South Korea. He graduated from Korea National University of Arts Film major (BFA), Video
Arts major (MFA). His first feature film ‘the Fifth Thoracic Vertebra’ won three awards at the Bucheon
Film Festival, a Best Director Award at the Seoul Independent Film Festival, a special Jury Mention at
Fantasia Film Festival, competed at Sitges Film Festival, Berlin Intl Film Festival Critic's Week, Torino Film
Festival and more. ‘The Fin' is his second feature film.
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2AEZ A A2HMonstro Obscura
S7|HONG Seung Gi
2025 Korea 17min Ofsec Color & B/W 1.33:1 (4:3) 24fps Stereo Meta-fiction, Performance, Sci-Fi Documentary, Creature Feature

8.12.(3tTue). 13:30 CitPA0|s MEZ2 Y

2 CHHE94 AlT-Korean Shortsd KE (9

ro

DESCRIPTION
19964 A8, USHTIZO| St T4} S0 HiafFIct B2 RE 1|S0| MojLtn, TS 4 2ore o
B 0] Sioi0] St ASE Aetn IR i £4] S GeC HiIblAHEaTl Aot

<H@k>(2024) & 225 JdESAL 7HE £ fl= EXMSAA ﬁEIS FOof5h= AHYUSE F5 o 2
=25 7+50| A|7§I- = go| HEOoQ} 2 7+5 EOl0| 1|2 #EZ Q1 My|gon HAAH I Eioz 9
8f EetAEn 2 IQi':d 2025 %9| A1§ =AM EA=|ACE

Seoul, 1996. Wastewater from developed film reels is dumped into the sewers. From this toxic
discharge, a monster awakens, carrying the memories of countless movies imprinted on the film reels.
Burdened by a vanished past, the monster wanders the city. Director HONG Seung Gi, known for
giving a voice to those who have lost theirs or were never allowed one, as seen in works like
CHAEHWA (2024), which was invited to the Fantasia International Film Festival, presents his latest film.
In this film, the director himself, along with two performers, wore the monster suit and took on the
role. The film was shot in the heart of Seoul in early 2025, during a time of chaos and division in the
aftermath of martial law and the presidential impeachment.

r

&7|HONG Seung Gi

1998144 BQi= AP7|FE S0|M LR A7 |SF1F Xtotewiof Ofol2L|of "EC’HIF 2|5 Jddt
AL 7 £ Bl EXMEOP g S22l Folskhs HYS 0loj1 Uk EMO‘QF <g=E

E>(2023 <I1|2|-> 2024) = ._%‘}'ﬂl:f AlKI- <BAEZ gA_ﬁ_Ebl— SEA™-T 2R yop5ld X A-|%9|
SHEE0 N EHEIACE Born in 1998, he explores the irony of self-affirmation and self-realization found
through endless self-denial. He continues to create films that give a voice to those who have lost
theirs or were never allowed one. His short films OVER THE RAINBOW (2023) and CHAEHWA (2024)
attracted attention at various film festivals for their unconventional protagonists, unpredictable
narratives, and striking visuals within fairytale-like settings. CHAEHWA was invited to the Fantasia
International Film Festival. His latest work, Monstro Obscura, was shot in early 2025 in the heart of
Seoul, during a time of chaos and division.
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A EPlant
0| ¥ EMyeonglyun LEE
2024 Korea 15min 33sec Color 1.33:1 (4:3) 23.98fps Stereo Alternative Narrative

8.12.(3}Tue). 13:30 CHQFA A

DESCRIPTION

A774 @10 5 22X = OX[OIO|7L QUTE Ol= E OfXjoto|7t S UE TS| SM7F BRI ZEICH
H22 Sl o= ot ECE S07H &= M, SMe 2710 X0l HE[E LH2[7] AlRFeic)

A lonely young girl, who always plays by herself, holds a dandelion puff. One day, the wind carries it
away. The drifting seed floats into a small studio apartment, where it begins to take root in someone’s
wound.

0| E &Myeonglyun LEE
19914 CHEHI= Ef4Y. Born in 1991, South Korea.
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QHd1Annyung!
0] 27Eun Jung LEE Z&|Hye Jeong CHO
2024 Korea 13min 30sec Color & B/W 1.76:1 (16:9) 29.97fps Stereo Alternative Video, Performance Documentation

”’ L "B .|‘ “‘
g0

8.12.(3Tue). 13:30 CHOIYAGE ME=Z20 CHHE 24 ALT-Korean Shorts4 KE (9

DESCRIPTION

HELHMICHRRO| ELIX| Q42 2021, QICIOIEE 32 2012 RE 7|0 ShRH STEX|7F Z2|HAM 118
of 22 S E|UCE QCOIEE S0 AT ST0| PHS| ARZX|LL BHHEISEIA XIAMRAMEZE SO Ha
QoA rohgsin] MRMZ30Z 30 RES17H0IM HRZ 790(22HS17h) S7HFGONG-ganTOUZK| 'CHEH A
=Ch AEE old C2ot O|HERE Sz S5XOI MElo| [} 22 Higstl 25 HESIL 23 &2
A 20| sdS oIt ofge T [ Sh= QIALOIEHA FA0f S|0{E [ k= QIALO|CE CHEAH| #H7| TS
SUED HARY. O] BH2 1 2 T7HESH STHEGONG-ganTOUOIA Sh= E7HA7|QME GIRH0| UCE A
SU0M 2N SHYC HV|E S ST AdiEci= HH0|H, SA|Q] HEXO|H EAMXL EAS Xg
Moz HiZtEMN A2F0|E GO A2=2 oottt A=z &A| TED O QUS| §5 Lot s M
0|7|& 3ILf.

In 2021, while the COVID-19 pandemic was still ongoing, Indi Arthall Gong was forced to close its doors in
November. This was because the factory site it had been leasing long-term since 2012 was sold. In front of t
he very spot where the factory once stood—now completely gone and replaced by the BH Metaplex Knowle
dge Industrial Center—a man performed a "farewell” walk. This "different" walk began at Seonyuseon-ro 30-gi
| 30 (Yangpyeong-dong 1-ga) and extended to Gyeongin-ro 790 (Mullae-dong 1-ga) at GONG-ganTOU. The
word "annyung" serves as both a greeting upon meeting and a farewell upon parting. This project, "walking
differently” and "relating to diverse spaces," is also connected to the monthly walks held at GONG-ganTOU a
fter its reopening a year later. It's a method to perceive urban spaces through the everyday act of walking,
positioning participants as observers and explorers of the city. It signifies a resistant view of the city, a reflec
tion on capitalism, and an act of resistance aimed at discovering the gaps within planned urban strategies a
nd their oppressions.

0|]2%Eun Jung LEE

O|2F2 w¥S FH=E A7t SH0M LHE|= OISLEES LYot Mz At UCh ARzt 4
Uu= H|YE| 2o0=th| eSS E S7HF O|=4S. Lee Eun-jeong explores the beauty found in the
traces of time, experimenting with various materials under the theme of 'balance’ She is an adjunct
professor at Kaywon University of Art and Design, the head of the non-profit cultural and arts organization
Workband Gong, and the artistic director of GONG-ganTOU.

Z8f|"Hye Jeong CHO

ZH g2 PES| oY, GA, Zof0f ot HIEHQl 2ES HAlsts B4, MTAEUS dfu ATt 20158 o=
Chotdely eh@d=ed, T <ol AlD) : MH|A =39 2AD[SH) Cho Hyejung consistently offers
critical perspectives on women, politics, and culture through her video and photography work. In 2015, she won
the Korean Alternative Film Award for The emotional society on stage, a collaboration with Kim Sook-hyun.
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*7ZcChang Gyeong
O| &< Jangwook LEE
2024 Korea 18min Color & B/W 1.33:1 (4:3) 24fps Stereo Experimental

DESCRIPTION
‘s RO o2 2 FZS O[O, SAI0 X £o= HX| H2 Y= OlOp|[ACt" (R
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MY 7|1952 2 Fo ZHX|7| ARHD, SAOf eiddnt ke o= ZO|E O YME HOMUK| R4,
"She would narrate events she had witnessed with her own eyes, as well as events that she had never
witnessed." from 'The wind-up bird chronicle’ by Murakami Haruki.
As a child, zoo was a space that gave me a very fantastic experience. In particular, Changgyeonggung (then
called Changgyeongwon) was a strange place where zoo, amusement parks and old palaces coexist. Perhaps
childhood memories remain as an emotional vestige of events there, of people with whom, of food, of
weather, etc. It was not a specific event, but apersonal emotion which lies somewhere around the boundaries
between the reality and the virtual. It was learned through education that the coexistence of these elements
came fromthe tragic modern history of Changgyeonggung (in the time of Japanese rule, a zoo was created
for the purpose of mocking and degrading Changgyeonggung Palace).Even then, Changgyeonggung has a
history of animals being victimized during liberation and the Korean War. After learning of this history, the
space of Changgyeong Palace no longer had aroused any previous emotional reactions. Emotional memories
that had formed the ambiguous boundaries between reality and fantasy began to divide exactly in two, and
at thesame time there was no emotion left on either side of reality and fantasy.

0| &< Jangwook LEE

OS2 EE7|Eof At 2y gsto| S o2 RACL 2004H0= AW0|AH LERMS FHESIACE
T N2 SRR, OAOrZRHE 2|1 Of=H|'20f OOl |0 QUTE Jangwook LEE has been
practicing film-based works and expanded cinema. In 2004, he foundedSpace Cell Lab His major works
are archived at Kofa, ACC and Arsenal.
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ALT Cinema & Media Selection Program — Glocal Shorts
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In today's world, characterized by the rapid rise of far-right ideologies, the looming threat of war, and
ongoing anthropocentric environmental development, this year's Glocal submissions have thoughtfully
explored the question: "How can we coexist with beings different from ourselves and the world around
us?" These works engage deeply with the ethics of coexistence. Many creators have not only addressed
contemporary issues but also reflected on and reinterpreted past events, revealing a hope for
transformation and healing during these unstable times. The finalists embody this spirit through
multilayered sensory experiences and diverse formal experiments. Technically and aesthetically, they utilize
a wide range of media formats, serving as both guardians and pioneers within a rapidly evolving
landscape of image-making. This summer, we hope these works-which sincerely reflect the values of our
era-will ignite meaningful dialogue with audiences. We also extend our heartfelt respect and gratitude to
the creators whose bold reflections and experiments, though not selected for the final program, have
made a lasting impression.(By Goun Kim, Glocal Selection Program Jury)

In this time of confusion and upheaval, the films featured in this year's Glocal section raise important
questions: Can we truly see and engage with one another, and can we live together in such an
uncertain world? The creators go beyond simple representation, experimenting with the very language
of cinema in search of answers. This year's final selection of films traverses the boundaries of linear
and non-linear narratives, memory and time, sensation and rhythm, as well as image and sound. Some
revisit the wounds of a distant past, layering them onto fragile moments of the present, while others
investigate new ways of relating to animals, plants, and non-human life forms, delving into the ethics
of coexistence. Through these efforts, they challenge conventional frameworks for understanding the
world and open up unfamiliar layers of perception, guiding us into new realms of visual contemplation.
These films do not provide grand solutions. Instead, they quietly unveil voices hidden within the
fractures, allowing space for echoes to resonate in each viewer. In that space, we are invited to reflect
on this complex world, considering how we exist and what we choose to remember and imagine
together. This summer, we hope these works will inspire new waves of thought and emotion as they
connect with audiences. (By Jang Wook Lee, Glocal Selection Program Jury)
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HERChung Hong IukfdE
2024 UK / Hong Kong 19min. 16sec. Color & B/W 1.33:1 (4:3) 25fps Sound Fiction/ Essay/ Experimental

8.8.(=Fri). 15:00 CHOIH &0 MH 1 ALT-Glocal Shorts1(78min 35sec) NE @
DESCRIPTION
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The idea comes from two scripts | wrote before and during the 2019 movement, which the projects were shelved finally. But years
later, when things seem to repeat themselves, | think it mi?ht be a good time to re-narrate the stories.The two independent stories
seem unrelated. But by putting them together, it is just Tike "kind of" Kuleshov's experiment. Arranging shots one after another
creates new meaniK%é There are always some things that look unrelated when viewed separately, but seem to have a context
when put together.Most of the shots of this film were generated by Al with retouch, to recreate the “Hong Kong” which could not
be returned to. It is due to lack of funds and the limitation of concrete environment, but more important, it is because | do not
want to put any actor or crew at risk. The limitation of the Al technique, such as the morphing and discontinuity of the characters,
drove me to make the shots blur and use discontinuity editing, which made the narrative ambiguous and uncertain. But it is what
memory likeFiction and Al generated image seemingly brought us farer from the “reality”. Tn fact, this film is not going to
reconstruct the history, which is impossible. But to recall the HorPkon?em’ memory through a glance of the stories. And through
the memories, we could believe that the Real exists.This film is full of text, even to narrate. | believe that text should not be a
taboo in moving image. As Duras stated in Every Man for Himself, without text, cinema didn't exist. The film lies between fiction
and experimental, which violates the audience expectation. It might be risky and makes the film marginalized. But a film should not
be limted by the type or genre. | find it the best form to tell the complicate theme. As Varda quoted from Godard, all books
were bound at the edges, not in the center.”

HE8Chung Hong lu N "
SSh MPE(Chung Hong V)= =8 Asid=o= SZTSEOEINE TUAUCLEYLI|THINGO)0A_ Lot HE0| Ao, A
sl dst 7HI’%*&I 22 IR0 Qlot 20130 = IHYHAE| 85 XFE P[] CHFHEE| 832 ARIHE HX| 01F
gon Kong's Road to the Abolishment of Death Penalty)= P1=34LE 2015H FHHA} The Autonomous EraZ Fresh Wave
H I oA EEigS 2D, 2017 REC HISE! FSNOIME =SS FQITLE 2020H0ls Y THHES) After the
Riots, Before the Liberation©2 & Image Forum Festival X[352[0IA] S<2b2 =ARHICE Chung Hong iU is an independent
film director. He graduated from the Chinese University of Hong Kong. He worked in @ NGO. He has a vocation for sodal movement and
ﬁlmrraldr:% He directed the documentary, Kong's Road to the Abolishment of Death Penalty, for Ammesty International Hong
in 2013. His short film The Autonomous Era (2015) eamed Spedal Mention in Fresh Wave Intemational Short Film Festival 2015 and
Filmfestival Berlin 2017. His experimental short After the Riots, Before the Liberation (2020) eamed the Award for Excellence in the 35th
Imege Forum Festival in Japan.
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E=2Egiol dX| WHHow To Run A Trotline
Zt M| MCarl Elsaesser
2024 US 18min 10sec Color 1.33:1 (4:3) Experimental

~ 8.8.(3Fri). 15:00 LIOIANO|E MP=Z2] 1 ALT-Glocal Shorts1(78min 35sec) NE @

DESCRIPTION

IIEEE FHe TP M=Q| S= HE| Z AWML A Foks G40 0] Hott HRIS S HHS UBFX| p2 A
O[Ct RAZARLZ SA|Of 7ot O] =2 1 AHTeZ 73| £7(0] UEAED, KM=l o 231t KRl 3
AE Wt OkOkssie T ZS ZOoPhs Of N30 25| ZSk=C 0] &F0| F= £ OE IFALE2 585 7
Q1710f| 2K5H 40| ORL|HME BjLt B2 o2 O|ROIFICl= FOIM 2Lk OfHXIS (ERERQIFH) S HX[5h= U, ot
= 0| ZEQhs U 52 MRS YHS 72N F= X5, LE Fels (55| gYet OiHXISE! O0[2 Aot 22|
A E E7F TE oH 80| HF5) Hol= & TR RED WAl HQ! Fo| ASlt 78o| HElS & X 2F0M 12
11 FH0M = 5 9l ol SR 2UE (222t £0| 20iKl= ASFE Yoy Mt ASUIK)). J2iLt o Fsls
Off CheH, o2l Z=0f| CHoH =0l Chiol, &X|0ts EZERIQI0| FARIK|ZAL UX| HCEE, Hlb= RS0| FE &28s
SiM AMMZE REED L3ISH| Efs 2I50| XIEHQ 7|Relols FE 20| 28 o AUCH-E S|

"Despite the didactic promise of its title, Carl Elsaesser's new film will not teach you how to complete this obscure
action. The phrase itself, at once ridiculous and noble, is pleasure enough, and its tone fits perfectly on a work
that walks a thin, dandyish path down the border of farce and elegy. Another pleasure: it isn't about anything,
though it's of quite a lot. Of fathers (who might teach one how to run a trotling, or sit on a porch, or disappear);
of other films (particularly a pair by adopted fathers Michael Snow and William E. Jones); of at least two kinds of
cruising; of the winter in Maine and the streets in New York and the many kinds of light to be found in and
around both (ranging from snowy diffusion to snmare-hit clarity). But one needn't know these films or Maine or
New York, not any more than one need know what a trotline is, to be hooked by the ongoing oddness of
Elsaesser's rhythms, which move gently, languidly toward new raptures of illumination." - Phil Coldiron"

A

I WM MCarl Elsaesser
AMA(1988L4 DIZ= TN Z2|XIQL 0l0|Q9} ChSmE SUCE ST BIOIF(Maine)| S5 shott
X%, J2(n hg B2S01S 9oi0f J{Fetn Eerdha Sk of2f Ho| LEYsS NAIon) 10| &
S 58, DIAIZL QAHSEL 312 SX|o| FRNOIA ABEQIC, AR Tt 2ot fHE S3p) Xt
[0, otijol efEXiel ZXIE HENOR STGBIME o7t 710] N 9 FHS EAIX| o WA
2 Yot THELL Carl Elsaesser (1988, USA) graduated from Hampshire College and the University of lowa.
He lives and works between midcoast and interior Maine and Brooklyn, NY. He has made several short films
which have screened at festivals in New York, Michigan, Amsterdam, Korea and elsewhere. In his practice,
Elsaesser mixes genres and materials to produce work that “critically investigates the overarching presence of
the historical without losing sight of individual experiences of human connection.”
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OHX|2| EDreams of My Father
ZLtEh & 2|Jonathan Seungjoon Lee
2024 Korea, NL, USA 15min. 07sec. B/W 1.76:1 (16:9) 24fps 5.1 Surround Personal Experimental Documentary

DESCRIPTION

THY2Z HMESH 16mm SYI CIXE ds 201 S8ee=M L= 715 3ol 2of J2|1 Y
Bt BHHAE FHE ERCh W Yol SH= 71210 *1|¢>*01I t"g“ﬂf FH0| o Aoz ?_43'_3I e
Li2|2 RU=R| Ofshdk= AOICE SF=0iA] OF=RE|LL 2|1 sS822E 0522 7t Fafot o|FE

Zxtel oF=S02k= Hf 7HeIY A= BT L Ao Eﬂﬂia**ﬂ it

Working in between handmade 16mm processes and digital imagery, | investigate themes of family,
spirituality, and ecology. The goal of my work is to understand how the divine and spiritual are
entrenched in the personal. My work is often informed by my personal history as the son of an

immigrant clergyman from Korea to Argentina and eventually to the US.

ZLIEE & 2|Jonathan Seungjoon Lee

ZELIEH S 2|(Jonathan Seungjoon Lee, 2000 / OFZHIE|L} HojlcA00[2A EMyE $H=27 O=Q1 H
0l OfE|¢EO|Xf FolH=0|ot 715, Clofazz) MEHE FHEZ A5t RUCE Jonathan Seungjoon
Lee (2000 / Buenos Aires, Argentina) is a Korean American video artist and filmmaker working with
themes of family, diaspora, and ecology.
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ZE 2B APortals
AWe[Lt FHElena Duque
2025 Spain 15min 41sec Color 1.33:1 (4:3) 24fps Stereo Animated Documentary

=]
Z tHEHEE

8.8.(aFri). 15:00 CitF&0ls MPYZZ 0 22 1 ALT-Glocal Shorts1(78min 35sec) NE (5
DESCRIPTION
"<EEER|ASE MOIMEE| HICPIIK| S2& Am|Ql FiC|A0| mEE ZS M2l MINEIC, ChE %%4% == %'EJEI
Si K2l ZIo] 2502 @MS)S AN SXF ofL{Ho|NS SeIsl0] AESIK| SE EAIZS UISofljn o] 2k
Zs o) MEZE oMol Kl2|E Hxeih olaxol SAlo) 7H°J"*°' EfAtel oI™s [EPEPFEH <EEYP > AW—
GRIEZA0F X|HO| FIC|AV} AHSh= FE20 72 (SS LR ookl AAsk= WEH Z)S ZE[TZ Hof X
S35 21K 0|0jx|o} OfLID{OIMS OIS XA Bk BHS ZARBITL OfLIBOIM S0 AOILIE 1 Blo] S258 Y HJI a
LS HRIEEE &35k ot
“Portales unfolds along the Guadalete River in Cadiz, Spain, which flows from the mountains to the sea. A sequence of
landscapes and interdimensional passageways (and postcards) that hide other sceneries merges real movement with
animation to create fictional flora and fauna, inventing a new history and geography for this modest waterway. Following a
journey that is both artificial and personal, Portales takes the river—robbed of its own narrative—as its motif. The Guadalete,
which connects the proud blue mountains of Andalusia's Cadiz to its radiant coastline, becomes the stage for a
hand-crafted fusion of real imagery and animation. It invites viewers to observe the landscape, discover the portals that
come alive within the animation, and peer into what lies beyond.”

We|Lt F#HElena Duque

ALt FH|(Elena Duque)= ATQl-HH|=Aat S4I0| Hoi=, Z2e|n| HEJL ITXH:f o] A Aot A OfL|mH|o]
8 xESe ZE2g 0[=wSalE} QICj2[AR0L ZE O BIAE, SIMENISE|E S =X FoiR X HIZ3, Kino Arsendl,
Anthology “Film Arch|ve501|)\-|5 o9 E|QICt FIEFELE A0S (Filmoteca de Catalunya) E_OH’“'E{IAOI Echo Park Film
Center, SHCJHIO} QI3{F| SOIME 19| MBS xeisl= n A0| H2p|e A ALl Jals (S8) Mostra de
Cinerna Periférico®] i:lEHD'IE 25 S0|04, MH|O} Fapr|t ZEEZ Doc's K'”?dom01|)\-|5 Z22Us TRICE OfE2=
o FHAUZ TM et EH°|'D|_01|)\‘| 7*°|o|-|31 AIEE HUMez Zisim QL X2 AHECR:= VALDEDIOS (2019),
COLECCION PRIVADA (2020), MAR DE CORAL (2022), OJITOS MENTIROSOS (2023) J2|n MEHA R CURSO DE
PINTURA RAPIDA PARA PRINCIPIANTES (2023)7 ICt. Z|A1%H PORTALES:E= 20251 HIE2| 2] Forum Expanded 2E20IM =
M| QUCE Spanish-Venezuelan Elena Duque is a filmmaker, programmer, critic and teacher. Her experimental and animated
pieces have been shown at international festivals such as Rotterdam, Mar del Plata, Indielisboa, Punto de Vista and
DocumentaMadrid, among others, and institutions such as Kino Arsenal or Anthology Film Archives, and her work has also
been the subject of monographic sessions at places like the Filmoteca de Catalunya and the Echo Park Film Center in Los
Angeles, and festivals such as Valdivia, among others. She is programmer of (S8) Mostra de Cinema Perif
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a7t dot = BE &= Al o #SIT'S EASIER TO DREAM OF HER ALIVE
Ot E|HAnne Thieme
2025 Germany 10min 18sec Color 2.35:1 Documentary

8.8.(2Fri). 15:00 CHOIEAL0]=

DESCRIPTION

FHO| RE AS ULSt= 1, HFO| OFER HE|AE HOIMA HECL XHo| F 2o =5 7t SN
80| MEFEl Z4O|Ct HZ|ALES OfR AMEoln, Of Mo EAT & o] X7t 7p2 n=g AFOf ok f2Ho)
ORSOIME 7t atts == UAAE ZZHZZH0| 214of Chgt 42H0| HLIX| =Lt

The Peruvian Amazon is the all-encompassing monster that swallowed Melisa, who disappeared without a trace
while playing on her doorstep. The fragments of lives she might have lived haunt her loving parents, who are left
to deal with the loneliness of her absence.

Q4| E|HlAnne Thieme

ot Ejtls (MESF el AUZIR ATI0IR} Sotgd=0|ck THH S} INTERSTATE 82 SLISJORIH|OI2] First
Steps AwardS $ARUCE HIS2|Le|| H2X(Berlinale Talents)2t OFIAHE 2|2tM|EFE(Apichatpong Weerasethakul)dt &
et HZ OIORE Creators LabS| E7IAILE JHO| X2 A4S OFHAQl Apoz Jojg2|H, 2lztel 241t AR
o AA, Xt XIEME ETSICE Anne Thieme, born in the former East Germany, is a screenwriter and director. Her
film INTERSTATE 8 won the German Film Academy First Steps Award and she is an alumnus of Berlinale Talents as
well as the Creators Lab with Apichatpong Weerasethakul in the Peruvian Amazon. Her projects elevate reality onto

a magical pedestal while exploring human nature, edges of societies, freedom and the horizon.
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HIZ2HWind
Dol e EHEE|Moeinoddin Jalali
2025 Iran 15min 54sec Color 1.33:1 (4:3) 24fps Stereo Experimental, magical realism

8.12.(2lTue). 11:30 CHOIF &0 MPZ2T CHEEED ALT-Glocal Shorts2(79min 14sec) NE (9

DESCRIPTION

0| AER|RY HIY2 02 iyt FAIE CR= D2A0te] O|L|oX0] 7|93 UL =X MAF =t H2|E F= 0
k= U 7§e] ojof7|2 (0] A2, 2t Oof7|= pif O[2IRISC| AdE S8l O|2t0| YAHoZ OffigS HUH M=
CtE £ AZIE Je{dCt. 0| Olof7|S2 =0t & RIS FHaut o 2E XS 201 O|X|9f HiEo| o ofjeiol= &
20| Aol el HAHDt otn| FOICE HIg2 AlZte 4TSN, O Rk g 4= gl= SUS LIEHHCE AgEl U 7] 8 A
Afof| Cigll =24T A B O|0F7|7F JF & 0[oF7| AtO|oflA Ea{Limy, 2H240| X310} OFX|9} O|op7|E Ol322M 0|S &
g = UA=R olh Foh= Eoh o AlCje| o2t ARt 71 SQtt £, F B2 0150 AE ok Mk gi= a0 ot
Yot g0l AFE 2061 HHESHTE

"This storytelling approach is grounded in multifigure / multitopic Persian miniatures. To move away from a linear narrative
structure, the film presents four stories, each depicting a distinct period of historical hardship in Iran as seen through the
perspectives of modern Iranians. These stories are interwoven with the myth of the Homa - a bird of fortune that dies,
heralding mysterious wind that sweep everything away. The wind functions as a symbol of time, marking the inevitable end
of all things. In addition to these four main narratives, a hidden fifth story emerges within two of the other stories, allowing
the audience to discover it by connecting the first and last stories. The film also subtly reflects a significant trait of
contemporary Iranian society: a strong sense of nostalgia for a past in which many never lived."

Do|ALT! EEE|Moeinoddin Jalali

O|ztat RAZIO|LIE 7|HIC R &Esk= S FolU=0[X}, 202135 2 People Production’ LLCO| CHECE 7012 = K
Ft2d3-712| H=-GokEefH|E CiStuolM Y BSOZ MA SRIE (RE2F) FSAUSM, 2021/22H WE EEHOHA
(Kyoto Filmmakers Lab) &7ICtL 02t FBIEIZ=TS|(ranian Society of Cinematographers) ZIRSZ, After (2016),
Interview (2020) S2| FHHOIM Z2FAM W HAASOZ FORUCEL 2025EF0= A CTHH AEE WindE EEIUCE 2020H0(=
7|0|2 HH Z2RM AF(KMP, Molodist IFPO & ZH Z2ME The Echo of The Leopard2 &7I{1, O] ZR2MEE= 0|
M0z S otZ2|R IH et Z2ME OpZ(Golden Apricot IFF PM), X222 £ OfAloF EE mo|HA ZEHHAR, 12|10
20244 La Fabrique Cinémalil MEZIQICE Z+2 3f, ME Z2ME The Family2 *H|L| Z2|X| A|H|OKBiennale College
Cinema)*0ll= &7RHCE An independent filmmaker based in Iran and Ukraine, CEO of '2 People Production’ LLC (since 2021).
He holds an MA with honors in Cinematography from the Kyiv National 1.K. Karpenko-Kary Theater, Cinema and Television
University and is an alumnus of the Kyoto Filmmakers Lab (2021/22). A member of the Iranian Society of Cinematographers,
he has worked as a producer and DP on short films such as "After” (2016) and “Interview” (2020). In 2025, he directed his
first short film “Wind". In 2020, he attended the KMP Kyiv School for Young Producers (Molodist IFF) with his debut feature
film project “The Echo of The Leopard”, which was later selected for the 20th Golden Apricot IFF PM, the 22nd Hong Kong
- Asia Film Financing Forum (HAF), and La Fabrique Cinema in 2024. That same year, he participated in the Biennale College
Cinema with his feature film project “The Family”.
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£ Z& O|When The Blues Goes Marching In
H|L| 32| AE|O}Beny Kristia
2025 Indonesian 12min 40sec Color & B/W 1.76:1 (16:9) 24fps Stereo Alternative Narrative

DESCRIPTION
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The despair we feel in navigating life has become a source of deep unrest, particularly as students. We perceive celebrations of
change as merely symbolic displays that lack true meaning. In responding to government decisions, various mediums, such as
demonstrations, are often employed—grand in appearance but devoid of clear substance. These demonstrations frequently reflect
emotions ranging from anger and sorrow to a loss of direction and hope. This phenomenon reveals how the spirit of struggle can
be eroded by a lack of clarity, where substance is overshadowed by self-symbolism and the pursuit of attention, while the shadows
of uncertainty continue to resonate each day. Indeed, as students, we revel in the democratic festivities that give the illusion of
critical engagement. However, once that phase is over, what comes next? We feel that such celebrations in the current era have yet
to manifest into tangible realities, even as we experience and hear the glorification of demonstrations from the past. This, we
believe, remains a collective responsibility. This film is a personal work for me, where | can feel the act of demarcation from
protesting and can foster my sense of idealism. This film was made at the end of my college years and graduation because | had
never made a film about students before. The question is after graduating | think my friends and | have two choices at the end of
a crossroads, which one to choose to stick to idealism or continue life and leave everything that has been fostered. This film mainly
shot at the last demonstration before Joko Widodo resign from his presidential chair.

HL| 32| AE|OIBeny Kristia

H|L| A2IAE[OLs DRI EfOILE it UelojM 1S 25 IS 0[oiot HFBED QICk LROIME HI2E|L|DKBerakineme)
S2e|o] S2E1 S ofzf Bo| YBlE MIXfRlT, o] HES2 Lol YelHolM Moy A2 0IRF ZEo=N Ketst st
Chicken Awaken2 MiniKino Film Week2t Show Me ShortsOf|A], Jenglotman2 BUT Film Festivaldl CRASH International Fantastic Film
FestivalOf M SYEIQICE = AEZAR HERX| H2 Do), ITES), =3 RO7F 2= 0[0f7|0] Zgh BYS 7IX|1 ROl oj2fst 2
AES MIXo2 FA0| =ojfn At A= EB AR(Forum Lenteng)O| AIZfSH OJLIME|E milisifilem SHE[20] YRS 2hEs}
0| B QUCTE Beny Kristia was born in Magelang and is currently living in Malang to pursue his higher education. While in
Malang, he has collaborated with friends in the Berakinema collective to produce several films that have been showcased at both
national and international festivals. His works as a writer and director have been screened at events such as Minikino Film Week and
Show Me Shorts (with Chicken Awaken), as well as the BUT Film Festival and CRASH International Fantastic Film Festival (with
Jenglotman). He has a strong interest in shitposting, fantastical genre films, popular culture, and stories with morbid humor—
elements he actively explores and channels through his creative work. Currently, he is also a member and learner in the milisifilem
collective, an initiative started by Forum Lenteng.
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8l | L| A happiness
O|2tE [HFirat Yicel
2025 Netherlands, Turkey 18min Color 1.76:1 (16:9) 5.1 Surround Destktop film, Essay Film, Documentary
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A Desktop Diary, Hastily Written at the Intersection of an Overheated Digital Landscape and the Violence Within Contemporary
Colonialism This film chronicles, in chronological order, the sleepless nights of members of an activist collective. Their gaze remains
fixed on the screen as they follow news from Palestine to the wider Middle East. Far from their homeland, in Amsterdam, the threat
of police violence and forced deportation keeps them tethered to the digital interface night after night. As they participate in
anti-colonial resistance—both on screen and in the streets—the pursuit of 'happiness' becomes a humble reminder that the search
for answers must persist. The desktop film captures the time we spend in front of screens. | realized that the unpaid labor,
emotional toll, and immense political and psycﬁological effort we pour into social media could become a legitimate subject of
“desktop cinema.” People conduct research on their computers ancP phones—this film belongs to that kind of research. It is an
inquiry into natural resources extracted from the earth, believed to significantly boost serotonin levels. The project begins with a
speculative idea: what if we examined the ‘screen time' of a fictional individual living in our contemporary moment? This person
spends long nights watching unfolding events in Palestine, Lebanon, Sudan, Rojava, and the Congo—uwrestling with the overwhelming
complexity and inhumanity of global violence, just as many of us do. Can such a premise become the foundation of a documentary?
Could we make a desktop documentary that reflects the collective rage and shock experienced while witnessing the ongoing
genocide in Palestine, streamed in real time? That question drove me forward. The result is a work that could be called a “desktop
diary,” though it is not meant to be a first-person narrative. Rather, it is an experiment in desktor) cinema. Can the act of turning
our gaze toward these screens tell a story about the times we live in—and the communities we belong to?

2tE 2| HFirat Yiicel
OEIE B2 UAHZHIF O|AENES V[HIOR 25k CIFHED| T2 FAO|XF HYXICE B7| B 1 8o
A BRH [0 Mot BSHHICIQ HMAXSS X|elofs HEIOES AHIDL Hol(Altyaz Cinema Association)2| Sgto =
P A2I= Altyaz Fasikill: Free CinemaS J[2l-72O[E]Sta QIC} 10| 2ot 2ict Abxbal Adiof Tt MatsS Z4
| T30 2Aon, BE ZA| EA0Me| HE| 22 =X CHFHEZ|2 CIelh Ay oMo HAIE CHRRAE?|, o
= 389 M7|Fet 5 CiUo dAlS =E5ICL @2 fEYSEQ| BAKOI=AIE)2| Fellowship for Situated Practic
=274 A=0[7|= SCf Firat Yicel is a documentary producer and editor who lives and works in Amsterdam and
Istanbul. He is also the curator behind the video series Altyazi Fasikil: Free Cinema, which is part of the Altyaz
Cinema Association, dedicated to supporting political film and video makers at risk in Turkey and elsewhere. His
work is centred around collective filmmaking and resistance against censorship, while his documentaries focus on
topics like exile, surveillance and the right to the city — in forms including the video essay, desktop documentary
and biopic, among others. Yiicel is part of the BAK Cell, Utrecht, in the Fellowship for Situated Practice.
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E}Ql9] ZZThe Othered Scene
¢l ®lWang-Yun YenE2EE
2025 Taiwan, The Netherlands 13min Color & B/W 1.33:1 (4:3) 23.98fps Stereo Experimental Documentary

8.12.(2}Tue). 11:30 CHOIE M0z M 252 ALT-Glocal Shorts2(79min 14sec) NE (5

DESCRIPTION
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Cheh Y, TXF S8 g d2jn 242 ol Yeth HgY SEAS| sldEe B =2/50| = 38 g90| Eot 5
Aol ZZbSuE TEg M2 S0 Be Hfls SR AMRSO| FHYES At JAN MAIRSH SIUAI7| 0} Ske, S
ZIs =0l zkelof| A-Ssict O] HHEAsk= [XIM Y KJO| (Nick Tsai) 9 27t I+l (CHIN Meng-Hsuan) 12| Gi&E HE
o] siEsin, OIE2 MZ CHE AHMERe| o™ HEHS S3lf ChEtel F2Hdoil TisH APMBICE

The Othered Scene follows a tale of the plague that struck the Quemoy islands during the immediate post-war period in
Taiwan. Two acts of digging lie at the heart of the tale: digging the grave and for the white clay. To uncover the obscured
anecdotes and open up new connections of events, this experimental documentary interweaves 16mm film travelogue,
meditation on archive through drawing, electronic sound composition, and voice. The reminiscence of a plague survivor
becomes the meeting ground for all the fragments. Assembling the pieces of evidence and fiction is equivalent to a work in
progress for setting loose the identity of the islanders from any firm historical narrative. The short film belongs to a series
of collaboration with musician Nick Tsai and painter CHIN Meng-Hsuan, who are invited to reflect on the Taiwanese
subjectivity through different artistic forms.

Gl 2telwang-Yun YEN

ALP(ALEZ)2 CH2t S410| OIE|AEO0|Xt FoRb=0|Ct 2stnt CIRUEZ| Fslof 7|8kg F1 AiS|H, CHRUEEzZ|, X,
Z2HM HEHAS S| Eooih 22 HYUS2 a4t S50 A WA 7|9 [0l AT EH S0 LB o
EHE &l HEHA ZEE Blue Sun (0252 ZHIZ2E IHSSHHOIM EHZIQCL OEIAE FE Mzt
Filmwerkplaats@| HHZ 2FE5tn QUCE YEN Wang-Yun is an artist & filmmaker from Taiwan, with a background in literature
and documentary cinema. He works with documentary film, installation, and projection performance. The current cycle of
works reflects on the plural forms of traces in personal and collective memories related to life and death. His performance
Blue Sun (2025) premiered at International Film Festival Rotterdam. He is a member of artist-run lab Filmwerkplaats.
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Egt2ETramuntana
O-2E| OfCHE2tMart
2025 US, Spain 18min 10sec B/W 1.76:1 (16:9) 5.1 Surround Experimental, Documentary

8.12.(3Tue). 11:30 CHIS MOz MY Z2 W F2Z THHEED ALT-Glocal Shorts2(79min 14sec) NE @

DESCRIPTION

2H[Ql S59| o= QI X[HojM= HIES 'ECKZEILIElE O|F22 R ECL E2kZELb= AHMIO0| Zta
#2 Z0[2tH FAOIEX| WHQK=Ct J0| ROIE, =AHIE, E2tZELQ] o] =2 AREXE 22
Ch= 28is lg S0 As 3 Xge| MES0l= SRl iy Fsk= 0| Yot Higs MEHe=z
J2{UHH, O X|Hofl Ak= DS AFRMS MOIOM M 22 Olop7|S& A0 ARSI

In a remote area of northern Spain, the wind has a name: Tramuntana. Tramuntana takes what it
wants—clothes, trees, boats, and the people of the landscape who live with the endless threat of being
carried away by its force. This film is a lyrical portrait of this furious wind, woven from the stories
passed down by local villagers.

Do|ALT! EEE|Moeinoddin Jalali

OF2E| OiCkE2} O] A7 |2 (Marti Madaula Esquirol) OFE2|EQF HI2MZLIE Q71 2Esh= AlZo)&7t
O|Xt Yst=0ICt A H3t The Living Wardrobes 2024 Visions du RéelOfA| 2E Z2|0|0{2 AHZ|A
O, Festival dei Popoli, 7Fdl CHRHIEZ| S HIC|Q H2}A|(Kassel Documentary and Video Film Festival)
S 72 =449 FeNoM= THE|RICE Hi2E2LE fstuoM ailgs B30, E7[0f JAECS|
LUCA School of ArtsOllA A[ZI0ll& AAL A7} Ofl=LHEKSchool of the Art Institute of Chicago)OiiA Est
H|C|2-F0[C|0fOL|HOlM  MFAS  FSIUCE 2019 HIZMEZLL CHSINZRE *w0lEs Ay
(Extraordinary Prize of Fine Arts)*= &30, 2021H0E Ol R 2l “la Caixa” MTH Tea2 Bk
CE Marti Madaula Esquirol is a visual artist and filmmaker based between Madrid and Barcelona.
Madaula’s first film, The Living Wardrobe, had its World Premiere at Visions du Réel 2024 and it has also
been shown in major non-fiction film festivals such as Festival dei Popoli or the Kassel Documentary and
Video Film Festival, among others. Marti Madaula Esquirol holds a degree in Fine Arts from the University
of Barcelona, a Master of Visual Arts from the LUCA School of Arts of Ghent (Belgium) and an MFA in
Film, Video, New Media, and Animation from the School of the Art Institute of Chicago. In 2019, he
received the Extraordinary Prize of Fine Arts (University of Barcelona). In 2021, he was awarded a
prestigious “la Caixa” Foundation fellowship to pursue his studies in the United States.



E.P.

23 BGGuillem BG
2024 Spain 26min Color & B/W 1.76:1 (16:9) 24fps Stereo Experimental

8.10.(Sun). 15:30 CHtE M0z MEZ20H ==2Z2 HHEE3 ALT-Glocal Shorts3(71min 30sec) NE (9

DESCRIPTION

"?2ls HAIFEG0|2| HOIE HAES JHMLt SE8ICh
I HOIX| = JHEHOX| = b2,

HEHY ¥l IR o SH O,
X Crefet =59| YmHED|

AT L = 25,

A, S, SR

AE| EIIEfQL FHt

FIERRLE QIATt T,

o O], OfOfst Alt= HZ4SS
L2[0|H Hohk= 9 HE|0[Y, 2Lt
O] 2= A2 Fsfe| Y Liof"

"We take a dusty vinyl and spin it:

A standard record, neither pedantic nor
conceptual. Just a repertoire of

varied songs, like they used to do in the old days.
Two sides, seven songs: Rhythm,

Dance, Havana, Blues, Gal

ZMBGGuillem BG
23 BG(Guillem BG)E 20043 HIZMZL} EMOZ ESCACOHIAM FHEEA(Cinematography)S HSZUCH
= GoIot 29t Qo] ZFE ETSHH, MY CHHAERISE In-FCTARt HI2EZ L} CHEWo|A AU
EESH Primavera LabelsE 2[8H RAH|CIQE AEMCOM, £ THH H3) <Estrangers>= u22 YA 3 Al
Mo MEEIQCtdE Fet WSAEE =2E9h HE QUCE Guillem BG  (Barcelona, 2004) is a
Cinematography graduate from ESCAC. He explores both film and music languages. His experimental
short films have screened at In-FCTA and for the University of Barcelona. He directed music videos for
Primavera Labels, and his latest short, "Estrangers”, was selected for the u22 Film Festival Lab. He has
also worked as a film instructor.
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A 210j| Skinned
S EOkA RZE[OF SEM $kA Z Ok A H|HlJose Tomas Urrutia Goldsack Hans Von Mar
2025 Chile 15min 10sec Color 1.33:1 (4:3) 23.98fps 5.1 Surround Fantasy

DESCRIPTION

OIEFAL|OrS] Of= 2Tk oA, 46MI2] LIAf2|2= Ofgl & o O2|E Atilel ez Hj2{7t O 17|et
LHEES HAUCEL B4 2 Oz J2 49| 7IRS 20| BEICL S0H0| 1 7K50] ChA| 432 2090,
LIXE|eel 550| el 7t= 71I°'01IA1 JoA S5t F & AO0j2h= AMdE TS 22 XY Zo|ot

In some dlstant place in Patagonia, NAZARIO (46) takes a lamb to his lair, where he strips it of its
meat and guts. After the butchering, he throws the animal's skin into the river, unaware that dark
magic will make it reborn to take revenge in a card game, where Nazario's life will now be at stake.

S M E0fA -r-rE|0|' ZEMjose Tomas Urrutia Goldsack

2A1| EOfA 2FE|0F BEAKJose Tomas Urrutia Goldsack)2 2020ESE Al T2 0[0]2 1 QoH,
s}, CHRHEZ], &=, OfLHolM, A AH 7to] HRlfls U3t Sl 242 StHA 40| EL0

'.: AEMNAE 7=t UL Jose Tomas Urrutia Goldsack has made audiovisual pieces since 2020. He
is characterized by his constant dialogue between fiction, documentary, theater, animation, and video
experimentation; achieving works marked by a broad interdisciplinary sense.

gtA Z 0|2 HHHans Von Mar

oA 2 OffA Hol(Hans Von Marées Peede)= OFO|Ml(Aysén) EE XY EAo| ZE, T2FA, AlLtg|
2 AJo|ot d= A SMV|E T|He 2 Ielet =HMo| 7hsde BHSHH, neke| o|opr(et
BIEE gd Q0= EOoll= o FHstn %U:h Hans Von Marées Peede originally from the austral
region of Aysén, is director, producer, and screenwriter. He focuses on creative writing and the
potential offered by fiction and non-fiction to tell stories and folktales of his homeland.
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L= 3o QAQACt Part Il Was There Part I
X|&QIChi Jang YingtF&%
2024 US 10min 24sec Color & B/W 1.76:1 (16:9) Stereo Experimental, Documentary

Z CHHEE3 ALT-Glocal Shorts3(71min 30sec) NE (9

DESCRIPTION

0] S EM=0A A2 ZAE 16mm ZEO H7l A2 0= S|2A|0Ke] gt Tut o
=0, 2FE dU= o WY THES oot ARS0| 7|ZEE0 ALk <L IR0 ANACH-= dEH L
HEZ| Fo} 3RHoZ HAS ZHE P2 AlRHM S24M7s |A FH2] HE 7|9, 9

=2|et afek Aloje] =S BotLt

Newly uncovered 16mm footage from US Army archives recorded the bare land of Hiroshima and the
guestions of war tactics on the human race immersed in the present time. | Was There is a trilogy of
experimental documentary films that explores the problem of radiation, our society's fading collective
memory of the atomic bombing and the unresolved debate between ethics and science

’

X|&QIChi Jang Yin

KIEQl BF#% (Chi Jang Yin)2 D|C|0] & Ao} HE 7[Hloz 255k AY Yot Z4=0|ot 49| &
22 HAL J[0i|A EtQIO| AlOF0) ZAIL|X| pi2 Al SMS BASIH, AFEIE H{EHA OLEO| Cist 2
= HHS HIEo= it JHQI9| 40| FRIH ARl ZNA et wAte [f 2dsk= 20[X| Ghs ety
Of Chot HIEH AlMS B2 A= 49| AES2, MU HZ|E(Cinéma Veérité), 2H& CHFHIEZ|, 2=
A[etH Yot g7t SO YAlg HLUED S0 A0S 2olEL), O[XE =X daldlt MM 2
Ol OFREE HYUS2 +H2 IA TA| S=HH, Z22|oM &S 3 4510 FFgor At XIFel2
A7t Ol &SN School of the Art Institute of Chicago)OflAl SHALRLE MAL &HQIE FS3Hon, Sixjs E2
CHeti(DePaul University) @210il&st(School of Cinematic Arts)OflA W42 X{Z FOIC}

An experimental filmmaker with expertise in media and cinema studies, Chi Jang Yin's work investigates
the missing gaps in history that are invisible to others. Her work often imbues her interest in
photography and performance art and comments on the effect of individuals intertwining with political
and socioeconomic infrastructure. Yin's experimental films, Cinéma Vérité, observational documentary,
and ethnographic film studies inform a diverse body of award-winning work recognized internationally
in galleries, exhibitions, and film festivals. She received her BA and MFA from the School of the Art
Institute of Chicago. Yin teaches at the School of Cinematic Arts at DePaul University.
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YEll&50IShape Games
& " =John Muse
2024 US 20min 28sec Color 1.76:1 (16:9) Stereo Experimental
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8.10.(¥Sun). 15:30 CHOtH &0l MPEZ2 O I2Z CHHEE3 ALT-Glocal Shorts3(71min 30sec) NE @3

DESCRIPTION
<Shape Games>t= £0|2 4, DHEOH Ciigh HelCt Z|ojstl 54 gle wmo| 2ES0| WML  J-S0| HEHE B 4011
e 20[X|0y, xS 50| W 21, O 2 S50 XS0 MS 0IE| 9= =Lt MAD| 8|1 S920| By B8]
2321 9lo| WA 7027t £7[0 £, U AMH2 0] 12|30 3 0{N0| T2 ATt IHE OjArst —"‘—IH%, 7|H2tet 25, A
=t NS LA HESs WSS BARICL J7F Asls AS2 =240 U= A ZX|D “geko| HOol= 242 OfL|Cy 0|
£ 0] 22 Sis0| NS MEHEE Waolns EXNOR 22= Xz ROUIS Ba flosk AWshe S =2 fA7tS
EEh- HZEeleTh dyol =5 21 JEA fts? FWHe = Cf Ok O Bsi= 0] BE Welss Sl Mersls mAo
B, A0S +H517| 2lsl E-_rLEI" a1t Alziof Chef, e |20 0 =30 =&k AjZto| TEXH]| Cis oA =S HEICE Lo
E1°| LXK, (Shape Games)2| MA= SiLto| A HOIXL, 2 QFHD mitk X3 “AZX|= ZECE o St 9IoHS HSelct st

X|ok 2zie sAlof Solct 1a|m ojsa{el ehHolct,

Shape Games is a film about play, abstraction, and enchantment. A series of strange and seemingly pointless activities unfold. Line
drawings morph and shuffle; bottles of water are inverted and spilled, small rocks scrape across the ground; larger ones tumble
across a rain drenched hill; wires bend; droplets are smeared across walls, paintings, and screens; cameras are chased—to the point
of exhaustion. And a woman speaks. She describes strange things, chimeras and hybrids, objects and creatures, buzzing
metamorphoses. She's not talking about things we can see, not exactly, but her descriptions nonetheless hang in air, vivid and
alluring. Are we seeing things, things that are there before us? Or are we seeing things, imagined things, hallucinated things,
shadows and remainders?Yes and yes. The film asks the viewer to consider the rules that guide and constrain all of these activities,
the labor and time it takes to perform them, the utility of this labor and the residues of this time. The world of Shape Games, in
the words of the narrator, who is playing a game of her own, offers a bit of safety—certainty, comfort—but is also a trap, an
enchanting one.
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Rxe My ol MX| Ko} Blot Meig Wt HEE TTes AICL #IAf 0F SHYEE L2|X|Haverford College)0liA] A2t
Eh C. TE|Jeanne C. Finley)2t BPH =Gl A9 CRMEZ| 81 ZEX|E H|C|Q HX|
S 3502 HERITE 0jSo] AZS MEeAILT =R ISR, H1IEEYHIEI£2 HAE|S E2E AE Qo]E H|C|2 HAEY =
=il =9 M L 22{2|0)M MFAEofo0] =A ool Het, At "'EPHI &' of2jof Ash| SO ARSI HTHE
E|+-|-r_ Flnlez+Muse = 2009 E2HS{E| M|O|LKFlaherty Seminan2| %= ”7f§ 4E|010D1 20023 ZFH2{ XYt O|C|of OfE =
q 3E|0'||O|E|‘=' 7H1_,_|E+ le:|-o| :]_EHEE _/'\_g%l!jl_ 1995—96'—40'”" X-"i)\ u};ori E|)\‘|K| A1|E.{o| E|X|E‘|A| XF7|—§ gl—EoH
EI- 7‘9_ ”O‘it Sleeping Under Stars, Living Under Satellites (2010),Imaginative Feats Literally Presented: Three Fables for Vldeo
Pro;ectnon (2009) The Trial of Harmony and Invention (2003) The Adventures of Blacky (1999),0 Night Without Objects (1998) S0| 4
C}." d= =5t 4A 22|X|(Megan Bridge), 7F2H IFEE|OKCarmen Papalia), srIcHlE|A EEEIHIA(Brendamarls Rodriguez), EHIOI._
E’“'E*(Mason Rosenthal), 22| ¢I3(Laurie Wgham) MHE} Z(Pamela 2) S CHYSH Ol&7FS0t sl RCh X2 =S OE(l| =R
3} gl H|C|Q J.L|AE|H* (2310|Q), S2A HXE (=T Egam Z|LEF A Y2l H|(Ribalta Experimental Film Fes‘uval "Soj A
ALk John Muse makes expenmental f||ms installation works, and palntmgs writes criticism, and is currently Assistant Professor of
Visual Studies at Haverford College. Since 1988, Muse has collaborated with Jeanne C. Finley on numerous experimental
documentaries and multi-channel video installations. These works have been exhibited nationally and internationally at festivals and
galleries, including the San Francisco International Film Festival, Berlin Video Festival, Toronto, and the World Wide Video Festival.
Their works have also won awards at festivals such as the International Jewish Festival, the Charlotte Film Festival, and the Black
Maria Film & Video Festival. Finley+Muse were featured artists at the 2009 Flaherty Seminar, received a Rockefeller Foundation
Media Arts Fellowship in 2002, a Creative Capital Foundation Grant in 2000, and served as Artists in Residence at the Xerox Palo
Alto Research Center from 1995 to 1996. Their film, video, and installation credits include Sleeping Under Stars, Living Under
Satellites (2010), Imaginative Feats Literally Presented: Three Fables for Video Projection (2009), The Trial of Harmonyand Invention
(2003), The Adventures of Blacky (1999), and O Night Without Objects (1998). Muse has also collaborated on projects with numerous
other artists, including Megan Bridge, Carmen Papalia, Brendamaris Rodriguez, Mason Rosenthal, Laurie Wigham, and Pamela Z. His
recent films have been screened at the Athens International Film and Video Festival in Athen OH,Flex Fest in Tampa FL, the Ribalta
Experimental Film Festival, and other venues.
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ot Atola MYZ2I3 - B &
ALT Cinema & Media Selection Program - Feature-length
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M| 252 ME=HCIAILHSHAEE o= RE0= =5, 0F, oY =32 FH= OE Y, 1212
oIzt SHUFCIE O SEAME-A 2 S MARSHE I S Cidet HES0| ESEIUCL M0
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== OEoks QY2 '2erct HHo| Cist 224N SEOICL AY, MIHE, 7|12 27| S el 888 =
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T7h 2l Sl0|HE|E YYSO| et o7e| ZAE o & O FH=2l= oHH HIIL J59 SAHYS
et Ha g4, ok 52| +AYS AE| EoFs HEFS0[ AUL, HQlZt S| HENY gedez
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StEI ool 8eks AlES AEMHA, S99 HOEE Al 22 Aldup dZez st AES0]
BASS 7|02l Lt (2 HERRE HER)

20251 H252] MESHCIAAYOISHAE[E(U|0I=2025)2] 222 MMM sl ST, CHFH
E{2|, DIC|O] OfE, OfL|HO|M & Ciefot FH2O0IM & 405HO| LX0| EFEIJUSLICL O] HEFS2 27|
CIE 2Py HE) S0|M MAE|Qlen, ClopAzel gAY, XN Fd, JEiY 843 719 A)zE &3+
S SAHHS| sy FHE HSHoZ OED QUSLICEL U IFg2 23 ZTIA| ASH T Fofth 2
S=of Cidet 4ol dels 83l oty 07t Sgel X0 Folss YA = AUSLICE XE M
e HFS2 83 UFst A9 O AolX S, L2 AERRl ClotAZEL X MAf, Ot2HIE|LL S=3
=&AL, = ArHC| &f, AT|Q1 ESRZERL AMo| 7PN ag S I7F =X SHEu s A
Of Bt RUFLICE OlF Ysh= 16mm ZEFE OfLIHO|dnt HAF O|OJX|e| BlO|E2|E 740 0=
7R EFSHRl A Q101 ZESIASLCE LF HF2 TSHQ 0jop| =5 SiHStL HlHMEY
T80 =5, CHE HES2 224 tl5s Fory Aoz Hekts dals EOoELCL o2t Al:
=2 d4s T80l A4H g8 fEoks M22 ety S7hs FoFASHL 2o 222 M
2 XFHo=z 14| THEIt 3HO| YHO| MPLASLICL 'S 2E AHOr7t et X2 25ds 8
OIM X9 Zgut MAN MARZE BiLks XIES BeiChs FoilA, AU0PE S| MAE gasin
Mg = Qs &S R OMYS CHAl ZRINFFE Soksels SIPLCL OlF A&E2 M 7ie T
o Mt & Hol HH JFo2 g, SOl ol Yl RS J|tistl RUSLICEL Ol OF,
O 2F50| 22| Altfe] 7igst 7HKIE =2 2HAsnt ojn| Q= =g L= & s 0| =7IE 7|t
gLtk (2 2t Holz 222 J8=Z20Y JY 720[H)

At the 25th Seoul International. ALT ciNema MediArt Festival year 2025, the Glocal Section received a
total of 405 new works across diverse genres, including experimental film, fiction, documentary, media art,
and animation. These works, created within various cultural contexts, closely examine contemporary
themes such as diasporic identity, political experience, ecological imagination, and explorations of memory
and time. The selection process was by no means simple. We had the privilege of reviewing some of the
finest films, marked by outstanding craftsmanship and a wide range of formal experimentation that fused
into rich cinematic languages. The final selections delve deeply into the complexities and fractures of
human existence through subjects such as the Hong Kong pro-democracy protests, Iran’s mythic
landscapes, narratives of resistance within the Palestinian diaspora, zookeepers in Argentina, the
intertwined lives of animals and nature, and sensory portraits of the Tramuntana Mountains in Spain.
These works employ multi-layered audiovisual languages, ranging from 16mm film to hybrid constructions
combining animation and live-action footage. Some deconstruct traditional narrative frameworks and
experiment with non-linear structures, while others translate musical rhythm into cinematic sensation. Such
approaches open new cinematic spaces that reconfigure sensory perception and prompt visual reflection.
This year, the Glocal Section has selected fourteen short films and two feature-length films. These works
reaffirm the belief that cinema remains a powerful medium capable of reflecting on and reimagining the
world, as they explore the intersection where local experiences and global narratives converge- going
beyond mere geographic hybridity. The program will be presented in three short film sections and two
feature film screenings, offering audiences opportunities for deep engagement. We look forward to these
films becoming a space for meaningful dialogue with viewers this summer, as they confront the urgent
values of our time. (By Soojin Kwon, NeMaf Glocal Program Selection Standing Curator)
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EEt= £ZSmell of Burnt Milk

X AEl HER0{Justine Baue
2024 Germany 79 Color 1.33:1 (4:3) 24fps Sound Alternative Narrative

8.8.(2Fri). 20:00 EEt= =2 Smell of Burnt Milk(79min) KE

DESCRIPTION

3MIEHe] oY &TS0| of XS Of2 A UCE Qb= AMOf 2ot W2 Sh= 20|t FHEI7H= 5
b EX| XX H20 ARAoM= HIZILIS X2, FHUS| EOE SA=E Sof 21z F &9
Lt 0= OlF, =22l =0{7t= &S0 tist 0[oF|.

Three generations of female farmers under one roof. Anna is pregnant and only thinks about
castrations. Katinka may not be able to become a farmer and wears her bikini in the milking parlor,
but grandma's tomatoes have turned out better this year than ever before. A summer on dying
German farms.

X2AEl HLR0{Justine Bauer

MAEl HRROl= =Q2| Efx S0 AHRtCE 2H0|ZX[S| A[Z0|=CHEHGB Leipzig)OilM dleS S5
i, EE D|C|O{0f =St (KHM Cologne)OfiA]l AlLZ|20t HES FEAULE <EEk= =Z>2 142 E¢
ZFEO|C}. Justine Bauer grew up on an ostrich farm in Germany. She studied Arts at HGB Leipzig and
Screenwriting/Directing at KHM Cologne. Smell of burnt milk is her graduation film.
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Alat Y& Trials and Initiation
2 TJongkwan PAIK
2025 Korea 71min 10sec Color 1:85:1 24 fps Stereo Experimental, Documentary, Essay Film

ol
=]

8.12.(2lTue). 16:00 A

21t UL Trials and Initiation(71min 10sec) KE (&)

DESCRIPTION

017] o BiR7t QAT HAEQL O[OfX| AfO|S] XS5 2[HXHQl SAl| HHE7|E 272 0. & £ l=
RFE2 ol nHe| 2H0| XTI SHS FoM D= ARTO| ZH2S ZEBP| AlXfelLt

Here is an actor, one who has been asked to dwell in the perilous gap between text and image.
Amidst the voids where traces of the past have been erased by an unknown error, she begins to
assemble her own script.

4 = 2ongkwan PAIK

W22 Op7I0|Yt 2IMKISE HIFOZ o MeiMQl By HYUS K|S 210 QUL Lo AMAHS HIY
O Aoz FHISI O|0|X|et ARREES AHESHD 50| 2t /X[ U= oE [ol|A ofiHet Al
N G2t FMQE 4 QXS SNiCE <152 2|0 SN0 SERICH Q1) <FURE>(018), <&
Biote Hh(016) SO YelS QISFOD| P T UF MRS WS SuUelD IT A FA|
X & Ot Z2E 89 ZES LHESID UCE Jongkwan PAIK engages in experimental video
production grounded in research and archiving, continuing to create films that explore images through
in-depth study. Paik makes films for both the cinema and the gallery, and has presented his works
"They answer our own gaze”(2021), “Deportees”(2018), “Cyclical Night"(2016) at diverse venues & film
festivals.
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2 E HeEvery Single Dot
0|27 Sojeong LEE
2024 Korea 82min 56sec Color 1.76:1 (16:9) 24 fps 5.1 Surround Documentary

8.11.(2Mon). 11:00 Z= H Every Single Dot (82min 56sec) KE @

DESCRIPTION

Of= & "Z7h 'LIOjA 2ES EURCE J= oA 23 7|2t oSt X2 O|0|X|E slysiEzty £
EfSCt SIAIZE 19f O[D|X|0fl= OFF = HHQUX| GRUCE Lie| d=07p 22 19| d4=Ql7R 'Li=
27t BHeE O[OIXIE 3l O|Tol= 2O|X| pRtE LO0|=5S S ECt

Ore day, 'they' sent me a film They asked me to develop the images they had taken during their long
journey. However, there was nothing captured in their images. Was it my mistake? Or them? As | continued

to develop the images they sent, | began to discover noises that had previously gone unnoticed.

0|2dSojeong LEE

1993 M, MES0|M 2S5t QUCh #F =t HFLMOo 2 USHHM A OINIE S2N FAeH 22}
of 2k ZHXIA ZIQACE Ol CHRME MA} BHE710] E=3HR1 UCE Born in 1993, based in Seoul and
Amsterdam. Her interest stems from her working experi-ence as a film technician. She has been
developing the methodology to create alternative narratives.
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Edgch d4xo| UL Ct(Welcome to) The Planet of Orchids
8HX|-2Jiyoon PARK
2024 Hong Kong 62min 53sec Color & B/W 1.76:1 (16:9) 30 fps Stereo Plant-centered essay cinema

-

8.11.(2Mon). 15:30 (EYBIL|CH HHXO| 3444 QIL|ChWelcome to) The Planet of Orchids (62min 53sec) KE (12

DESCRIPTION

(BHSRLICh o] HYYULCHE EAF ME2M QiZIo| e MRIX[SI0| SME 20| Rag J2ICt Of
£ Soff 22 0| S 2ot e LI2{E|2E SOICHE Y, LIoP} 0152| MAIE B&sH ElCt.
(Welcome to) The Planet of Orchids portrays orchids as indigenous beings navigating human
colonisation, inviting viewers into their world of symbiotic relationships and eco-narratives.

HEX|- &Jiyoon PARK

HRlm2 ZEQIZHY JEfH0| F=ok= CHOIE7IZ, HITASS) o3Lo|LES 7[RIe2 izt S
=250l AlgS diMole CHS 2o EToiCh dH= A2t OleS Chfoh 2&ste] 24S0] Aot
XpAZto| A, Oe|n 4o Mol T &g 4= UA SHCL Jiyoon PARK is a multidisciplinary artist
exploring more-than-human ecologies. Based on critical plant studies and ecofeminism, her work
challenges species hierarchies and imagines multispecies cultures. Her projects invite reflection on the
relationship between humans and nature. She is currently completing her PhD at the School of Creative
Media, City University of Hong Kong.
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EYE|E B E£2JCollective Monologue
HAIZE M2t 2I2tE Jessica Sarah Rinland
2024 Argentina, UK 105 Color Documentary

8.11.(2Mon). 20:00 (HYBHL|CH X0 S QL|CHWelcome to) The Planet of Orchids (62min 53sec) KE (2

DESCRIPTION

TSI THHelE w7kS0| Of=E|L Ho| SERn 5= = HEZ O|R0T SSH| LHoIM EA
ZICE O] A[ES9| GAPE EB{LIEA, O|R0|A Uot= didel AMEsS2 fRS 712K ¢ AlE Lo
HOIIE 5252 S=Ch A52 0] oM QZha S& Zte| Jdoll 21t ZAHIE 90 8= 2t &7
CHE ZeqHHEt,

Intimate and fragmented moments unfold in a community of zoos and animal rescue centers across
Argentina. As histories of these institutions are uncovered, dedicated workers commit both day and
night to caring for the remaining enclosed animals, fostering a mutual bond that transcends imagined
boundaries between human and animal.

A7} Mgt 2I2EE Jessica Sarah Rinland

HAIZE Al2p 2IZtE= O=RIE|LEA F=Ql OfE|AEO|X}t Hotd=o2 Tl AE2 MA Z4=2| St
Mot def2(olM MU o2 oS RUCEL 9| EAERI (Mondlogo Colectivoy= E7tE
SRAHOIM == SIHERALH, LMBIAEIRE HotH|OA B8RS (Special Mention)2 T&UCt Jessica
Sarah Rinland is an Argentine-British artist filmmaker whose work has been shown at film festivals and
galleries internationally winning numerous awards. Her most recent film Mon
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% 2|02 =The Remembering
PtEL|OF & 2| AAntonia Gonzadlez A2|AERY HIEJtACristobal Vargas
2024 Chile 66 Color & B/W 1.76:1 (16:9) 23.98fps Stereo Experimental Documentary

DESCRIPTION

= =

B2l o Y2 =32 SM7|0|M XHHO| HAH oy W S29| A
oft O] Z552 25 98 1120[2t= YAHQl 20| oitE= ME=
=74 - I IiES S E1, Ol 0l =

| == Y= GHol2es
Fe=o| ot SEO| YR Mz f2e ol wHT
Experimental documentary based on the newspaper "El Recuerdo”, a deep investigation into the repetitions in the
Transgenerational Tree of Chile. A Soul, from the valley of death, remembers several of its past deaths, all of which
occurred on the significant day of September 11, between the years 1541 and 2001. Throughout this time journey,
it discovers surprising national and international patterns, which are analyzed by prominent interviewees. Finally, the
Soul understands that by knowing its history it can avoid repeating it. Immersed in the magic of awakening, she
joins the impressive flow of souls that fly over the city, heading towards a new rebirth.

QLEL|O} 2EY AAntonia Gonzalez

OFEL|O} RAY AL CIXJO|L, OFE C|ME, OFRJ| WZH, 23} 7|2IXICE 2003E Universidad del Pacifico0ilA] oA
CIXFRIE MSFCE 20122 E S THY| Osmosis Intervenciones®| &5 AEAICE 2013H0lE HUl-Aat Hefj=2
(Telesur Venezuela)?| CIRHIEZ| OIE CIMEHE UL 2017H0= AzulOfA] 280Xt IEMZ SHSICE XY 3
g|AEYE HI2TIA0L B4 Hlo| MX| Y Las almas del recuerdo(2023)2t CHRHIEIZ| El Recuerdo(R024)E & HE
Sta QAL El Recuerdo= 2025 Saraqusta FSHH|OA =H| Z=AHYCE Antonia Gonzélez is a designer, art director,
choreographer, performer, and cultural producer. She studied Costume Design at Universidad del Pacifico, graduating
in 2003. Since 2012, she has been a co-director of the performance collective Osmosis Intervenciones. In 2013, she
worked as the art director for a documentary produced by Telesur Venezuela. In 2017, she performed as a dancer
and performer in Azul. She is currently collaborating with Cristébal Vargas on Las almas del recuerdo (2023), a light
installation, and El Recuerdo (2024), a documentary. El Recuerdo had its international premiere at the Saraqusta Film
Festival in 2025.

Aeg|AE™ HIEI}ACristdbal Vargas

Fa|Agdl HiZ2TAs S 245 D280 AlL2|Q 27| Fi0j2it BEXICE 2004 ARCISCHEFmOfA st Sl Ellaj|H|7
=2 FTSRUCL EngendrosOilA] EHEASIS BEERIL, 2010H0il= CORFOS| A|RS O A[2|= mARHS HERUCE 2012
Holl= Osmosis IntervencionesE 2ol THEESIE TISRACE 2013 H0l= O[A|A F2tRAIEQ} EVA| AHESE HembraS &
& GIERICE20221H0]= Cinematografo de SantiagoE ol CHFHIEZIE AARACE 2023 0] QHEL|OF k2| Aet Shy|
F85F HX| 25F Las almas del recuerdoS S& HEJW, 20240 = CHFHIEZ| El RecuerdoS BPH BESRICE O]
A2 2025 Saraqusta ESIMIOIA] SHEOZ ROICE 2025:H0]= OE[OfA 2lOt2AH|9 SPA| THEYS} Kiosko Gabita
@t CHFHIEZ| El Nacimiento del YoS &5 HZ3MCE El Nacimiento del Yo= =27t EERf YHEES ZYsl= ZHEO|
C}. Cristdbal Vargas is an independent director, producer, screenwriter, cinematographer, and editor. He studied Film and
Television Directing at ARCIS University, graduating in 2004. He created short films with Engendros and, in 2010, produced
a series pilot with support from CORFO. In 2012, he directed a short film for the performance collective Osmosis
Intervenciones. In 2013, he co-directed the feature film Hembra with Isis Kraushaar. In 2022, he produced a documentary
for Cinematdgrafo de Santiago. In 2023, he co-directed Las almas del recuerdo, a light-based installation, with Antonia
Gonzalez, and in 2024, they collaborated again on the documentary El Recuerdo, which had its international premiere at
the 2025 Saraqusta Film Festival. In 2025, he co-directed the short film Kiosko Gabita and the documentary El Nacimiento
del Yo with Matias Lamarque. El Nacimiento del Yo highlights the life and work of sculptor Totila Albert.

oF
=
OF
é
ul
1
N
%
[e]
=
s
<2
=
A
=
o

pabiidy]
Hillo
utot

108



OJC|]Oo{OIE =&
Media Arts Forum



CIRIE
Saojalx
- oY
oyef

THE ETHICS
OF DIGITAL
MOVING IMAGES



CIX|E Frlo| SH (25, Sunspot)
Digital Moving Sunspot

Hg J=™ Ml CotE|ladlel FEE LA H{E2{(udith Butler)| XEfQI TOtE|TIL|Ql =
(Antigone's claim)y= XF8%H ZOICt FL|A HEZ= 10H J2|A HIFEVE AXSA0 RHEQI FOtE|LD
U, £ siCio] EFE0A R7|&3t MAJolct Eo| I7F Aol HHO| SN TIFS| B 29| 22|H MeS
FESIN OtE| D] HZ2 UOIShE MALE Sl B WM 'QIZtof ot ofle7t AUSS SEECE =9
SICH TOtE|H|o] 5,2 @ B HA HMo| 1S WAo| 7|Ho| s LSH0|= CHA| SHH & 7]
& 209 A3l AEfEE E 4 Y= S MSHECL 'AP| 7|32 HHo| olSE FHE 2HE H
Ho| EFTLEE 2SEChE F39| AN F2 AP HHE AHEE 200X B0l &
HIX), 225, 7123l Xi2el2ts 90| MHE0] L =E ASHEICEL QIZX|S(Artificial Intelligence:
A2 HIHIO|HE 8838t 7|7 &2 sh= Q7te| Xls2 st 88 ZAFH ZHE0| LiEE LnzlE
o=z MYT £ ot HME M HA SN ASK|s BFEO| EHOIHE NEAAFE &SSPt ©
Xt O|ROX| RUCt o HIHOIHE XMISt=LI0| M2} 2ISX|s2| HI0|EZro| ZHaEkXl=t|, &H0lEe
7|230] EH ol 2FEoIN UHEY, ASK|SO| ol EHEE 22 OE° /70 SESHE AnE
2 US| IYHEICE $ixf QIHUAE 25t 2 2SX S0 Sls) AESdAtElE O|0|X|7t RfsisH
0o H=z1t 52 Otk CIYTH 0149l gzt F2 MRED USS &A = = UCL ol2fst AT
A CIX|E RH0|0|X|= OCIZ Eh|7tn A7t O] 7|22 'EfXtel H='S OfEA sisi@@ae &= U
E7t2 Eoll Ol&E &te| EME ERXISHE XL SiCt

4 1980 FE DIC|0{7) ZHE Z2g0f| CHol HEQUA DESH= O[5IA SHAH 2| 384E Soff 1k
22H 0l0jMeE D|Cjo] FX|o| WHS o dHEs X2|E ZHKIAA ook (LEHR CHE)(1989),
CHILI2| HIE|R5(1993), <2l ACHZ|0f 2HSE 71702 EHHS)(19955 SdH 1980-90FCH TIXOHA| AlCH
o FX|ol Aol H{HIH, HICIR HIBETI LU0 HESITN HOX| = CHAfol 52 Q17F Al
FE MXlE 5SHR OiMISI 4= wRsk= QZteE 2OIELE 2= SA0IM Mokl ARISE "
A OfHl= +=SHOI7R"0fl T CHA| REokA| ElCh <Al ACy7|of 2t 7171 EHES)ol "20l
FAO| LSHAIRE HOIXIS O3 A2 HO[A Th= AP "= MHE O Oy 35 A= 24 st
OHEICHE AMFEE BX17|= Bith 5 22l OiME 58U 35S Tk 222 MEA AR
27+ At

nH g

LA E gE[eto| S BRI Y=o S=C EfRIS| H=20f SHOHL STiSk= AR0| 'ERX

St =X Xfof, '2okst ERXF7 WAEl 4= QICtT B ZHO|Ch QIZE2 QIZtof ofsf =glo] e QIZts
TedshRgch S8 2Fo| = A BHo|3 & Z2OMSIE|N s AFEH Lne|F0| ool Mitzl=
'CIX|E 200X E = '2a2d CIXE FOo0|X|= olz{st 'Fotst EIXFOY| 25k Z10|7| = SiCh O
7|ZIM0o A MEHSE 0|25t ZHZE2 (QIE|T>(2019)2F <2Ie| EE>(2023)0ICt 0| & ZZL2 7|Z& Fi02t
7t EOiE HEH AME Ho 25 8, MZ=ES =l 22|71 Msisior sk 221 AlMof| Cisl EESH;
Z 2hh= A2 Qlzkdar AAR|L, oIzl k2f2t g 5= QU= R Mate HARLCE dPo= Flsh=
(QtE|H|o] % O|C|of, 28, |2(0f Hsio)Het AR TME|l= (CIX|E FHIO| SH(Z2 Sunspot))
2 ol Iy S HESHHA 2t AFSI0RL SiCE EfC] S22 'EfY ERHOA RSEE OfF2 dt
o2 FHECL 27t WOt A7 20l F9'0|Ch O2Lt O] S Jis=7t HOMK|HM EfY =s0| 2t
SR EfY ZEat 22 siME DMAZ|= EREE © =X0|7|= SICE MAM AHElE EHEES2
O] X|7o] E™E CHEBICE E=XfEe THE &= Sl "M 2782 X X719 +H2 MYSS iz

oh= 'CIXIE 7ol S0 Aol AMSS ZOStIAL oitt (2 dEeR)
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=
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712+ 2025 82 7= ~ 82 13Y(= (T 7L

A KT&G AAOIE SO ZA2{2| 55 (M2A| O+ Of201EE 65)
Period August 7 (Thu) — August 13 (Wed), 2025 (7 days in total)
Venue KT&G Sangsangmadang Hongdae Gallery, 5th Floors

(65 Eoulmadang-ro, Mapo-gu, Seoul)
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HEC E2 22
AT Dujin KIM
2002 (2015 7HE}) Korea 24min 4sec (LOOP) Color

£Q

0|No place like home

DESCRIPTION

W7HOrge| FES M B BES|H TE £2 X2 Gl0(No place like home)' 2t FES = w7t E2Al= 0
oot LIZJofiM o] pild2 ZORRCE | ZtS HiZo| AAAS0[K|2E 22/0)d L] ZRIES| Fol2 FiToh <@
O| DHEALOIN FE0| 7ts Fot HEo2 HEEICt 7ot ZHR|A DR} il S Y=ot oot Z7+ 0|40l
7Pt 0| 715S Fa[oln HESk= EAUME FE2 £ AP AlO[of QUCt '20f Z2l = HEals FE2 3
HOl=, Shalt Df2|E FXPHET 0ROl MPA| OfC|of= 275| £5hALt CICEEA| X5t 1 S Bgo2 AZMIUCE
0| Z2|El F MAE k= 2uapp 60| AVIE el F=2 MAS F=i5k= M LIS BYgo| 22t #gs
O7[SiCt, 22 O ZHF A0IM TFESH 7150| 2ojoj| Ciish H2fohA EICk

The moment Dorothy chants "No place like home" while bumping into red magic shoes three times, Dorothy returns
to the reality of everyday life in Wonderland. The moment of spell is edited into infinite repetitions in "The Wizard
of Oz" which is L Frank Baum's original novel but familiar to us as a movie by Judy Garland. Like Oz and Kansas,
magic and reality, unfamiliar territories and familiar spaces, and thresholds that separate and connect ideal families
and real-life families, the spell is between the two worlds. The spell, which stumbles as if caught in a "rack" is
stained with an unfamiliar appearance without fully belonging or reaching anywhere in the magical world beyond
the rainbow that is separated from the reality. As the effects of moving between these two separate worlds are
postponed endlessly, the spell constantly causes anxiety and cracks in the mechanism that divides the world. In front
of this work, the audience thinks about the meaning of true family.

AEZIDujin KIM

=2 A#%EHQE Moot SCHSFRIOA SSIICE 27h= 9|, OfL|HO|d} 22 LIS ESl | SIRfEsloiM F2
MEEE 450l O0IXIS, L= DlEAls Hojet IHAZES AREol0] SILHARIO| ZXet O|HiZ27|S CHELE (ol
H|C|QOFE7090 ARt O|D|R| HX[)(ZEISHCHO[=2 IR 2019), 100{2] TERICHO[S0] EOHE|ACE £ HA|ZE Hi
LA B[R] SEEEH (WHO IS ALCE?)(2013), eF=3itiDlE SE0leel (LAE) (B2{MEIOL HOjojEH,
OIEFIE|LIR0l| .= A0 O]~ I 0K, 2007~2008)S0 Z&0MHt RAUCE Dyjin KIM studied at the Department of
Western Painting and the same graduate school at Seoul National University. The artist deals with issues and
ideologies of modern society by borrowing diché images that are mainly used in popular culture or subculture, such
as movies and animations, or famous art pieces and classical sculptures. He was invited to the National Museum of
Modern and Contemporary Art (National Museum of Modern and Contemporary Art Gwacheon, 2019), a 10th edition
of the National Museum of Modern and Contemporary Art. Major exhibitions include the Venice Biennale of Korea
Special Exhibition "WHO IS ALICE?" (2013), and the Latin American Contemporary Art Troupe of Korea (Chile
Santiago, Museum of Contemporary Art, Buenos Aires, Argentina, 2007-2008).
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Z X missing
o|0j2} Mirae kh RHEE
2006 South Korea 7 min. 50 sec Color & B/W Experimental Docu

DESCRIPTION

2005, of O|=Ql Ol=717F RHLIO| EROjLE IFE|UTE X| 2| 30 THoj| CHA| o= ME2 SOR2L O]
a2 ot Oz MIEHAQL JHY, AY MF| HAE T2[1 MRE 27| Qo M= dE T2 749
HUSS WAAZ|0, 27 ALC|UE PSS FEBICE 0] P2 TS| 7|Zud AKX} ofAof ofs)
&7| ROiE AOIRACE Ap7| HFEHQl St 'CHRHMEZ|Qt Moz NASS| Elfll= HEHAS Fo,
A= o540 258 JhEel 2HE Daith «38>2 A XM FAof 2oz, EF 200
M HdckE M HEDF d2|2a e Atoje] tHEE CHECL

In 2005, an American artist returns to Seoul, South Korea where she was born and given up for adoption
almost 30 years ago. Interlaced with various art performances and interventions, text from her adoption
documents, and national television search for her birth family, the video investigates the process by which
the artist was adopted, which was pointedly motivated by Christian savior mentality. Through a self-reflexive
video “documentary” and in wvulnerable performances, she struggles with issues of belonging and transnational
identity. MISSING is a performative autobiographical piece which addresses the problematic transmissions in
another language and the rupture between yearning and reality.

o|0|2iMirae kh RHEE

O|0|2f= HIER, A2|ZL|O} oh=E V1Y &&= 58 o&7t2, =4 2% 22E ENY, Cjotx
ZapH Feio] Aol HdS ESCE XIEHQl AN e 2 T, ok BL BRF e 4FES Sl
gle] AEF2 it 3|=0[2k= 0|32 #ES oottt 1o Ty 2l Z2HMEQI <Run Towards My
Family>£ 3& 37t2 ZHQ| SAlQt FHA ZAHo| HAZ Z3IPIC) Mirae kh RHEE is an
interdisciplinary artist working between Berlin, California, and South Korea, whose work probes the
entangled realities of transnational adoption, fractured identity, and diasporic return. Through
endurance-based actions, audience engagement, and the charged symbolism of Korean ethnographical
objects, RHEE's work embodies both loss and reclamation. Her ongoing project, Run Towards My
Family, activates public space as a site of ancestral reckoning and collective witnessing.

k 3



0| AtDisplacement
FXY YOO Jiyoung Jerry
2023 Korea 8min 05 sec Color & B/W

DESCRIPTION

o= Ol DlZe| SAME|7|= HHGIE 7|95 sldohs F22(ef & FUMZNE KElok= SHO|
ZLE0| HOl= F|2 1950EC] 7|X|E 0fdS BARSH I, XSS, 1956 )2 FE[X|7} FALE
Ch 1 gafo| FEX|= Oj=10| £|1 HACLE ELY A9t QZ2F02 M4 7|X|E o £4 Aot
&2 EE| Olop7|shs EO| S|t ARICE O & F¢o| A2 U=z OFet 7|X|E ofdgel &
= Yol 1 AI2 7IXE olgE2l olLtel onlE EM7IA STk

WAgainst the backdrop of a monitor showing the process of cooking Budae Jjigae, a voice recalls
memories of surviving on discarded US. military food in the aftermath of the Korean War. Projected
behind this is footage from The Flower in Hell (directed by Shin Sang-ok, 1958), a film portraying the
lives of camptown women in 1950s Korea. This imagery is interwoven with the calm narration of a
daughter reflecting on her mother's life — a former camptown woman who once dreamed of
becoming American, but ultimately crumbled under the weight of alienation and loneliness. Through
the layering of these two narratives, the work traces the trajectories of camptown women who
emigrated to the United States, inviting reflection on the notion of 'displacement’ as experienced by
these women of that era.

SXIFYOO Jiyoung Jerry

27|MBIFo0| #2 BE £ HEH M EHOAM Fe olm Alplo| LIS vldE FHoIN EA O
Clof 2X| XS of QACEL Sh=TAo| Futof 2ot XUS ARz He Oj=9| gdof WME o= of
‘dof St -0 rot et AUS 0|0f7t RACk

With a profound interest in postcolonial discourse, my works delves into the layered complexities of
postwar Korean society through a gendered lens, unfolding across transmedia installations that weave
together video and painting. Rooted in explorations of the enduring legacies of the Korean War, my
work continues to trace the intricate desires and frustrations of Korean women, shaped by the

influence of the United States in the aftermath of war.
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2{2l, #2 FE=Ryeoin, The Dreamer
H=7l Soojin KWON

2019 Korea 11min 21sec Color

DESCRIPTION

<2, B2 F=>2 VHS, 16mmEBE J2|1 AR 5 OfE27 THESS CXE =g 2(of RH-1d5HH,
7|99 7Egnt o|n|X|2| SHHet ks EfHOCh HISEZIOf i '2{el2 £ QI=0| ot 7|9fel &zt
O EALEl JEOICE MARS S0 A THEX0|LD BISE= YHUS2 LHdFEoz S2& AlZE 50| FAM
o Tets g7t SEBt &dE Oj0[X|S2 9|2 P49 2Hs EUH, 'FAS 7|YUYsk=7 ofH
71999 R &M M=vteks BES ETICh

‘Ryecin, The Dreamer’ reconstructs analog fragments—VHS footage, 16mm film and photography—
within a digital frame, exploring the spectral nature of memory and the imperfect return of images.
The figure at its center, ‘Ryeoin,’ is not a specific person but a symbolic projection of memory’s
sensibility. Rejecting narrative, the work unfolds in fragmented, repetitive scenes where time spirals
rather than flows linearly, leaving emotional afterimages. Blurred and damaged visuals reveal the texture
of forgetting, ultimately asking: "What do we remember, and with which ghosts of memory do we live?’

HEZElSoojin KWON

O|C|O] OE|AEO[R} Feolst APAtZA, HFPFstet AT 7|gh OiXIE S22 0|0|X|e| AjZHdI SRES
ol DR2E FEX|, AFRE, HEMOIE BE & 7|E9| = g2 UHE Sof 7[9ut 28| EXs

AlZiostn, Dt O|0|X|7t A= Aol B/E S| O[0|X| £0iM El2= AYS Bk

As a media artist and film scholar, she explores the temporality and materiality of images through
experimental cinema and photo-based media. Her work engages with found footage, sound, and handmade
film—media bearing the remnants of technology—to visualize traces of memory and disappearance. Through
deteriorated images, she questions the layers of sensation obscured by high-resolution visual culture.

k5



3317 % 7IThe Hymn of a Republic
o8& Jeongyoon AHN
2008

Netherlands 4min 46sec Color Experimental
——

-

DESCRIPTION

S2l= hbes o BEHE BRoke SEUE BEOFH, AUNQ OFF A2 URZRXIE Ot f{&H0
1 MOl EX0t 2 4= UA=XIE E2fdlct 2[R0l O|ZEZRE 2 Do g £=H0| 29(2 1
a2 T dU2 ‘B2l 0|5 Ot ASSh= Ale| 1@t O O30 AT ZHS [MI32|A otk %
27t dgetntel YR MAE AREEMR o5V} e HAEs 20Z O AHUig 2HO| AR
SOt Helt MAZE SS5t WAShs XIS ISR,

presents the image of an eyelash adrift on the surface of an eye revealing how a small and familiar part
of the body can become unsettling and aggressive. What is meant to protect—the eyelash shielding the
eye from foreign matter—becomes a source of pain, prompting reflection on social structures that operate
under the name of “protection” while harboring latent violence. The soundtrack, created in collaboration
with composer Sungwan Kim, is a distorted reinterpretation of the Korean national anthem. lIts dark,
expansive textures heighten the tension where the individual and the collective collide.

QHd & Jeongyoon AHN

OFgR2| HIT|R AE2 7H21o] M @22 CHECE d= OIS Ble EAHS0| Wil= &1t 301l Cieh SZE Ak
Dto] G4 QOjZ XshAs @0 UCE HHZE Academie MinenvaOl DICIOOIES TSUCL S2A=REL The
Hymn of a Republic(2009)= HB39%2| ZH|ZE=H A0 Z2|0[0] AU, K102 MS=Alw0|CIOTIAE|
HoM ATIETINS FACEL FEE Onlooken(2016)= H132] ME=HARFRIMOIM Korean EXIS AwardE =4
511, SIRAURIERC| 2016E S SRRl MRt Ol ZEti0iEd, FEeREtR, OICI0SE O10|S,
Gl 2E2| LA Filmforum, =3 EUKARYOTE, MulOfisdeliE, HAARYS, Sl Botofd, SHEsleeldd S
oM ZFES MERICE Jeongyoon Ahn's video works explore personal disaster and depression. She reinterprets the
fear of life and death experienced by nameless beings through her own visual language. She studied media art at
Academie Minerva in the Netherlands. Her work The Hymn of a Republic (2009) premiered at the 39th International
Film Festival Rotterdam and won the Emerging Artist Award at the 10th Seoul International NewMedia Festival.
Onlooker (2016) received the Korean EXiS Award at the 13th Seoul International Experimental Film Festival and was
selected as one of the Korean Film Archive's Outstanding Independent Films of 2016. Since then, her works have
been presented at institutions including the National Museum of Modern and Contemporary Art, the Korean
Cultural Centre UK, Media Theater iGong, The Stream, LA Filmforum, EUKARYOTE in Tokyo, the Seoul Art Space
Seogyo, Post Territory Ujeongguk, Artspace Boan1942, and Ansan Arts Center.
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SHMZZ MEL|Clike the Ghost Around You
AT Dujin KIM
2003 Korea 6min 20sec Color

DESCRIPTION

O] B4 ZI2 OJ= NBCOIM HAE TVHBL <H2 Merlin, 1998>2| OFX|} E2 HHS KRSICE XM= OF
Aol T & DREAL ZRI0| FojH2l 2iols Dffo= ChA| Has =3 Sl Ak SEshs s AEel gt
B UFTI2 OIS THHEESIH HEHFIS0| SORC HOA7|S AL 2 K2 HEESIL O 27t MAD| &
(O] AEPHHE]E dRts TS QICE O] AE2 SIS 2 =2 A0 OfLl2t FHH2te| ofders 2Est
A RG] 2 QIE|O|AEE S T oF Fo| RS LU0 OfLIHO[HXMY Aoz ol F=o2 0[0f
=0l Moz HAEIRICE M2 ORLP| MES HA2E J24M ARS O|F + Gl FRsS2 EE 0|2
505 AEPIIES KIOFACE THEOHN| < =S| Fpleh 20 262 S0l Aol S2HIE IS0 ARRIS| S
S 50| BMT QIZH EXO| Tnt YUSTO| MYO| Zh= SIS T 7IAP | el &S FIABH St
This video work borrows the last track scene of the TV movie "Merlin, 1998", which aired on NBC in the
United States. In the original work, the legendary wizard of King Arthur, Merlin, has a happy ending where
he magically regains his old lover and rejuvenates himself, while Kim Doo-jin re-edits this to create a
situation where the male and female protagonists gradually repeat their aging and youth, and at some point
gradually evaporate and disappear. This work was produced not by turning the screen upside down, but by
manually modifying each interlaced picture one by one like an animation and connecting it in reverse order
to keep the rotation direction of the camera constant. The protagonists who go against each other's time, so
that love cannot be achieved, make viewers feel sorry. By twisting the fantastic cliché of love that seems to
be happy and eternal in the mass media, it makes us face the real life that reminds us of the fictitious life
of the love of eternal and the fate of human existence thrown into the passage of time.

ZFEIDujin KIM

YR MEthefn MUkt SCSHRI0N ofRiCt X7h= Il OfL|Ho|dit 22 LHIEESIL SIPIZ=2I0l =
2 Aghl= JFEXNQ ONX|E, = DleAR: Fslot NHAZS X80l0] pitiAllo| X2t O|HE27|E CHELE
(oh= HIC|Q0LE7090 AlZF O|D[X| FA[)(FEHCHOIE R 1F ,2019)S 10012| =EICH0|E20| ROE|{CE = H
A2 H|LA HIAIER| SS9 (WHO IS ALICE?)(2013), Sheoili0ls SEHOE2[H (HISIAE) (RI2IME[orL
siffojen Of=MEILL Hoj=AOl0lA =E0jEE 2007~2008)S0| ==t UCE Dujin KIM studied at the
Department of Western Painting and the same graduate school at Seoul National University. The artist deals with
issues and ideologies of modern society by borrowing cliché images that are mainly used in popular culture or
subculture, such as movies and animations, or famous art pieces and dassical sculptures. He has been invited to
the National Museum of Modern and Contemporary Art (National Museum of Modemn and Contemporary Art
Gwacheon, 2019) for about 10 times. Major exhibitions include the Venice Biennale's Korea Special Exhibition "WHO
IS ALICE?" (2013), and the Korean Contemporary Art Latin American Tour "Permit Candy" (Chile Santiago Museum
of Contemporary Art, National Museum of Art in Buenos Aires, Argentina, 2007-2008).

k17



I 7}0| 20l Now is the time
2etA, O[X-& HwangYeon KIM, Chaemun LEE
2025 Korea 2min 59sec Color OflM|0] B} (Essay Film)

DESCRIPTION

'Woto|20fE ZES QMBI Roks (A Hotet OS2 Cieks Sl Xz Q17| ¥t §4F
BToks HolX TERX|OICE 021 A[RDt LHO| OIF AIZRIOIM HiMetL OpFFshs w253 &Sl
Y2 MAIE RHIRICh O|YMIAIRL plde 2k ZEH STIO|M AlSte| A|BRE S|yl 2K|, &
SU2 FAUS9 HEHEE dEHOZ Efulct MES AN 2890| A[HSh= HOAIRIOIM HI2E
I A K0 mojLt= Q7MY w7tE0| AFS ZFOICE "H=2 2F Z=0| ot Ok 2te| HzlofA
YHECH = HAIXIZ T8 IES2| QOIS MAIRCL

Now is the time is a philosophical fantasy that paradoxically explores human emotion and
growth through the dialogue between a son and his robotic mother, who is incapable of
recognizing feelings. Told through dual timelines—childhood and old age—the film completes
an inner journey of transformation by depicting encounters with the mythical bluebird. Set in
a transcendent realm oscillating between utopia and reality, each symbolic space—from the
trials of the desert to the gates of hope—reflects the protagonist's psychological states. The
work sheds light on the preciousness of human moments that bloom within inefficiency and
serendipity, in contrast to the mechanical efficiency that dominates modern society. Delivering
the message that "true happiness is not found in external conditions, but in the changes
within the heart,” the film presents a vision of genuine enlightenment.

g, o|xf 2HwangYeon KIM, Chaemun LEE

YOUME(Z, %) STUDIO CHE. Aot Q17 Aj0|2| ZHgX F 7hsdE B0, 7IeS test =717 Of
o gl SHAIZ MOt Of&2| BAES Sk HYS 0|01 QUCh HoH=E2015 222 TR0
gilo] &S UL, BIFAN S =UQ| FSIHIE Sl A 7|9 deifis ME0| ATt 72X R0
9| TZEnt WSl w7tof F=SHH, o= 27ksdi G0 HIRE= M2 Ol 0 7535t
= O Bt ACk fez=e QZht 7|AZE el BE0P7te HEH olgel XYS FES| ZMSH Lt
X} BHCE Hwangyeon KIM is director of YOUME(Z', &) STUDIO. My practice delves into the liminal
spaces where artificial intelligence and human consciousness converge, seeking moments of genuine
emotional resonance. Rather than treating technology as a mere instrument, | embrace Al as a creative
collaborator, pushing the boundaries of what art can become when human intuition dances with
algorithmic possibility. My work has been recognized at the NeMAF2015 Glocal program, where |
received the honor of selection, and | have presented Al-driven experimental works at film festivals
including BIFAN and other international venues.
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Ohd wit= op|= &=H| OIE|AEQL|ClHello, Nam June Paik, We are Newbie Artists
S H Seungbeom BAEK 2413 Sunju PARK
2024 Korea 13 min Color XR docufiction

/A

O] 222 AIZ AfEl WEFEo| =42|QF eH CHA 71o| 7H4EZIoA DIT|of Tl=lS FAedetL|t). 7heat
°._4*'0| ZHEO| HHNS| AAES SRE 0 HEL BE HOKIE Acm HUSE k| OfFAE
(Newbie Artist)'2 ZCHEHL|CE

guides audiences through five virtual spaces where they experience the evolution of media alongside
an Al-recreated voice of Nam June Paik. As virtual and real worlds converge, the piece dissolves the
boundaries of identity and invites every participant to become a self-emergent 'Newbie Artist.’

DESCRIPTION

4 S HSeungbeom BAEK

uSelo SIRSBOpIHOIE St $A| SOCfeD A-UDICIOFREIAS! SADRY| xfer o|ct
51 G2 SOOI 25, S L = SEef0 Chao] BEAMEE HMSCL B olcigl
SlEfRIE|S £ 2lgelo] Sfxiol 8% WAIS Olsiny, AHZDICI] 20| M2E SUE 26X K
o B3I ATk Seungbeom Baek graduated from the Korean Academy of Film Arts and is currently
pursuing a Ph.D. in Al and Immersive Media Content at Hongik University. He has worked on numerous
projects in the field of advanced cinema, taking on roles as a director, cinematographer, and technical
director.<br /> He explores effective ways to integrate advanced media with interactive storytelling, focusing

on the creation of new immersive content in the fields of Al and immersive media.

E!'ﬂxSunJu PARK

ShizE 2|U2|EOIER CHE Z=O|X} HZT|C|0] OfE|AEZM PR Zoristn ALAZD|C|0Z xS
SEAIPEO) Tt SOICE AIRH Qs TS SSitte MAN BES Sah 7‘15x*°._| ~ED|2ES =Y
Sh= QIE{ZHE|E Story-doing EEilEE AT, XML FHAESS 2ot u] gEs ol Ut
Sunju PARK is the director of Reality Art Lab and an immersive media artist, currently pursuing a Ph.D.
in Al and Immersive Media Content at Hongik University. Through creative production that integrates Al
and immersive technologies, she explores interactive ‘story-doing’ content that expands traditional

storytelling. She also engages in educational activities to support the next generation of artists.
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BE Zio| EL7| HM0jlin the End
ZENY Taeyoung KANG
2023 Korea 5min Color VR A|E2[0|E]
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DESCRIPTION

M RO QLS| Q=S SO 22 € = Bl= O =40l D2 Z2 oS &M 80| H|Xl=
JUIR| S5HA| EICE @ AlZE SOF GH0| EASH Y[ChEl QHiAbE Faldp T oF B #

S L AIZ20|El= 20| HTt 2 VR AIE0[HE Soff Fil2 DK% =7t o|Z= =H|ok= k8
= 3, 2= 20| ELP| TFof| Lis= OFX[E) QAo Chet dHE @A ECt
doren #H= SR OfEe| &7t oA, R2l= ofibet 2520| O|gS Li+A=7t

Despite not knowing the way in an unfamiliar place, you follow a guide through a labyrinthine journey
toward the light. The guide, who has long awaited your arrival, shares a single greeting and warmth
with you before the simulation ends. Through this VR experience(In the End), you prepare for a final
farewell and experience the last greeting before everything concludes.

In the many moments of parting we face in life, what forms of farewell have we shared?

ZEiHTaeyoung KANG

Zoltfetn CIX|EEEESk<br /> AY HEXL, AHIOFE MZRL 24Xl SPoM AlY, B2t I,
Dfotd2 Crefet O|C|of 2HIXE Hof “2E SH20 435S, OlMl= XA YN 4 B2
O|20| 12fgt &l 722 =2 &= U= HES THELL Taeyoung Kang, Department of Digital
Contents, Kyung Hee University. Game and cinematic developer. | now create works that bring the joy

and inspiration | once experienced as a viewer of games, films, and comics, so that people of all ages
can share those emotions.
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YHE2 1 ol HFEFVariation of the day that's like daily life
YA Beomyoun JEONG

2023 Korea 140min(35min x 4part 1K) Color VR Musical Theater

DESCRIPTION

CIXE =50 Xp7| 7|&=t £(07hs HOiQIo| Xt=hfol| L3 O[OF7[SHCt At=otE! CIX|E 2HE0i| AHio|
&t AlZHS AHEEo 2 HOAZ! My, =, 2 M2 HHI, FH2 fRE 4S5 Y= gl O
X8 =52 SiCh VR FXIZ g2 <42 1 Ho| HFEZF>2 HMD(Head Mounted Display) 2 &S}
= VRIHSY) OI§OICE VR HS2 7|ES| =52 O710|Y oh= I EME= X8-S 1 Post E2I0f
A 0|22 MZR A= HE{o|n, 224 AIF SE=2l 1218 AIFE &loj2= CHUBo g=¢t ol
o M2= OiMH H=0|ck

The work is about the self-portrait of modern people who are becoming self-technologized in digital
labor. Chaewon, Subin, and Jungwoo voluntarily participate their lives and time in the capitalized digital
environment. Chaewon works as an app tech, Subin broadcasts on YouTube, and Jungwoo performs
the digital labor of delivery. The VR musical Theater < Variation of the day that's like daily life> is a
VR(Virtual Reality) medium that can be viewed on an HMD(Head Mounted Display). VR theater acts as
an archive of existing theater and is a new theater form after the post-drama theater, and it is a new
media theater of multidisciplinary convergence art in which the audience perspective and the
first-person perspective of the characters are also seen

¥ AHBeomyoun JEONG

YA Thliforn FofFHIRTESIRI0A QIEREEAER|HY MEo2 Folst MALIFES DXL S
CHsh MTHAMTHSHIOIN AakES Computer Graphics / Virtual Reality™EO = HaSH BIMSIQIS RIQHTL o
A O Chst 5! CHeHRIOA AR 2 2)>int AIYCIRERL 2|1 A|Y Dj<fol| Chis Zofsin ULt AZ0|C|of
o SEBIBEIX0| CSIME 2OIS XISotn Yo i FISOL= Hofstn UCk eler FAROPIN G 9f
OIEf2E|S BB TZS XSXO= ofa 9lo0] Lol R P O M} fT O|CIo0lE Zt2 2s
SO|Ct After completing his master's degree in film studies with an interactive storytelling mejor at Dankook University
with a Mester of Fine Art in Graduate School of Ginematic Content and studied films, he eamed a doctorate in Image
engineering with a mgjor in Computer Graphics / Virtual Reality from Chung-Ang University's Graduate School of Advanced
Visual Arts.<br /> Currently, he teaches game programming, game design, and game aesthetics at various universities and
graduate schools. He continues to give lectures on realistic media and convergence contents and is also participating in
direct production. He continues to produce CG and interactive content in the field of film and video, has directed and
produced a number of VR movies, and is working as a media artist.
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04 E 2I8t0witch Hunt-ing
O|L}3| O|F3%| Nahee LEE Joonhee LEE
2021 Korea Part1 22min15sec / Part2 18min47sec / Part3 17min20sec Color VR CINEMA

DESCRIPTION

OIRIE F== M= OiHZ =0} sigols A2 ARRIMCE JZCHH OHAAE2 ARSIk <OHAS 2/510]
Witch Hunt-ing>2 HCHE OHAASS CHEQ2M ~OiSH npA 7t OfHl SINTISHHO! OiAAldS IE=Ct
PART 1. HIE| : 20| SH=E|EH &8 20| Of2l 2 D|Lp7t LIEHL} oSl TIdS ORFSHAl it VR
o| DiHE SZEUCE FH=I5t0] & & SRyE|, A7|of Ml &, 7|0t A & Wi S7tel Z2 #|
g2 =Lt

PART 2. 7k : S 3% = MEEol thY0| & M= E CHE IfoiAt X[t OEERCE AFofA
ZOK|= Al =22 S 360 2HE0|A ZE0{LHOf 2HAN F2 AN 1ES 2 SR

PART 3. AHHIE : obZ0f| AIH2|E QIZ20IM OffI0] ST MES ZAYSh =7f D Ts| Z=0F0| &
OR=CL &E, Z2Al M= CHEEl= DChE DHAMES Medete2AM ERlS (0| BB E B=E =
Ok=Ct

Burning women at the stake for witchcraft is a thing of the past.

But has the witch hunt truly ended?

Witch Hunt-ing exposes the modern-day witch hunts that still target women—not as relics of a
superstitious past, but as an ongoing reality.

aal

0|L}8| O|&3|Nahee LEE Joonhee LEE

OlF2Iet O|LIEl= 7|&1t ofee| A "US0 Hesh= O|E|0f OFE|AE RRL) Aot MAES W4
oz [kt B0l Jjgoz 2hHdEl= QIEAEIE AES PES| Aol ULk Junhee Lee and
Nahee Lee are a media artist duo who collaborate across the boundaries of technology and art. They
consistently create interactive works that transform familiar narratives into unfamiliar sensations and are
completed through the participation of the audience.
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L7t BollA 2 Z What | Saw in My Dream
MEAZP A Seoul Express
2023 Korea 20 mins Color Performance

DESCRIPTION

"SH2 7K O|9fet o, SESt, SFe A0|7|0f Xp7| HCH= XSSHR| ot

7 — LS .
OlO|E &2 OfAp7t QUCf. dld= HESICEL +7t Ol0IS A USA=7t MAS 27| 2I8H HARHE X4
I MESHE 0o TR, O 22 D& Ttk & SEOHA| MEh <7t S0M 2 -2 o
olge| S Sl 7ISoIX|TE HZBHX| RSk X|4Q] F28 SiFotL, 1 & A0|2 Xl 180
OfEH S2{EX=XIE W2kt

"Gravity is the weakest force. Because it is fair and impartial, it never acts arbitrarily."

There is a woman who has lost her child. She asks: Who caused the death of her child? Seeking
accountability, she turns to institutionalized knowledge and codified language. But those words merely
diagnose pain—they do not answer. follows the monologue of this woman as she dissects a system of
knowledge that functions without feeling. Through the cracks in this system, the work traces how real,
visceral grief overflows.

Rl
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rr
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MEYATY ASeoul Express

NEOATAHAFST, SU7)E O[C/ojS J|9oR 3 HX|of HEDIAS Sof Al M2 Ths42
SRBILICL I8 AlRE, SXI2 RUIXo= Zsw) BAEQ 0[0XIS TSI, HIMAY SAE Xi
N g9, 2HE B, NS SHER g oS YAS Sof Z4Xiol HRITo| T Arsel Zio| Xt
29| o|lzet +EMoE RIBI=F REZBLICL Seoul Express (Jeon Youjin and Hong Minki) explores
new possibilities of narrative through media-based installations and performances. Through
non-narrative text, abstract gestures, fragmented scenes, and an intentionally uncontrolled mode of
direction, they invite the audience’s personal and historical experiences to resonate with their intention
on an equal and horizontal plane.

QAL 2025 89 72 XY 5A| 302 Date: August 7, 2025, 5:30 PM
B KTRG A40re Z2{2| 5% Venue: 5th Floor, Gallery, KT&G Sangsangmadang
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7014 - CIX|® FYo|O0|X] &2|E Commissioned Works - Opening
Works: Ethics of the Digital Moving Image

Lg 2, 3AD 22 ENatal Kick, Cosmo Ground
A Jaeik KIM
2025 Korea 12min 37sec Color 2C|QH|FY, ZL|E| Cixfd AX|

DESCRIPTION
H3g As0al, Rk IAR J2R2E, AMEE|AXendliths), ZE EXZRE =2 = Q= 52
252 IRl Tety dyez HE AHROTCL & HY2 =Xl 2= HMP7E XTHE OfL2f, M fF
FE dZok=s 3o UPAS0IH, BE QL HIIZHY 2430| 0 OjX|9] SZts &N 2esk= &
MALZ QIX|SIH, Sixfo| HENY 7I9dS Bt Y2 22 H MANe=z 371 0| 1o FXIH
HOMZ CHA| HRED = SAES 7|E202 SOl X|TFY0|M EdiLls DAEN Z2MES X}
WSL= SpaceX | CHAY 28 Z217 S5 o K& g0 H F=2 =IAT| St MURFAIL
NN RHEORRE, "LE 2] AR JRREE MER SAIE 2MSIY ottt LHEZ|(Natal Kid)2
SISICI WZshs 90| F5 0|, ZAY Zd A0 DdSks ST ofHX| 25 o= Hi|
Y Fords Foettt. ojeks Ch2A AFRE XFI0AM 2RASE TToks Y4 440 235 HOA
& ISt Foket YR4S HIgeR XY 451 2Ytt A gl RFE Sl FEFO
(extractivist) Z22FS LIATL RACE B0 Alsl= © XS O dfeby it des S3l UeFAM= =
ol ULk RFE 018sid= UZHZ|Y)at =7t §Fe (5 SES) Feoidt A2z FS3l0 0] 2
Fo| Fetds =7/ QIFSY BAE HOf A E ffet U =712 O|85|k: oLt Of2=0f Fotd
A @2 0] Fotet JAAM 2= delel F=Al= 2fF27 oof7|ot T2, QlZhlf H|eIZhs Zaleh BRE
47t A FHAEX| RECL O7|M IARZL|EA=E H XY 22X of2S flet gHHY H
N

=]
YAE MSY Aot M2 R2| REZRE Fefo| HAE WIZSL, MER FAIH ¢de SRt

=, QIZhE OfLEt HI2IZE Ak, Bt S5 ZEftt 2E dRIKE SXH FHAz Qgotl © X+ o
= e O[oF7[Str.

Under the occupied shadows, floating cosmo ground, xenoliths, and the breaths perceived from all
beings are increasingly coarsened by humanity’s collective experiments. This work considers all existing
entities as pioneers of a sentient cosmos, thinking not only from Earth but from the universe at large,
and positions both human and non-human elements as agents jointly adventuring through this
unknown space, while exploring the ecological emergencies of the present. Starting from the current
moment, when space development has once again surfaced as the foremost political theme worldwide,
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the work engages with the pioneering momentum of the new space age. From initiatives like SpaceX's
multi-planetary civilization program, which extends fascistic projects on Earth into the cosmos, Natal
Kick Cosmo Ground seeks to chart new relationships. Natal Kick articulates asymmetric finitude as the
release of uneven energy during a supernova explosion, marking the death of a star once considered
infinite. In contrast, humanity projects its Earth-bound modes of dominance and thought beyond the
planet, spreading terrestrial conflicts and unjust hierarchies into the stars and cosmos under the infinite
nominality of the commons, while actively reinforcing extractivist practices. Contemporary society
extends into a new space age through scientific production and experimentation that reach beyond the
bounds of Earth. Private corporations and state governments attempting to exploit space treat its
territory as an inexhaustible resource, deploying the finitude of the cosmos as a propaganda device for
political ideologies that transcend national and anthropological borders. In this world, finite from the
start, all agents of action may, as Latour suggests, be political agents, encompassing humans and
non-humans alike. Here, cosmopolitics gestures toward a cooperative approach for addressing global
crises. The work aspires to recreate our relationship with the cosmos and dreams of new political
imaginaries. In doing so, it acknowledges all actors, including humans, non-humans, objects, and
environments, as political agents and situates them within a shared discourse on planetary conditions.

A AJaeik KIM

7hs AlLSHf 2t #Hesk= HO|HE 28ttt O] HO|HE &9 17to] AE QA o|Lt 7|AetE &
12|5S HrIeich 2.m2ielofM HA IXE £ = /ESkE HOHZ BYGE =it 20| 0|F
OfZICt 2|1 O] 7t X HIO|HES *H&FH(mining)sty, X! =753t O|0[X|E 37te Sdff HAIZte=
ZHA[IOIC) A2 £ 2.emaol SYIARZRE Halohs ol Favt BYGI0| Halels =Lt
JA AMEE 2ol Se R =25 HIEEY 2ol WEE THoEl £ HA| gas
Sl ZHAIE, HIZIAH MAIQ| O|FHE ZslsiC) XZ0l= HARICZ EEot= H|I7M2lE H0[HE &
ot otk 4ol w7ts 7IE5k QAT 2| Ale| wdoM E2{Lk= O|HO| =gt Q17Ho| A2|Hel
Bt AFY0| HIZIA A CIO|H 2 SHE(O] B, HYS S At 7H=IEH =2 gSs S FAf, o
o 2MS EdiCt 53| T4 OfHO| ol ZIAE/H|IZINE didts dodnt Bolg S LML fIE
E 719 SH6kE Ao =HS SUFH MHFFSS TSI UCh 22 V2= DDP THAIZO|A
2 2023~24, <&HQ| 7|15-M5k= 7[99 &> FAIZE RUCL Jaeik KIM employs data that transforms
with time and space, drawn from human behavioral recognition or automated algorithmic processes.
These drifting data points, perceptible both online and offline, are sites of continuous convergence and
friction. By mining these visible datasets, the artist renders irreproducible images visible in real time
through the medium of space. The work exposes the ever-changing structure of phenomena shaped by
specific online and offline spatial coordinates, emphasizing their irreproducibility. It revisits the layered
contexts of material and immaterial environments that once occupied each space, and through the
exhibition site, gives form to the underside of both visible and invisible worlds. More recently, the artist
has been recording the changing moments of life through collisions of invisible data in real time. The
underside of social phenomena and the psychological processes of human change are layered with
invisible data, gradually made visible through the work and increasingly revealed as traces of life within
the frame. The artist's work focuses particularly on recovering lost or damaged memories by imagining
and expressing the visible and invisible phenomena entangled in the underside of place. JAEIK recently
helds a solo exhibition, , at the DDP(Dongdaemun Design Plaza) Gallery in 2023-2024.
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H Ho| ojiL|7} LACHHIf | had four mother
oldj2i Mirae kh RHEE
2025 Germany, Korea 5min Color & B/W

DESCRIPTION

O] 52 Yl FHo| oft{L|—=4 OfqL|, 2(EF oL, 22 oL, J2|1 Z7H2=)—0f|A Elf= H|T|L
X|O[C} O] =2 OfFj0|Eo| WHHS, O|E2X HAES 12|30 F=5H W o|8dS A4 LYERCE Li='+7
O Ak O AEAIEISOAM AR 32|~ 07t 2ot ol odsS2 e SIS Hot A2 Ot
4, J=9| O|0jX|= SEME RS YHYES RYAL, IS0 SAle X[HIFQI AIZE MALY| S5
ACE L XAOIM Li= O] ODXIES 2=Ho= FFoC) 59| w5 &8ola ol TH=LL Of2ieh 7|
22 0| O[0|X|S0| OfFH 20|10 AH|E=X|S A[HiSHE "#Ql SA'S E2HC) OS2 22 SAIS X882
2M, L= 59| GHES TRotl S4215 X2 FAH A P20 =S} oICh L= AR TiskS
Sofl AILIZ[RE YHAZCL Ol ®2|X EHOAF XIEE HIO|HZ 2HE =72 XSt F29| AXH0
Chish &S| 99k A=0|CE O] 2F2 1 Bas5S A5k SH| Gb=Ct Cd O =2 2o AHFSHH +
7F SAEs A7) 2|0 w7 2 Holl HAX=E 2R

"Si jlavais quatre méres (If | Had Four Mothers)" is a video letter addressed to four mothers — birth,
foster, adoptive, and the state — assembled from archival fragments, theoretical texts, and speculative
narration. | began with photographs that were never truly anyone's: the Korean women captured by Chris
Marker did not always give their consent. Their images circulated as commodities, their identities stripped,
their gaze absorbed into a dominant visual narrative. In my work, | appropriate these images knowingly. |
cut out their eyes and render them white—an intervention that exposes the “white gaze” that governs how
these images are seen and consumed. By erasing their original gaze, | challenge the historical power
structures that have appropriated their identity and silenced their voices. | developed the script in dialogue
with Al—an ethical provocation, a tool trained on appropriated data—to reflect on systems of erasure and
extraction. This film does not resolve its contradictions; instead, it inhabits them, questioning who is
allowed to see, and who is left beyond the frame.

o] 0|2 Mirae kh RHEE

O|0j2f= HIER], A2|ZLIO =S 2IIH 2SSh= 858 O&7IZ, =A YUY, =8 YAy, Clofaze}
o Feho] ool oidds EoiLt XSl MA| W, 22 FHol o= 1L QB9 J4FdE S 2ol &
B2 At 2150|2k= olFe| ™S ottt 19| Td S0l ZEMEQ| <Run Towards My Family>= &
S SUE &Yl SAlet HEHE SQM9| HAZ 2HIRICL Mirae kh RHEE is an interdisciplinary artist
working between Berlin, California, and South Korea, whose work probes the entangled realities of
transnational adoption, fractured identity, and diasporic return. Through endurance-based actions, audience
engagement, and the charged symbolism of Korean ethnographical objects, RHEE's work embodies both
loss and reclamation. Her ongoing project, Run Towards My Family, activates public space as a site of
ancestral reckoning and collective witnessing.

k
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9|4 32|#C}0]lksoo Clicker-die
HEHxHAME Dong Hyun GWON x Sea Jung KWON
2025 Korea 11min 21sec Color

DESCRIPTION

Q= L0l Fuo| XUYOIX}; CESCIfet EXHS0| 27b= SZHOICE 7HHEk= O|XE HM7h=
QIZh JH, 0|, FA, HIE7|, B, 7IAIE HIRS ArE2el SXYS ZAIL

“lksoo Clicker-die” is Kyung Sun's studio as well as a space where diverse beings come and go. The
camera captures the movements of things passing through—humans, a cat, a dog, flocks of sparrows
and pigeons, cockroaches, and machines.

HEHxHMHEDong Hyun GWON x Sea Jung KWON

USHBNF2 7S H|QIZh-SE F=o| O|2YA AILE HHolLt FYH7l &g, AHZHQ| =7t A
o| A2 =Yoh= O[0F7[et O|O[X|E &1 ALt dd £ ChetS B16k= CHRUEZ|C] Fy WHED
ARE3 2HE ALO|of FQI =Zto| R & S HERANO0l £ OiNE Sl sk WHE ZMSICL YPC
SPACEOIM & 7HRIE (2B Ol& =12023))2 7HESIRD, (FHe =AM 2025 X|5, O{7()(2025 =&
oitiolsat aRY), X492 MESEERIM(2023) & Lol THITEur HotAoAM HES MERUCE Dong
Hyun GWON x Sea Jung KWON attempts to escape the dichotomy of human and animal by pursuing
narratives and images that explore this relationship in terms of entanglement, connection, and love.
They work with documentary that navigates reality as well as sculptural practice that lies between
objects and ideas, using both artistic mediums to develop their language. They held a solo exhibition,
Love Death Dog (2023) at YPC SPACE, and have participated in numerous group exhibitions and film
festivals, including Young Korean Artists 2025: Here and Now (2025, MMCA Gwacheon), the 49th Seoul
Independent Film Festival (2023).
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2025 wOICIS 22 SFYS2 MM, 47, M= Ol 7|5, 210, 2QJE AS S OiF CHIZR Al
S CIED Qlo, Cige| SHojM 12Xo|n S0|=RCt Lt ' ojek=s FES 71T HIAE[HO|
Mg HEQIX|, EF5S0| Moz ot N XSE= F0| AACE O[] mat HAF IFofM=
A o= =YY 24, 2X Y, 28 7|5 ANl QIHN S CHfot Q45 A Fo A H
HEUTE E3] FOICI07 7HE Z70l 2ol 2FsH 24 JgolLt HOXO 24y des OlF0U:E
£45 & 280 AE30 =2 H5E FIUCL Y MHE Sz SiHEt:, S MMsk= 40|
Lt Moz HiX[Ske T80M AEFo| AL & B2 5 UEX| K| Ale] 77|XQl 24585 7t
S0 2%, 0|5 Soff 2A4S0| O FHS & = USKIE SOt HEES DL 07| 2240
Zgdojt Ehed| HFAQI QIEMNE onjsiX= Mol MEFS S ez dlojg o ZES H
X2, ot H=H0l siMS SOUEX], 1 7ksdat OX|E ZZICE O HWEO|N, ot XH|e| Z
g, 228, FH2A0| SEolHENE HAIZRE EA0| & 4 QU= DFeh Ay des OfFEA E0jU=X,
OIF flet OO|C|0o] &Fyut M2R2 Al OfFfE S BE 7|F0| E|QCE o 0T HA| S7+ o
oM SEASS HH=Z OfEA HiX|g &+ UASKIE Defon, XY oiot 185 e/ AEJC.
O aP8oM 2Eo| 2hgkebs BN, SZIO0ILE 7|EX Hof § =2|H o= QI eHioh| o2l &
Y AAD, EX| IFYO|Lt QIEM FADTE X|LIX|H SESAL) FKSHX| op MFSHA| g2 FR=
UACE. XF HYE 6712 AF2 Clotaze} 210f, XY, MEHY MAF S Lot FRIS 7dlez, 3
o, X, QIENE FHY S o2 OIS STt M22 445 dgs MAlRit 0l &&2 2o
A A 2EED SAHO HELChE, H B2 AtE S0 222 1, A, ARdke E782 A
s 5 A2t 7|tipttt. (2 o MY HRE)

=% wOIC|o] £20| E5F AES2 Mool S840l 2XeAs 51 UABME EfXfel MM, 5
flet Mol 2Xs ZASH FHOA S SSH2R SR UUSLICL =X JHOME HA| B4,
2R, HEHA CIHNS LS MALeH 29| WARES Cifet HA o2 AEdks AFS0| L =
Off ZASLICE CHZh FOIC|O AMAFH2 Hofzo| Ef MM} Ci2A| HAQ| QEIE SHY F1 AUtk= 5
TOJA, ZZ0| HAISTE LIFOIM FREIQS [ O 2|5 HE2 NSt oA S5 siM2
OIXIE MEE += U=KIE TH22 HESIISHCL MEE oM HF2 420l MF0ict ot MA
SHdS EUBAME, SAIOf XN LIS Sgoi CHRto|O[X|2| 2f0|0E A0l Ao JUFLICE
HAFESEE ZiZ49| AFS0| MAloks Mot 2252 SAI 2/dE-SS WU H32|A sto] 1157
&, E47|=sh ARl AIZIO| EIIELICE O 2ES0| 2 ZXo| F KoM Fho| HAS Hehsty,
= wOIEo] £2 F20[H X[2=F)

_I\I

Altiol SESk= Mz2 2 HOZ HESEZ 7|thRfLck
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& O|= 7H&73 No is Canceling
Qe ARLCQRTF, YX|®) Ubac studio(Hyeunjoo WOO, Jiyun PARK)
2025, Korea, 15min(approx.), Color

DESCRIPTION

{No Is Canceling>2 7|&0| MAIE A5t AHoilok= UAS Ef7OHH, 1 A[OfOfA 22t EXSe| =
HE W2t M22 MAME ddoks QIHAEE O|T|0 XU0ILE 712 AEZERe AWM & M S 71
o Al of2ff ZAHE O|0|X|E CHYCZ Al 7|8 MZst YH2|ES At O IFYUM 7|=0| 275t
x| Xob Tt XpE2| HO|E—= 'O0|=—& T3 ‘MxNO'2te EXZE MLEoict 242 2|2He
Z CRT C|2E20] AES 7|0, MxNO2| HYS FHoiCt

"No is Canceling" is an interactive media artwork that explores how technology perceives and
reconstructs the world, while tracing the remnants of those pushed beyond its field of vision to
imagine new narratives. By experimenting with Al-based segmentation algorithms on images captured
through technological gazes—such as Google Street View and bodies seen through webcams—the work
collects pixels and residual data that elude classification, reimagining them as a being called Mx.NO.
Audiences use a remote control to flip through CRT display channels, following the traces and
movements of Mx.NO.

28k ARCIQQPHF, 8X|2) Ubac studio(Hyeunjoo WOO, Jiyun PARK)

e ARLRE JIE0| MABHE 2h™ MAIRE 7HRle] A0 SE3h= =t Boith CIXRIE 7|=
QIHE|O|AS HISH, AIARO| ZX[SHA] Zot 440 =SS M2 AMALZ Heteich QIHEE DT
Ol 283l 7|& HOo| HAT AS2S CHA| e = A= F-S Mot Ubac Studio explores the
dissonance between the idealized futures constructed by technology and the lived sensory realities of
individuals. By twisting designed technological interfaces, they transform what remains unrecognized—
subtle sensations and overlooked presences—into new narrative experiences. Through interactive media,
they invite audiences to re-sense what lies beyond technological perception.
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Go Tell It to the Mountain
O|X| 2| Izzy LEE

2024, Korea, Netherland, 8min 23sec, Color, experimental short film, film installation

DESCRIPTION

"SAYO| TIHHEDE B Zot Mo, oF 0|07} =88] WX|: QT MES2 ARR|o|M BT =747
Z2 o' ARl 2t ojopr|2, a9 EXf Jksd2 B8le &S 1 QACh JH9| B2 Foigut
=S SH2EH" Go Tell It to the Mountain HIE|2 EX| X2 22 = 50| A= "A}-0{QI'0f 2ot A
oIS CHECE 42 &F O] Ydk| =50 CRA| EfOLEE BIZO| ECh S7H £ HEo| BHes &5
2 Xf2hH, M-ofelofl of oF O[0F7| S BRIRI0| ROIHC). FHO| =2 dX|=2 AYAS 49| AlZks =
ol Se2 =Oipic & o2 misn 22l F@ o ST [0IM Mjet 1ZH0] FHel =Xt o
SHA| ElEk aEe| EXel EXMat BYRM0l AHE = &F0] BHTICE

"A tale has thrived in a world where whispers carry more weight than truth. It is a buzz about an
enigmatic female alien, cast aside by society, its possible existence feeding into countless rumors. Her
otherworldly appearance spreads fear and mistrust.." 'Go Tell It to the Mountain' follows a mystery about
a bird-woman living in the deep in the forest. The mountain serves as a backdrop where rumors are
shaped, distorted and reborn. Whispers weave a narrative that grows on its own. Rumors nurture this
creature. Different voices guide you. She is ever-changing. This sculptural installation invites people into
her timeless surroundings. By digging into the earthy surface, We encounter a possible hybrid bird-human
in an eternal space, remnants of her existence and gossips perpetually surrounding her.

O|X| 2| Izzy LEE

O[X| 219%, KR= HIEIR, 224 ME CIXIRl HX| D S CiXot DINIE 283101 ZIMSt= AR} Of7ICt 27l 'Oofy ARt
FIRIEISS SO Alplo| FHR0| EXoin MY £ ST0IM ZAZ0| Holdh= EMSS 2SOt HP|UE SF, ERKY A
2| X[t B0l Ofefet REXO[l Hilsl= OI=S0| S2KIglitd) 22 2H8 = O ks &1l 3 LPk= OjopIE 9
=0t FHRES2 St 5t FhiOls A0 7301 OFF “8hlg ofF SR8t a2l 7iEiS Eitt ARl 2|ERE of
7[E{0|(Gerrit Rietveld Academie) VAV 2 O[BIX(VAV Moving Imege) SIS S2IHOM S JAHZE MSS 7Hic= &
S F EAE FHCR M2ER 71590 He2E ZAE Eoks 0f8s Ol0PKL Rt Izy LEE (219%, KR) is a visual
artist working across video, sculpture, and installation. At the heart of her practice are the “ferele alien” characters. She creates
beings that exist on the fringes of sodiety, constantly evalving within inegined spaces. Rooted in feminist science fiction and
themes of othemess, her art explores displacement, identity, and the interplay between external environments and intemal
experience. Her dlitch-like spaces blur the boundaries between reality and fiction, offering a lens into liminal zones. Her fluid
and constantly shifting characters traverse these landscapes, while challenging norms and reflecting on the psychogeographical
tension between belonging and estrangement. A recent graduate of the VAV-Moving Image department at Gerit Rietveld
Academie, she is based between Ansterdam (NL) and Seoul (KR). Her work is an ongoing joumey into speculative futures and
altemate realities.

130



GUMMY
F£0} sla JOO
2023, Korea, 5min, B/W, 3D Animation

ol 7o FUN VYN AW AFARER Bt Av]tRIC L woigt ol AL Yol U
I don't remember well. but once dunng a summer nap. a spider came into my mouth and | ate 1t

DESCRIPTION

‘GUMMY'= 7ot XY, A3t ZH|17| MO|S XhR=0| 2TSHH ZYGI0| HFsk= EX|o[C) =erget 1
=2 Aot YUEE S50 442 MHiXe S MAPE EXl= o =7t Qele 2889t
o M22 ZdZ= A7 Stk o] K82 0% =712 sz D7|dilt 2h2 SAI0| OlF0fLiH,
e EME SOl TIEH MIA0IA Xtotet MIAIE THi--gottt

GUMMY is a shape-shifting entity that freely traverses the boundaries between virtual and real, flesh
and shell. Its unstable monstrosity disrupts familiar norms and reconfigures sensory perception. At every
moment where body and world intersect, it undergoes continuous fragmentation and fusion, generating
new sensations and meanings. This process, marked by unpredictable vibrations, evokes both curiosity
and anxiety. Through this destabilizing rhythm, the audience is drawn into a multilayered world beyond
fixed order—where the self and the world must be reconstructed. GUMMY invites viewers to experience
the breakdown of familiarity and the emergence of a hybrid, pluralistic reality.

FZ0} sla JOO

2023 JHQIT (Aol FHUX)(SEMAEL, MB)E HIRS CHo| 4TS FAD, (X[FVEEZI0|E:
ZAEGQM 2022)(2022, ACC) & AETO| EOIRUCE SeMA AITIOIEQ S22 DOOSAN ART LAB 202201
MYE|H 2852 0[0]711 QUCE Presented solo exhibitions including Nomel's Tracking Log (2023, SEMA
Storage, Seoul), and took part in group shows such as 2022 Posthuman: Story Telling for Earthly
Survival (2022, ACC, Gwangju). Selected for the SeMA Emerging Artist program and DOOSAN ART LAB
2022, and continues to develop a multidisciplinary practice through exhibitions and residencies.
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k| L 2RXE EUCH | found my shadow after a long time
%3] Heejung CHOI
2024, Korea, Germany, 19min 51sec, Color, 5ch media installations

DESCRIPTION

<QETH0| L JZXE BEUCH024)= 28 <ARKE T ALI0|>(18149F AZAL| &4, 0|FZ Qlgh
Mol 2 Lxol0|H, el fRH, ASKIS2| U0 2 Ol2t= ATHE Sdlf SAICHS| &4nt
=22, Y20 20, Ml on|2 CEsXCoZ siMst FetAEolCt

| Found My Shadow After a Long Time (2024) is a video work that multilayeredly interprets the
meanings of loss, confusion, forgetfulness, concealment, and elimination in contemporary society. It is
inspired by the novel The Man Who Sold His Shadow (1814) and explores themes such as the loss of
shadow, identity confusion due to migration, Alzheimer's, anonymous YouTubers, and data labeling in
artificial intelligence.

%3] Heejung CHOI

Hog2 S8AETe| Off 4951, BiXEl= S0 2HaS =0t X7k= SAIC] O|S0| OfEA X}
7] Hof EXE M| UK, E A OA0| 7RsTt ARUK| S BESID EESh= RS St Aot
Heejung Choi explores the lives of those marginalized under financial capitalism—individuals excluded
by systems driven by growth and power. Her work questions whether these people can leave
meaningful traces in contemporary society and how they attempt to do so. Through observation and
inquiry, Choi sheds light on overlooked narratives and the subtle ways in which resistance and
presence manifest in everyday life.
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&: 3&2| A4l Attention Exercise: Our Collective Eyes Il
Ahram JEONG

2023-2024, Korea, each 6min 8sec, 6min 8sec, bmin 46sec, 8min 16sec, Color, 4ch video installation

DESCRIPTION

2 AE SO A2 ARl Hels Sof ks T FYOIM 2oLk Aol FAYUS 7IE, 7t
Aol YO Z, 2024 "2t AE: 32| Al IOl A7hs Aot A3l T7|E XU ARi=
A, ZEt Y § MEotE Y2 +AsiH Lojlt= Al SEIYS Al =X FX|e HIOE AlZ%t
S S 7HA=ISCE ASohM 220l 2 dE52 £ =32 =i A S7(stel= oHH FH|C|
LSSh= o|HX|E ={doh 242 O XN BiEkl= Al &2 SHYS MEPiH 25 JMZo
Me X Q7 esat AlZts Zeloitt

The "Attention Exercise: Our Collective Eyes" series is a collaborative project with workers that records
and visualizes their gaze during work activities. For "Attention Exercise: Our Collective Eyes II" (2024),
the artist uses a wearable eye tracker and data visualization to record the eye movements of the meal
kit workers in Gimpo and in Gwangju, South Korea, throughout the entire work process, including the
detailed divisions of the labor, such as washing, cutting, and packaging food. The constantly moving
focal lines reveal synchronization to the specific conditions and methods of labor while making the
workers' attentive energy visible in the process. Audiences follow the repetitive patterns of the workers'
gazes and hands and experience the human labor and time that are erased from the final products.

o2t Ahram JEONG

gorge MEHA Fd 2R ARRE S CHefot OiME S8 dgsks A7tz 229 YoM e &
AlCH CIXIE R HE[ot AtSotel SEOA HIZEARE =55k= MAMQE 7HKIS Aazdstd, Efelo)|
AL =30 Cigh f212f olEEE AtRdtes #438% delt SSHA ZZ4= MAISE Ahram JEONG is
an interdisciplinary artist who works with video, performance, sound, and installation. In her recent
work, she focuses on invisible workers within the contemporary digital platform economy and creates
an empathetic space that instigates a sense of community by prompting contemplation of our
dependence on the labor and bodily presence of others.
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FX = Future Plan
LA Jueon WOO
2024, Korea, France, 14min 24sec, Color, experimental video

DESCRIPTION

Ay &£ A=S2 Y HI2HHIAEOS| OfLlof M2t AIMIS SX0IH Fyo| HEfZ TIYsICt Ci=0H
o =02l o2 7IFE Felo MY 7|9 £o=2 507t O 40 Rpullte] lojz of ZF I Lot
It Ol A S A2 SHY H2HL|AES| A0, X7pL O|TXZA 2 =Qts B[ EXZ 2
weh 247|, 02|10 2| JEARH FA82 M| HIAEF MALEICE AN, MY, Y Sso=
Mo 210j= MAH Zzts TAMISHME ZiAlsiet J2imnt E2tROt| gt 2M47|E 83l #oiE1, E
2te0f 0|22 &5 OI2HE +-d5k= AIREHO| ECh

The figures in the video follow the guidance of a movement therapist, gradually entering a meditative
state through bodily movement. Situated in a multilingual environment, they access the physical
memory of tense speech and move beyond it, toward a language of their own. Their movements
intersect with the therapist's spoken prompts, the artist's writing that metaphorically renders immigrant
anxiety as non-human entities, and correspondence with a psychotherapist. Language—understood as a
mental, physical, and relational activity—is expressed through graphic visuals that visualize bodily
sensations like electronic signals, alongside allied writing that addresses trauma. Together, these layered
elements trace the beginning of a shared future beyond trauma.

2 Jueon WOO

fFo2 24 O|0|X|S 7|He2 mMzHA Fl CHRAEZ| S Chfet IjNz 2ds S #3el &5 ¢
AS SiMSE AldRfeict JHOIE (FA| S SWH ZA7)) (2024, TINOZ (L0H42=-292| Al)
(2023, AlstZe{E)ySo| THYIFOf EHCE Jueon WOO works primarily with moving images, expanding
them into various media including performance, web, and documentary. She explores and visualizes the
mechanisms of power by dismantling their operations. She has presented the solo exhibition Future
Plan:  Allied Writing (2024, TINO) and participated in group exhibitions such as
Misunderstood-Mistranslated-Misread Poem (2023, Shinhan Gallery). Art Prize in 2022 and is currently
based between Berlin and Seoul.
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Summer School of Special Progra

|Egl XHIO|ABetween Goodbyes
ZEHota MUN
2024 Korea, US 95min Color

oy

8.10.(2Sun)13:30 H|E 2 HLO| ABetween Goodbyes(@5min) E, KE (12

DESCRIPTION

<HIERQ ZHO|A>= Y MAN| HHoz SFoh= 0[07|2] S5 HOolA, TojoLiet (¥Rl = ol 25
oA 5S¢ HIZE 70 M2 ARE Golth S22 1090] d= 71 AlZt 29| =aF £0f, HIZBZENA
A2k ob= efel & D|ofAIE oW 2| ElCh SEX|ZE Of ZHe2 0[0f7|9f 0| OfL|2t AIRf0)| S1RUCE Of
Fok= 052 S8t MelE F7|KQ 2FoA =Fettt 2021 OjofAH7} MM S-S L2e SiRfjel Al
40|, Z{Afo| IHAo|| Ciot 2efat ePH HlMHEH o= o5 FIHEICL OISEH TS Ci5¥oz F4E <H
ER ZH0|A>= oF 71EC| OfEnt AH2|, J2[1 ChA| HE7| ffet O8S 20| UA| J2{HCf

"Between Goodbyes" adds new dimensions to the typical adoption story by focusing equally on an original
(birth) mother and an adoptee. After over 10 years of searching, Okgyun was able to locate her daughter
Mieke, a Korean adoptee raised in the Netherlands. Instead of that being the end of their story, it was
merely the beginning. The film delves into their fraught reunion with a long term perspective. Through
non-linear storytelling, Mieke's 2021 visit with Okgyun in Seoul is interwoven with flashbacks of each
woman's past. Beautifully conceived and profoundly multilayered, "Between Goodbyes" depicts one family's
separation, reunion, and journey towards reconnection.

ecome advocates for birth family and adoptee rights, support for single mothers, and historical reckoning.

2ZEHota MUN

=ZER= DMZ =N GO MA ZZE2 SIHE(0] MOl Fot MEAtdS sath <H|ERl H0|A>0| 25
4 Z2FAMYLICEH. O] ot AIZHL = Fobd|, MEHH A FspA|ofM FH CHRHEZ| 22 dARIE £
a2 U0, DOC NYCO|= EFYERSLICE HEXZM= o0y 22| 2E HWESA AZI= <77+ 2
Z XE FRLR>Who Killed Malcolm X?) 2| MZto|= EoigiEL|Ct .

ota Mun (they/them) is the director and producer of Between Goodbyes, which had its world premiere at the
DMZ International Film Festival, where they won the Emerging Filmmaker Award. The film has been selected
to screen at Chicago International Film Festival, Santa Fe International Film Festival where it won a Special
Jury Award for Feature Documentary, as well as DOC NYC. As an editor, their credits include the
Emmy-nominated Netflix series Who Killed Malcolm X2.

-
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20254 H|op=o| FH|&= CIX|E 2HI0|0|X| Q2[SH0|Ct 2025EH2 CIX|E FA0|s XES F3M7F A7)
Sl = X| 255FEH0| El= SHO|ch HAEYHS ma|s 2HEO| VHSE HH Al7|£H OfdZ21 8mm, CIXIE
6mm, cd, dvd, 2221 g3 & IS0 CIXIE OfXIEX|Q] Wolet ehH| JEsiD, SRR 2713 2HE
Ok ok 350001 H0f| CICHELCE Y 2SK|s, a7t 22 & 44 MAHFEoR 22|90 40| ME2
Ozicreloz Matel Zio|2ta sich Hof=E 20008 x7| 'CIX|E, E&E, HIFFEE JjE8 SA0=2
2 U5/ADe| ZES ASRE AZIE XLt Gl A 2EstEn dasiEe CIX|E FRO|
Ojx| E3oiM O Zest ZX|7} o=ERMEE Zdedee 28t 2010 M= Folr|e| 5% 0|42
Oll=-EtRFHIE Z=M9| ZHK|of] £ 2E2 M-St =HSHICE

g0z 'ALE0l o|0fX| olz'2 YEECE FYolE0M CIX|Eo| ZEEICE ol0l= CIX|Eel st
2o EX|QlI AFEH AHofel 25D}, AtS3l +HAH, 7HHM, Eo#eko| 42 S o|FELt o ¥
SIA O[O|X|E AISEKIE Sofl MZfstn SZI0[A & 5= JSS AIARICE RRO|OX|E ‘2 XFOA T
EE= X¥29| 4ol 0|52 HelX JHKo|M MAIM JHK|Zo| Hetz|RSS o4t HIoLRIo| T[S XAl
oo ol==FE ARt 2E) =o|2tZ0lLt AlZo=nt ol&7tel f280 B2 Uiy, 2ERE I8
2(Rosalind Epstein Krauss)2| ‘7|&=& K|X|MZAMQ| OfM|0|=Lt LIE2t £2|2(Nicolas Bourriaud)2| A3
N 2|UE|F SRl OaX Mit AXIZAC| O&ZE THHIE EPfstEE =2 SiRich

JejLt Q15 Kls FHOI0IX| dAMAE Ol2fst 7|&AlL] ol&e] S= 80K F3HA7|0 O] AlCH| Z2
ot Olzd™at SH20| o O|ERSS E2Uin QUCE =8 EHFo| =l 1M Eofojl3 & 23Xls
Falo[0|x|el A™LE ol CHEFMMAIKZ e =Ystel o|O|X|e| MHHo| =& LYo 22l= DHLDY
Y QISX|s FHOOX|0 gtEXMoR shEku ZE0X|D Lt

Olof| Hjop= MEX|HoM= 'CIX|E FEIo|0IX| 2[0f Cipt ol&X TZol2ks FAisio |28 =72
M CIRY Gaole EAIE HESEE AlZHS ZEME0X}F SICL Of A7] 7|& Oidl= #Eel ZHAIRE
7| SSiIRA|TE HIC|QOiMe] SE&CZ HO|LZE H|C|R0&0| S&stn, ChYst AxXto| SA2|7F 33
B AN 2ZX|s FHOOIX] HAACHoA CIX|E FHo[0|X|o] SEE MER £3Ho| 7Hsd2 EfTIsh
EX} Bk

s 7)9lE

C|IX|E FROIOX|, 2ISX|s O, HA|LOF Jsf, S0 CIX|E Hof, Xts2 olelt A5 Oz, HICIR
Oix|, oll=7te dotolMel QIBA|S, TiRtddoee| H2 WY, ASK s 2 £ oAkt 59,
HEP|E Ag|7[et o, XAt 2R =2, ezt LAl siM S

A 2025 88 7= 11:00~16:30

A KTRG AAONE =0 A0 B4 5 (M2A| O o201 E 65)
Date & Time Thursday, August 7, 2025, 11:00 AM — 4:30 PM

Venue KT&G Sangsangmadang Hongdae Cinema, B4 Floor

(65, Eoulmadang-ro, Mapo-gu, Seoul)
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28 IHE <HEADS0| &5 AT A Study on the Dance Work "a collision of vehides and

&2 d7e 28 AETHEALD E FSHOE, o7t HE QIZX|S(AGI: Artificial General Intelligence) 7+2)
A TtsMHE Al OIS Sl EfMSIIR} SIRUCE 70| thed| Q17| g EXdhs =FE Ho
4 ol
o

M, Z2aE ZA, Tielet B8-S isk= Lol 'EAf 2 QIAE7| Aot XI5, o2 Ol2fet HotE 2
A HOA Izt H|QIZH0| OfFEA M2E QIX[St "EY = A=KIE ARdte S22t o7t 2ot =

HE2 AGIE XISH ZIss 7T 7|2 Ofst= O JX|X| g, QZhnt SS¢t 2o nEH= 43
StH, RO ?(0flAf OIS0 MZE OfEA i HOPIH, 2E OfRLID SSS=XIE 7 Q0= 2
Of At

(EEALD = QIERCQL M| 7He| o FHoz gL, Z42fo| FH2 A O|HO| JENHX]), BH| Al
(S0 R, el 2En BEEe|t =8), J2|0 FE IS X|Hje] 2o y)0l2ks 7=
o S5= MELt 59| 0| HF2 thett EX S| 7YoLt 248N AZO|M oL, 2HA2] DjMet
U8 S50 ZZts SAYL 72|, X|of £, SA|et DeS S E2fHit RO f0M= £ 28
+7h ST, CIEROME QIZIR0] 22 SN, 0| AGI2| SE2=2 24Nl N #32 &

R FME2 KA HJ(Merce Cunningham)Q| 28 7|HE S8t UF FHOA H|IZEXQl S5
TARQL 22t 78t £5/40| EXE|=E iR, Ol 2AZls 40| IFEl f&Tt OfL|2t &7tEoR
THED SHNElE 2SS AARSICEL 8942 A=7t FAEKQuickstan 7t ZHE THIE I MEA HIESH
FOom, XAS| 42|, 7|AS, oF7| 2342 S E8o YMA oHEnt 7IF, Q17Hd1t HIQIZHo| o &N
Zole SYUMOoZ HHoIQICt ot 2O A=A T2 HWElQ| oAk EX{o| AUt ES, AGIC|
87t 8% HU2 7|sh Ao 4TS Sl Q7to| o £XtE AOIEE =0 QA Azt
o2 TEEE ChatGPT 24 QIEHO|AE 7|=0| RO 9 'E Shte| SERAF 2N EHESHH Ele &H
o s
2 FET)
2 g7e EE 242 8ol 27t AGI7L RO oM S5 HEstn SEEH XY = Ue Tts
NE HEHoEM, 0£0| 7|t B2 = U= MER HAES THEFOZ MASIIICE ZE Mt =
EE R 2l f77 E 5 USTRr, 10| PHE2 2 QOITf L A0ITR, v7|E2 =L B2
EIRIRIZP = 7|&Q| WHO| of&7tofAH SXl= S30|H, SAI0 SAICH Q1ZH0| A £0A OfEAH AA
£ WEOSH El=XIE EoiFE ARl ELHOICt
= (=} =N = T= T ==1o .
ZEXNOZ & ol 7|&at AN| QI7tnt H|QIZE AtO[OfA] Ol=0| OfEH RAIE &Alstn MBish=X|E
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Ald-ojcjo] Fole =& HA| @Al Cine Media Curating Forum Related Events

<7THA Cf§>: FZ 55 (BHRET OS] HX|The Seventh Continent: The Death Drive and
the Politics of (Anti-)Utopia
OfAE{Z2|A Master Class

MY E3

LAl 2025 08F 08Y(8) 2F 12A| <7HM F> 43 =

Y4 KT&G o0rE AlU|or

20l 3152 AER0|2 B

DE O ATEAS (YA

CineTalk

Date & Time Friday, August 8, 2025, 12:00 PM (following the screening of The Seventh
Continent)

Venue KT&G Sangsangmadang Cinema

Speaker Professor Seungwoo HA (Korea National University of Arts)

Moderator Jen Yeunho KIM JANG (Festival Executive Director)

<H|L|e] HIC|2>0f LIEHH O|Cjojet £ dgln FNS 71F2| M Media,
Violence, and the Crisis of the Middle-Class Family in Benny's Video

OfAE|{Z2|A Master Class

MY E3

2A| 2025 08F 09(E) 2= 17A| <H|L|S| HIL|2> 4B =

& KT&G ¢<40td AL ot

2o 4ZS YYEI}

SCOE ATAS(HHAAT)

CineTalk

Date & Time Friday, August 9, 2025, 17:00 PM (following the screening of Benny’'s Video)
Venue KT&G Sangsangmadang Cinema

Speaker Film critic Kyungwook KIM

Moderator Jen Yeunho KIM JANG (Festival Executive Director)

i

HYS 2 QUAE|DLHS: EHE HoAM HlE MZ38t7| Veiled Antigones: Imagining
Solldarlty Beyond Violence

OAE{Z2 A Master Class

MY E3

Al 2025 08F 12€(2h 2= 184 <2MO| HE> J =

Y4 KT&G 40ty Ao

4o g HAATA(FEEU S AZ AR atet A

S O[H ZX|S|( A CH)

CineTalk

Date & Time Tuesday, August 12, 2025, 6:00 PM (following the screening of The Daughters
of Olfa)

Venue KT&G Sangsangmadang Cinema

Speaker Senior Researcher Hyewook Jeong (Institute for Humanities and Social Sciences,
Pukyong National University)

Moderator Jihee KIM (Yonsei Univ.)
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ojL| 7|oje| =E MAQt C|X|E FE7| 0|F ofY7t2= P} The Cinematic World
of Ernie Gehr and Avant-Garde Film in the Post-Digital Transition Era

OAE{Z2|A Master Class

MY EZ

LA 202512 08F 092 (E) 2 11A| <2329 HHMAS: oL 7|0> &9
Y4 KT&G &¢0tg Aldor

4o g usEddst 45, M0 IstF Yot

SOl SHAUSAHDICIOfFHOIZEY <AATIC MHHMAS - oL 7|0, Hi2| HE&> 7
O &)

CineTalk

Date & Time Friday, August 9, 2025, 11:00 AM (following the screening of Flaneurs of the
Screen - Ernie Gehr)

Venue KT&G Sangsangmadang Cinema

Speaker Minyong JANG (Experimental Filmmaker, Professor of Film and Media Arts at
Seokyeong Univ)

Moderator Han Minsu (Cine-Media Curating Forum: “Flaneurs of the Screen — Ernie Gehr and
Barry Gerson”)

ot

5= QIFCh 0]-OotY Interiority is exteriority, Mise-en-abime
OlE|AE E3 Artist Talk

LAl 2025 8 9 (E) 14:00

A KT&G &40t AJWIOKX|St 435)

e LF= QFCH 0oty HOXI7H x|, 3ol &2F, O|A7T)
20 AFEAUDCIFH OS2 <UF= FCf, OFO0tY> F2{0[H)

Date August 9 (Sat) 14:00

Venue KT&G Sangsangmadang Hongdae Cinema (B 4F)

Artists Heesoo CHO, Younghae Chang, Eunkyung YANG, Seojin LEE
Moderator Yubeen LIM(Curator, Interiority is exteriority, Mise-en-abime)

CHotdMolks MEZ2 3 GA[EAIRelated Events of the ALT C & M Selection Program
HH HE AAE EJ(GT) Feature-length Guest Talk(Artist Talk)

O[E|AE E3 Attist Talk

ARap A2

UA| 2025 88 12¢ (3h 16:00 4Y =
A KT&G AtA0te AjL|of

od eEa

DOl oS

Trial and Initiation

Date & Time Tuesday, August 12, 2025, following the 16:00 screening
Venue KT&G Sangsangmadang Cinema

Panel Jongkwan PAIK

Moderator Namwoong HUH

DeEH
UAl 20254 88 11 (&) 11:00 &Y =
A KTRG AHAOte AlY0r 22+l 2tol2 MEA

T ERIpE
ZEOH &Y
Every Single Dot

k 51



Date & Time Monday, August 11, 2025, following the 15:00 screening
Venue KT&G Sangsangmadang Cinema (Live online streaming available)
Panel Sojeong LEE

Moderator Shinjae KIM

(3L dxo| ALt

LAl 2025 8 1€ (&) 1530 &% &

XI-A KT&G AI-AH]}.I:I- A||_-|||:||—

Y etx|e

S0l A2 5FE

(Welcome to) The Planet of Orchids

Date & Time Monday, August 11, 2025, following the 15:30 screening
Venue KT&G Sangsangmadang Cinema

Panel Jiyun PARK

Moderator Ellie Kyungran HEO

22 o83 HAE EJ(GT) Glocal Shorts Section Guest Talk(Artist Talk)

OlE|AE E3 Artist Talk

LA 2025'—.j 8% 8
T KT&G et
Y ELpet %% I
220y o5
Glocal Shorts 1
Date & Time Friday, August 8, 2025, following the 15:00 screening
Venue KT&G Sangsangmadang Cinema

Panel Jonathan Seungjoon LEE

Moderator Harim LEE

24 THHEE

.

LAl 2025 8 102 (Y) 1530 &F &
Y4 KT&G S¢0tg AlH[O

g xgel, & 7=

2HolH A

Glocal Shorts 3

Date & Time Sunday, August 10, 2025, following the 15:30 screening
Venue KT&G Sangsangmadang Cinema

Panel Chi Jang Yin, John Muse

Moderator Byeonggyu KIM

st= ChHHHEZ HAE EJ(GT) Korean Shorts Section Guest Talk(Artist Talk)
OIE|AE E3 Artist Talk
gt EHHEE1

.

Al 20251 8 8Y (F) 17:30 &¥ =
A KT&G o“é* b Aldlot

e AR, YD, oMY, HEE
ZEO0IH SOl

Korean Shorts 1

Date August 8, 2025 (Friday) following the 17:30 screening

Location KT&G Sangsangmadang Cinema

Panelists Siwon PARK, Younghyun JEON, LEE Se-hyung, JANG byeong jun
Moderator SONG Youngae

152



e sy, =02, 4
2HY0H H718
Korean Shorts 2

Date August 9, 2025 (Saturday) following the 20:00 screening
Location KT&G Sangsangmadang Cinema

Panelist KIM Hyojung, Yerin CHOE, Seongmin SHIN
Moderator NAM KIWOONG

st cHEE g
Al 2025 82 10 () 1930 4¥ =
A KTG AMAMORE A|

S ol et o - 510
e AFX=Fs|, IM4Y, F5F, 4o

2EO0IH AT

Korean Shorts 3

Date August 10, 2025 (Sunday) following the19:30 screening

Location KT&G Sangsangmadang Cinema

Panelist Hyunjoo Kim x Kwanghee Cho, Seokyoung YANG, Heejeong Jeong, Hyunwon KIM
Moderator Byeonggyu KIM

g3 pEee

LAl 2025 8& 129 (2h 13:30 &Y
Y4 KT&G &¢0rE AlH0

g o|¥Z, 0|27, =¢F, OlEE
DOl B

Korean Shorts 4

Date August 12, 2025 (Tuesday) following the 13:30 screening

Location KT&G Sangsangmadang Cinema

Panelist Jangwook LEE, Eun Jung LEE, Hye Jeong CHO, Myeonglyun LEE, HONG Seung Gi
Moderator Namwoong HUH

ot

O|C|Oo{OtE = 4O|C|0{E 2 Media Art Forum NewMedia Selection

22 S H|0| S Round Table
Al 2025 8 102(Y) 14:00~16:00
A KT&G &0rE SO Aei2| 4F
mj'd U4|otz=2025 O|C|O{OLE X T wO|C|0] 22 TOZ7It
e ARCIR, O|X| 2|, F&0t, %[3|d, FotgE, F
DO ol X|2IFR20IE, mO|CIoj2E ML)
Date & Time Sunday, August 10, 2025, 2:00 PM - 4:00 PM
Venue KT&G Sangsangmadang Hongdae Gallery, 4F
Panelists Participating artists in the New Media section of NeMaf 2025
Ubac studio (Hyeunjoo WOO, Jiyun PARK), Lizzy LEE, Sla Joo, Heejung CHOI, Aram JEONG,
Jueon WOO
Moderator Minju JI (Curator, NeMaf 2025 NewMedia Selection Committee)
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